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Abbelliujbnti {It pi,) Ornaments, embellishments. 
Abbellimi&nto {It) A grace note, or ornament. 
ABBKLLtEB {It.) To embellish with ornaments. 
ABBBLLirdRA (It) An ornament, embellishment. 
Abbeixiti^b {it pL) Ornaments, embellishments. 
Abbl&sen {Ger.) To sound or flourish the trumpet; to 

sound the retreat ; to sound for the last time. 
Abbrkviamenti {It) Abbreviations, in musical notation. 
Abbbeviaee {It) To abbreviate, or shorten the labour of 

notation. 

i^Z^™^1-|^! pi.) \ ^S"'""' " ""'"' "" 

Abbbe'viazi6ni {It pt) J 

Abo-diren ( Ger.) See Solmizzarb. 

Abemdolocke {Ger.) Evening bell, curfew. 

Abendlied {Ger.) Evening song, or hymn. 

Abendmtjsik ( Ger.) Evening or night music, serenade. 

A B^NE PLiLciTO {It.) At pleasure : the time may bo re- 
tarded, or any ornaments may be introduced. 

Abfassen ( Ger.) To compose. 

Abfasser {Ger.) A composer, or author. 

Abfloten ( Ger.) To play on the flute. 

Abgehen {Ger.) To go off, to make an exit, to retire. 

Abgestossen {Ger.) Struck off: die Idzte Note der Triolen 
nicht abgestossen, the last note of the triplets not too short. 

Ab initio {Lat.) An obsolete term, of the same meaning as 
Da capo. 

ABKunzTJNOEN {Ger.) Abbreviations. 

Abreoe {Fr.) Abridgment : also, the coupler in an organ. 

ABaioER {Fr.) To curtail, to abridge. 

Abreisstjnq {Ger.) A sudden stop, or pause. 

Abrupt cadence. See Interrupted cadence. 

Abrupt modulation. See Sudden modulation. 

Abruptio {Lat.) Breaking off; a sudden pause. 

Absatz ((?er.) A musical sentence or passage ; a phrat'o of 
melody, generally consisting of four bars. Also, a stop, or 
pause. 

AbstoSenV^^*) -^^^y ^^® ^^^^^ Staccato, or detached. 
Absinoen {Ger.) To Eing, to carol; also, to fatigue oneV 
self by singing. 
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Absingxtno (G'er.^ Singing, carolling. 

Abspielen (Ger,) To play a tune; to finish playing; to 
tire one*8-8elf by playing, 

Abstkigendb ToNARTEir {Ger, pi.) Descending scales or 
modes. 

Abwecuselnd (Ger.) Alternating y changing \ as mit ah- 
wechselnden Jkanualen, with alternate manuals, in organ- 
playing ; tn ahwechselnden Chbren, antiphonally. In dance 
music abwechselnd implies, returning horn one movement, 
or strain, to another, &c. 

AcADEJOB DB MusiQTJE (i'V.) An ftcademy of music, con- 
sisting of professors and scholars ; a society for promoting 
the cultivation of music. 

AciDEMiE BOYAUB DE MusiQUE {Fr») The name given to the 
Opera House in Paris. 

AcADimB spiBiTUBLLE {FV,) A performance, or concert, of 
sacred music. 

A CAFPELLA {It.) In the church style \ in the style of church 
music. 

A CAFBiocio {It.) In a capricious stylo : without adhering 
very strictly to the time. 

AcATHiSTUS {Gr.'S A hymn of praise sung in the ancient 
Greek Church m honour of the Virgin. 

AccADEMiA {It.) An academy : the word also means, a con- 
cert. 

AcoABEZz£voLB \{Il') Blandishing: in a coaxing, ca- 

AccABEZZEVOLMENTE J rcssing manner. 

AcCBLBBAM^NTO {It.) Celerity, swiftness. 

AccBiiEBi2n>o {It.) Accelerating the time; gradually in* 
creasing; the rapidity. 

AccBLEBATO (7^.) Acccleratod : increased in rapidity. 

Accent. A slight stress and distinctness given to certain 
sounds, to mark their particular position in the bar, and 
their relative importance with regard to the rhythm. 



AccfSSfi^)} Accents. 



AccBNTO {It.y Accent or emphasis laid upon certain notes ; 

accentuation. 
AocbzituIre {It.) "^ To acc'entuate : to mark with an ac- 

ACCBNTUIBEN {GCT.) J CCUt. 

AccBNTus ecclesiastici {Lat.) Th^e "^t^^ts^jo^ ^ OwkcX , ^Ssasasfi^ 

B 1 
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entirely upon ono tone. These ch.ants were formerly of 
seyen kinds, viz., the immtitahilis, medius^ gravis, acutus, 
modcratusj interrogatus, Sind Jinalis, 

AcciACCATo {It.) Violently. 

AcciACCATURA {It.) A short beat, or grace note ; an acces- 
sory note a semitone below the principal note, always 
played quickly but not kept down : it is marked ^, or 
sometimes K 

AccroEMTALS. Occasional sharps, flats, or naturals, placed 
before notes in the course of a piece. 

A^^sifr!) } Accidentals: see that word. 

AcciOLiAMENTO {It.) SadneHs, melancholy. - 
AcciA]iiAZi6xE (it.) Acclamation. 

Accolade {Fr.) The brace, {, which connects two, three, or 

more staves together. 
AccoMMODAEE {It.) To tuuo an instrument. 
AccoMPAGNAMBNTO {It.) Accompanimeut ; the figured bass, 

or harmony. 
AccoMPAGNAMENTO AD liBiTUJi {It.) An accompauiment that 

may be either played or dispensed with. 
AccoMPAONAMENTo OBBLiOATo {It.) An accompanimeut 

that must be played, being indispensable to the proper 

eiFect. 
AccoMPAGNAKB (It.) To accompauy ; to play from the 

figured bass. 
AccoMPAONATEUR (Fr.)'l An accompanist: also, one who plays 
AccoMPAGNATORE {It.) J from the figured bass. 
AccoMPAGNi.TO {It.) Accompanied. 
AccoMPAGNATRiCB {It.) A female accompanist, 
AccoMPAGNE {Fr.) Accompanied. 
AccoMPAGNEMEirr {Fr.) Accompaniment. 
AccoMPAGNEMENTS {Fr. pL) Accompauimeuts. 
AccoMPAGNEB {Fr.) To accompany. 
Accompaniment. The figured bass ; the chords or harmony : 

also, & part added to a solo, or other principal part in a 

composition, to enhance and enrich its effect. 
Accompaniment ad libitum. See AccoMPAONAMiNTO ad 

LIBITUM. 

Accompaniment odbugjlto. See AccoxFAGNiifiNTO obbu- 
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AccoppiATO (R,) Bound, tied; joined together. 

Accord {Fr,) A chord ; a concord ; consonance. 

AccoBDiGn>o {It,) Tuning ; also, a burlesque imitation of 
tuning^. 

AccoBDABB (It) To tuno, to put an instrument in tune. 

AccobdIto (It.) Tuned : agreement in harmony, or tune. 

Accobdat6bb {It.) One who tunes instruments. 

AccoRDAT^HA {It.) Coucord, harmony. Also, the scale or 
series of notes to which the open strings of an instrument 
aro tuned. Thus, G-, D, A, E, form the Accordatura of the 
violin ; C, G-, D, A, that of the viola and violoncello ; E, 
A, D, G-, B, E, that of the guitar, &c. 

AccoBDEB {Fr.) To tune an instrument ; to sing or play in 
tune. 

AccoBDEUB {Fr.) One who tunes instruments. 

AcooBDiON. A small wind-instrument, of modem inven- 
tion, with keys and bellows ; the tone is produced by the 
vibration of small springs, resembling those of the har- 
monium. 

AccoBDO {It.) A chord; a concord; consonance. 

AccoBDo cdNSONO {It.) A concord. 

AccoBDO DissoNO {It.) A discord. 

AccoBDOiB {Fr.) A tuning-key ; tuning-hammer. 

AccBEsc£NDO {It.) Increasing, augmenting, in tone and 
force. 

AccBESCiMENTO {It.) Increase, augmentation. 

AccBESCiuTO {It.) Increased, superfluous, augmented, 
speaking of intervals. 

X CEMBALO {It.) For the harpsichord, 

AcHBOMATic MUSIC. Simple music, in which modulations 
seldom occur, and few accidental sharps or flats are used. 

AcHTEL (6^cr.) Eighth; octave. 

AcHTBLNOTB {GcT.) A quaver, the eighth part of a semi- 
breve. 

AcHTELFAUSB {Ger.) A quaver-rest. 

A Cht7fa, a Eofa,^ Portuguese dances, somewhat similar 

A Cht7£A. J to tibe Fandango. 

A ciNQUB, or, A 5 {It.) For five voices, or instruments ; a 
quintet. 

Acoustics. The doctrine or theory of sounds ; the mathe- 
matical rules and principles of sound. 
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AcTB (Fr.) An act ; a part of an opera. 

AcTB DE CA.DENCE (Fr,) A cadenco, a final part. 

AcTBUB (FrJ) An actor ; an operatic performer. 

AcTBiCB (Fr.) An actress ; female operatic performer. 

Act-tunes. The pieces formerly played between the acta of 
a drama. 

Ac^STicA (It) Acoustics ; the doctrine of sounds. 

Ac6ta {It) Acute, shrill : also, a shrill-toned organ stop. 

Acute. High, shrill, as to pitch. 

Acih"© (It) Sharp, shrill, high, piercing. 

ADAaiETTO (It) A short Adagio movement. 

AdIgio (It) Slow, deliberate, but not so slow as Ldrgo, or 
Grdve; requiring much taste and expression in perform- 
ance. 

ADi.Gio Assi.1 (It) Very slow, and with much expression. 

AdI-Gio cantJlBile e sosteni^to (It.) Slow, sustained, and 
in a singing style. 

AdIgio con GBAvrrl (It) Slow, with gravity and majesty. 

AdIgio m6lto (It) Very slow and expressive. 

Adagio non teoppo (It) Not too slow. 

AdIgio patetico (It) Slowly and pathetically. 

AdIgio PEsi-NTE (It) Slowly and heavily. 

AdIgio religi6so (It) Slowly, and in a devotional manner. 

^loWr°}(^') Extremely slow. 

AdditIto (It) Fingered. 

Additional keys. Those keys of a pianoforte which extend 

above F in alt 
Addolobato (It.) Sorrowfully, with a melancholy expression. 
A DEMi-JEU i (Fr,) With half the voice, or tone : syno- 
X DEMi-voix J nymous with Mezza voce. 
Adept. A thorough and accomplished composer, performer, 

or singer. 
A. DEUX (Fr.) For two voices or instruments. 
A. DEUX temps (Fr.) In two time : two equal notes in a bar, 

as f, |, &c. 
Adiafhonon (G>.) a species of pianoforte with six octaves, 

invented in 1820 by Schuster, a watchmaker at Vienna. 

ADlBATAlliNTE\/7-. N a m i. i 

AdieIto /(^^•) Angrily, sternly. 

A. dibitt6ra (It) Directly, straight 
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Adjunct notes. Unaccented auxiliary notes. 

Adjutant (Ger.) The deputy-master of the choristers; 
assistant to an organist. 

Ad libitu]» {Lat) At jpleasure^ at -will ; changing the time 
of some particular passage at the discretion of the per- 
former ; or adding such ornaments as his fancy may suggest. 

Adobnamentb {It,) Gaily, neatly, elegantly. 

Adornamento \lt,) An ornament, embellishment. 

Adobnamenti {It, pi.) Embellishments. 

A. D^B, or, A 2 {It,) For two voices or instruments ; a duet. 

A diJb corde {It.) Upon two strings. 

A. nim c6bi {It.) For two choirs. 

A Di^ STROMENTi {It.) For two instruments. 

A. DUB voci {It.) For two voices. 

A DUB {Qer.) The key of A major. 

Ad i5na c6bda {It.) For, or upon, one string. 

^OLiAN. One of the ancient Greek modes. 

^OLiNB {Gr,) A reed stop, in an organ, in imitation of the 
.ZB)olian harp : see also ^olodicon. 

^OLiAN HABP. An instrument invented by Kircher, about 
the middle of the seventeenth century. It is an oblong box 
of pine wood, with catgut strings distended upon the top, 
which, when acted upon by the wind, produce a variety of 
soft, murmuring tones. A kind of giant iElolian harp, or 
* Meteorological Harmonica,' was invented at Milan by the 
Abb6 Gattoni, who extended fifteen strings of iron wire 
from one tower of the Cathedral to another ; they were 
tuned diatonically, and the tone was something like organ 
pipes, when the wind caused them to vibrate strongly. 
The same effect is produced by the wind acting upon the 
telegraph wires. 

^OLiAN PIANO. An Molodiconf the springs of which are of 
wood, instead of metal. 

.ffioLGDicoN 1 ((rr.) A keyed instrument, the tone of which 

^OLODiON J resembles that of the organ, and is produced 
by steel springs, which are put in vibration by moans of 
bellows. 

.Sk)LOHBLODicoN. A kind of JEohdicont improved by fijting 
brass tubes to the metal springs. 

^OLOPANTALON. A piauoforto added to, or in conncctioxi. 
with, the JEolodicon. 
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AoLSHABFE (Ger.) An ^olian harp. 

iSoiiUS MODUS. The ^olian or fifth Authentic mode of the 
Greeks, nearly allied to the Phrygian mode ; the scale is 
A, B, C, D, E, F, G, A, the same as the old^ scale of A 
minor, without any accidentals : see Greek modes. 

JBQUisoNi^T I C^^') ^ unison ; of the same, or like, sound. 

^Quo ▲Nino (Lat) Quietly, with serenity. 
iBsTHETics (Gr.) The rules of good taste, the laws of the 
beautiful in art, the principles of the Sublime and the 
^^ Beautiful. 

XussEBSTB Stimmek {Ger, pi.) The extreme parts. 
Abyia {It.) An abbreviation of the word Mlduia, 
AffIbile (It.) Pleasing, elegant. 

AffabilitA. \(Ii') With ease and freedom; with ele- 
Affabilmente J gance ; in a pleasing and agreeable manner. 
Affannato (It.) Sad, mournful, distressed. 
Affann6so (It.) Languishing, mournful, sad. 
Affetto (It.) Feeling, tenderness, pathos. 
Affettuosam^nte (It.) With tenderness and pathos. 
Affettu6so (It.) Tender, pathetic 
Affiche de comxdib (Fr.) A play-bill. 
AFFiirro 1 (It.) Sorrowfully, with a sad and melancholy 
Afflizionb / expression. 

Affbettando 1 (It.) Hurrying, quickening, accelerating the 
AffrettJLtb J time. 
Affbett6so (It.) Quick, hurried, accelerated. 
A FoFA. A Portuguese dance, resembling the Fandango. 

AasYOLizzA (It.) Lightness, agility, facility. 
Aggiustamente (It.) Strictly in time. 
Aggrayeb la fugue (Fr,) To augment the subject of a 
fugue. 

A^^i(F^)} A«i%. ligttaf*'. ease, fluency. 
AgilidSntb (It.) Lightly, quickly. 
AGiTAiiiin'o (It.) .^tation, motion, restlessness. 
AgitIto (It.) Agitated, hurried : see Agita2i6nb. 
Agitazi6nb (It.) Agitation, restlessness, the time being 
somewhat quickened, and the tone generally increased. 
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AoxtIto con passi6kb {It) Passionately agitated. 

Agu {It pi,) See Aixa. 

Agmvs Dei {Lat) Lamb of God, One of the principal 
moyements in a Mass. 

Agoob {Gr,) Passages on the ascending and descending 
scale. 

Agooe bhtthmica {Gr.) Time; the measurement of time; 
rhythmical division. 

A GBAND CHCExm {Ft.) For the full choir or chorus. 

A ORAin> OBCHESTBB {Fr.) For the full or complete or- 
chestra. 

AoB^MEMTS {Fr, pi.) Graces, embellishments, ornaments : 
see Gaiantbbiem : also, music and dancing in a play. 

Aiou {Fr,) Acute, high, sharp, clear. 

AiB {Enff, ^ Fr,) A melody, song, tune, with or without 
words. A series of sounos, so arranged as to hare a 
certain relation to each other by their symmetry and regu- 
larity, and to produce that unity of effect which con- 
stitutes a tune. An air also implies any melodious suc- 
cession of passages suited to vocal expression. 

Ant jl BomB {Fr.) A drinking song. 

AiB CHAKTANT {Ft.) See Asia, cantabilb. 

AiB DBTACH^ {Fr,) A single air, or melody, extracted from 
an opera, or larger work. 

AiB BcossAis {Fr,) A Scotch air. 

Am rrALiBN {BV,) An Italian air. 

AiBS DBS BATBLiBBS YBNiiiBNS {Fr.) Mclodics suug by the 
Venetian gondolieri, or boatmen. 

AiBS TEin>BBS {Fr. pi.) Amatory airs, love songs. 

j^iB YABiB (Fr,) Air with variations : also, an air embel- 
lished and ornamented. 

Ais {Ger,) The note Aj(. 

Ais-DXTB {Ger,) The key of AJf major. This key is not In 
use, being represented by Bt? major. 

Ais-Moix {Ger,) The key of Ajf minor. Not in use, being 
represented by Bt^ minor. 

AisA {Fr,) Glad, joyful ; also, easy, facile, convenient, 

AisiMBirr (^.) Easily, freely, readily. 

AxxoBD {der,) See Accobd. 

AxBOMAT {Ger,) A musician, a singer. 

Akbouatisch {Ger,) See AcHBOiiATia 
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AxusTiK (Ger.) See Acoustics. 

A l'abandon {Fr.) Without restraint ; with passionate ex- 
pression. 

A LA CHA.SSE {Fr.) In the hunting style. 

A LA FRAN9AISE (Fr.) In the French style. 

i. LA GBECQUE {Fr.) Chopuses introduced by the French at 
the termination of the acts of their dramas, in imitation 
of the ancient Greek dramatists. 

A LA MiLiTAiKE (Fr.) In the military style, march style. 

A LA poLiLccA {It.) In the style or manner of a Poldcca, 

A LA SAYOTABDE {Fr.) In the style of the airs of Savoy. 

Albebti bass. An arpeggioed bass, of this particular kind, 

m 




and thus named because it was first used by Domenico 

Alberti. 
Al fine, e poi la coda {It.) After playing to the place 

where Fine is marked, then go on to the Coda, 
A. l'impeovistb {Fr.) Extempore. 
Aliquot-tones. Accessory, or secondary sounds ; harmonics ; 

sympathetic sounds. 
A l'itali^nnb {Fr.) In the Italian style. 
A. LivEE ouTBBT {Fr,) At the opening of the book : at first 

sight. 
Al 
All' 

A TT A 

A TT« y i^Q ^^ ^^^ » ^ ^® s^yl® 0' manner of. 

Ajqli 

Allo> 

Alla BsiTE {It.) A species of common time marked (]}, or 

sometimes (Tp, and used in church music; each bar con- 
taining the value of a brhe — equal to two semibreves, op 
four minims ; the minims being played quickly, as if they 
were crotchets, or twice as feist as usual. 

Modem composers often subdivide these bars into two 
parts, each part containing two minims ; and this is called 
alla cappilla time, to distinguish it from the alia brSve 
time, from which it is derived. 
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There is some difference of opinion, among musicians, 
AS to the correct use and meaning of alia breve and alia 
cappSllaf but this is the generally received one. 

Alla, ci-CCiA (It) In the style of hunting-music. 

AixA OAMEBA (it.) In the style of chamber-music. 

Alla cAPPiixA {It.) This term is generally applied to church 
music, containing two minims in a bar, and marked thus, 

(p. It is derived from alia brlve time, the bar being sub- 
divided. The minims are taken quickly, as if they were 
crotchets : see Alla bbeve. 
AxLA DmiTTA (It.) In direct ascending or descending in- 
tervals : proceeding diatonically. 

iSil^} W m the French style. 

Alla hanacca. A kind of dance, resembling the Polonaise. 

Alla Madbb (It.) To the Virgin Mary, Hymns and 
sacred songs addressed to the Virgin Mary. 

Alla iiijiciA (It.) In tlie style of a march. 

Alla militare (It.) In the military style, 

Alla moderna (It.) In the modern style. 

Alla mobesco (It.) In the Moorish style. 

All' antica (It.) In the ancient style. 

Alla Falesthina (It.) In the solemn ecclesiastical style, 
like that of Palestrina. 

Alla polIcca (It.) In the time and stylo of a Polonaise, or 
Polish dance. 

Alla quinta (It.) In the fifth. 

AllabgIkdo (It.) Enlarged, spread out, amplified : to bo 
performed in a broad, bold 'style. 

ALT.ABMJJtE (It.) To sound the alarm, to beat to arms. 

Alla Bovisao (It.) See Ai. bovescio. 

Alla eiJssb (It.) In the style of Russian national airs. 

Alla scozzesb (It.) In the Scotch style. 

Alla sicillana (It.) In the style of the dance music of the 
Sicilian peasants : see SiciLLb^o. 

Alla stbj^a (It.) In a close, compressed style, accelerat- 
ing the time. 

Alla tedjIsca (It.) In the German style. 

Alla itiJrca (It.) In the Turkish or Oriental style. 

Ajxa xndssoBro (It.) See All* uidsoNo, 
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Alla. teneziaka (IL) In the Venetian style. 

AixA ziNGABA. (It.) In the style of gipBy songs. 

AiJA z6ppa (It,) In a constrained, halting, limping style : 

see Syncopation. 
AiXB ( Ger,) All : alle Instrumente, all the instruments ; the 

whole orchestra. 

S:^(ii!?} Gaily. joyMly.brialdy.Uvely. 

AijJoBESSB (Fr.) Joy, alacrity, gaiety. 

AujsGBBTTiNO (It.) A dimlnutive of 'AHegrHto^ and rather 

slower. 
Allbgbetto (It.) Bather light and cheerful, quicker than 

And&nte, but not so quick as Jlligro. 
Allegretto schebzando (It.) Lightly, cheerfully, in a 

playful and vivacious style. 
AixBGREZzA 1 (It.) Joy, gladucss, gaiety, cheerfulness, 
AxLEGBiA J liveliness. 

Alleobissimamente (It.) Very joyfully, with great animation. 
Allegbissiho (It.) Yerj joyfid, much gaiety and animation. 
Alleged (Fr. ^ It.) Lively, briskly, merry, cheerful ; the 

opposite to the pathetic, in music. 
Allegbo agitato (It.) Quick, with agitation. 
Allegbo assai (It.) Very quick, and animated. 
AxiiGBO c6modu (It.) A convenient degree of rapidity. 
ALLioBO CON BBio (It.) Quick, with brilliancy. 
Aix^BO CON Fu6co (It.) Quick, with fire and animation. 
Aix^GBO CON m6to (It.) Quick, with more than the usual 

degree of motion. 
AuiGBO CON SFiBiTO (It.) Quick, with much spirit. 
ALiiGBO Di BBAV^BA (It.) Quick, with brilliant and spirited 

execution. 
AiXEGBO DI MOLTO (It.) Exceedingly quick and animated. 
Alu^gbo fubi6so (It.) Quick, with fury and impetuosity. 
Allegbo gujsto (It.) Quick, with exactness ; in a steady, 

precise time. 
Au^GBO MA OBAZi6so (It.) Quick, but gracefully. 
Axl£gbo ha non FBisTO (It.) Quick, but not so fast as 

Pristo. 
All&qbo ua non tInto 1 (It.) Quick, and lively, but not 
AixioBO MA NON tb6ppo/ too rapid. 
AiJ.£oBO modebJLto (It.) Moderately quick. 
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Allegro uulto (It.) Veiy quick and animated. 

WZ r :tn,} W <^^^ ^-' not too fast. 
All^gbo BisoLidro (It,) Quick and yigorous, with decision. 
Alli&obo ybl6c]b (It,) Quick, with velocity. 
ALiioBO YJCvlcR (It,) Quick, with vivacity ; very lively and 

brisk. 
Allegro vivo (It.) Quick, and lively. 
Allbin (Ger.) Alone, single: mit zarten Stimmen alleinf 

with delicate stops only. 
ALLELihi. (It.) "1 Praise the Lord I A song of thanks- 
Allblujah (JEw^.)/ giving. 
ALLEicAin)B (Fr,) A Gorman air : also a slow dance or air 

in I or } time, peculiar to Germany and Switzerland. 
ALLENTAMEirro i (/if.) Belaxatiou, lingering, giving way, 
Allentato / slackening the time. 
All' esfagnuola (It,) In the style of Spanish music. 
Allievo (It,) A scholar, a pupil. 

All' iMFBOWiso \(It,) Without preWous study ;extempora- 
All* impbowista J neously. 
All' inglesb (It.) In the style of English music. 
All' italiJLna (It,) In the style of Italian music. 
Al loco (It.) In the right, or usual, place. 
All' ottava (It,) In the octave. This is frequently met 

with in scores and orchestral parts, and means that one 

part must play an octave above, or below, another. 
Aij/ UNisoNO (It.) In unison : a succession of unisons or 

octaves. 

Almak L^® name of an old slow dance, of a dignified 

AtMAND I C^^^r^t®' • *^ AlLEMANDB. 

AxMAjiBS (pi.) See Almait. 

Alha Kedemftobjs (Lat.) A hymn to the Virgin. 
Allongeb (Ft,) To lengthen ; to prolong, to derelope. 
Allokgez l'abchbt(^.) Lengthen, or prolong, the stroke of 

the bow, in violin music. 
Alfenhobn (Ger.) The Alpine, or cow-horn. 
Al fiacerb (It,) At pleasure : see A fiacebe. 
Al fi6 (It,) The most, 

Al big6bb di tempo 1 (It,) In very etcvd *xA Tv^x^^i3^ 
Al big6rb del tempo J time. 



14 A L R ^A L T 

Al BiviBso 1 (It.) Reverse, backward motion : see Kiykrso 

ALBoyiscioJ and Roviscio. 

Al segno (It.) To the sign: meaning that the performer 

must return to the sign ^' in a previous part of the piece. 
Al 86lito (It.) As usual : -after the usual manner. 
Alt {It,) High, This tennis applied to the notes extending 

from Gr, above the fifth line of the treble stave, to the next 

F above, both inclusive. 
Alt (Ger.) Counter-tenor, or alto. 
Alta (It,) High, or higher : ott&va dltOy an octave higher ; 

play the notes an octave above. 
Al ted:£sco (It,) In the German style. 
A1.TEBAT10 (Lat.)'^ Changed, altered : it generally means 
AltebJLto (It,) > augmented, or doubling the value of a 
ALT&Ri (Fr,) J note, in counter-point. 

l^^Src/g'^} ^**"'«°° : "i^^e^ °f " ■"to- 

aJISa^''] (^'-J ^<«"<'«»5'; ty tons, alternately. 
Altbbnations. Changes, or melodies, composed for bells. 

AlTERNATIVO (It,) See ALTERNAMiNTB. 

Altqeiqe (Gcr.) The viola, or tenor violin. 
Altieramexte (It.) With grandeur, nobly, haughtily. 
AxTisoNO (It.) Sonorous. 
Altissimo (It.) The highest; extremely high or acute; 

applied to all the high treble notes, commencing from Gr on 

the fourth ledger line. 

Alttsta (It\ I "^ ^^ singer; one who has an alto or 

Altftonans (Lat.) In the choral music of the sixteenth 

century this signified the alto, or highest part under the 

treble. 
Alto (It.) High, The highest male voice, sometimos 

called the counter-tenor. It also indicates the part for the 

viola, in instrumental music. 
Alto-basso (It.) An obsolete Venetian stringed instrument, 

played with some kind of bow. 
Alto-clep. The C clef, when placed upon the third line. 
Alt* OTri-VA (It,) The same notes, an octave higher. 
.Xlto-vioja (It.) The viola, or tenor violin. 



A L T A MB 16 

Altrx (It.) ■] 

Altbi (It. pi.) > Other, anothei ; others. 

Altro (It.) J 

ALTSANaER^((?er.) Counter-tenor siDger, alto singer, alto 

Altstimme J voice or part. 

AiTSCHLDSSEL (Ger.) The alto-clef; the C clef on the 

third line. 
Altus (L<ii.) The alto, or counter-tenor. 
Altviolb (Ger.) The viola, or tenor violin. 
Altzeichbn (Gtr.) See Altschlussbl. 
Alzah&nto di Mibio (It.) Elevation ^ the hand, or up-beat, 

in conducting. 
AxzANDO (It.) Eaising, lifting up. 
AmAbtt-k lit.) Tender, graceful, gentle, amiable. 
Amabilita (It,) Chracefulness, gentleness, loveliness. 
AitfABn.irfona (It.) Gracefully, amiably. 

AMAshzk^ I ^^^'^ Bitterness, sadness, grief, affliction. 

Amabissimam^ntb"! (/i{.) Very bitterly ; in a very mournful 

Ahabissiho J and afflicted style. 

AMijto (It.) Bitterness, grief, affliction. 

AvATEUB (Fr.) A non-professional lover and performer of 
music : see Dilettante. 

Ambitus (Lat.) Diapason : compass or range of sounds ; 
also, the int€arral between deep and acute sounds. 

Ambbosian chant, a series of sacred melodies or chants, 
collected and introduced into the Church by Ambrosius 
(St. Ambrose), Bishop of Milan, in the fourth century, and 
supposed to have been borrowed from the ancient Greek 
music : see Gbegobian modes. 

Ambubajb (Or.) The name of a society of strolling flute- 
players amongst the ancient Greeks. 

^MBUiiANT (Fr.) Wandering ; an itinerant musician. 

Ame (Fr.) The sound-post of a violin, viola, &c. 

Amebigan obgan. a variety of the harmonium, in which the 
arrangements for the production of the wind, and also of 
the expression, tremolo stops, &c., are different from the 
European harmoniums. The tone is sometimes produced 
by each reed being placed in a separate tub^ or very short 
pipe of soft wood. 
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X MJszzA Iria (It,) An air partaking of the style of recita* 

^ tive ; between singing and speaking. 

A ic&zzk t6cb {It,) With half the power of the- voice ; in a 

subdued tone: the term is also applied to wind, and 

stringed, instruments. 
A MOLL ( Ger.) The key of A minor. 
A MONOCOBDE (Fr.) On one string only. 
Am6bb (It,) Affection, love, ardour, tenderness. 
AMOsiroLB 1 (It,) Tenderly, lovingly, gently, affection- 

fiOBEYOLMENTBj al^ly. 
Mosisco (It.) In the Moorish style ; in the style of a 

MoriscOf or Moorish dance. 
Auorosa]c£ntb1 (It.) In a tender, gentle, and affectionate 
Auob6so / style. 

Ahfsibbach (Or,) A musical foot, comprising one short, 

one long, and^one short note or syllable, accented and 

marked thus, >-• "~ >-•. 
Amphimaceb (CrT') A musical foot, comprising one long, 

one short, and one long note or syllable, accented and 

marked thus, "~ n-^ ■". 
Amphion (Gh",) The most ancient Greek musician. He 

played upon the lyre. 
Ampollosamente 1 (It.) Bombastically ; in a pompous man* 
Amfoll6so J ner. 

Ampoul^ (Ft,) High-flown, bombastic: un style ampauli, 

a high-flown, bombastic style. 
Amusement (Fr,) A short and lively composition. 
AMUSEMEirrs (Fr, pi.) Short, entertaining compositions. 
Anabasis (Gr.) A succession of ascending sounds or tones. 
Akacseontic. In the Bacchanalian, or drinking style. 
Anaxamftos (Gr.) A succession of descending sounds, or 

tones. 
Anaxaba. The kettledrum. 
Anakabista. a tympanist, or kettledrum-player. 
Akaxbusis. The up-stroke, in conducting, or beating time. 
Akaxisi (It.) \ A 1 • 

Analyse W)./ An analysis. 

Anapest {Gr.) A musical foot, containing two short notes, 
or syllables, and a long one, accented and marked ^.^^.^ '". 

Anaphoba (Gr,) The immediate repetition of a passagt 
which has just been played. 
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ANAiaso2iik. Dissonance, false harmony. 

Anchb (Ft.) The reed, or mouth-piece, of the oboe, bassoon, 

clarinet, &c.: also, the vajrious reed-stops in an organ. 
Anchbb (Ft.) To put a reed to a musical instrument. 
Ancia {It.) See Anchb. 
Anctixa. {Gr,) Those shields, by the clang of which the 

ancient Greeks marked the measure of their music on 

festive occasions. 
Anc6ba. (It.) Again, once more : also, yet, still, &c. 
Anc6b Pid m6sso {It.) Still more motion ; a little quicker 

yet. 
Andacht {Ger.) Devotion. 
Andachtio (G^er.) Devoutly; devotional. 
ANDAM^irro {It.) A rather slow, stalking, movement : also, 

an episode, or accessory idea, in a fugue. 
Andantb 1 {It.) Gt)ing easily, fluently, steadily mov- 

Andantem^ktb J ing on, advancing, without interruption. 
Andantb affbttu6so {It.) Moving easily, with much pathos. 
AndXntb cantabile {It,) Moving easily, in a singing and 

melodious style. ^ 

Andantb con m6to {It.) Moving easily, with motion, or 

agitation; rather lively. 
Andantb gbazioso {It.) Moving easily, with a graceful 

expression. 
AmoAiVTB habst6so {It.) Moving easily, with majesty. 
Andantb ua non tb6ppo, b con tristezza {It.) Moving 

easily, but not too slow, and with pathos. 
Andante non te6ppo {It.) Moving easily, not too slow. 
AinoiiTTB FASTOBALB {It.) Moviug easily, in a pastoral 

style. 
Andantino {It.) A little slower than Andante : see Inc. 
AndantIno sostbnuto b simplicbmentb, il canto UN p6oo 

Fid f6btb {It.) Bather slowly, in a sustained and simple 

manner, with the melody a little louder than the other 

notes. 
ANDin dibitto {It.) Go straight on. 
AndIbb in tempo (it.) To go in time, to play or sing in 

time. 
Anelantementb {Tt.) Ardently, anxiously. 

jl^^^ } {It.) Shortness of breath. 

c 
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Ai^EMOCHOBD. See Animo corde. 

Anemometeb. a wind-gauge^ or machine for ' weighing the 

wind* m an organ. 
Anfano (G^er.) The beginning, commencement, entrance. 
Anfangeb ((rer.) A beginner. 
Anfanosgbundb {Qer,) Eudimenta, principles. 
Anfakosbitobnell {Ger,) Introductory symphony to an 

air, &c. 
AnfiteItbo {It.) An amphitheatre. 
Angeben {Ger.) To give a sound : den Ton angeben, to give 

out the tune. 
Angexjca ((rer.) "I An organ stop : see Voix celestes : also, 
Angelique (i'V.) J an Angelot: Bee ihat word, 
Akoelot. An old instrument, somewhat resembling a lute. 
Angelus (Fr.) Ave Maria ; prayer time. 
Angenehm (Ger.) Agreeable, pleasing, sweet: mU ange- 

nehmen Begisterrii with pleasing stops, in organ-playing. 

Ang6re (It.) Passion, grief, anguish. 
Angoscevolb (It.) Dolorous, sorrowful. 

ANGOSCiosAMjfeNTE (It.) Auxiously, sorrowfully, in a dolo- 
rous manner. 

Angosciosissimamente (It.) With extreme sorrow, and 
dolorous expression. 

Angosci6so (It.) Sorrowful, afflicted. 

Anhaltendb Cadens (Ger.) A protracted cadence; an 
organ point ; a pedal point. 

Akoanq (Ger,) Appendix, postscript ; a coda. 

Aniua (It.) Soul, feeling. 

Animatio (Lat.) Animation, spirit. 

AiauATo (It.) Animated ; with life and animation. 

Anihazi6ne (It.) Animation, 

Animo (It.) Spirit, courage, resolution, boldness. 

Animo cobde (Lat.) An instrument invented in 1789 by 
Joh. Jacob Schnell, of Paris, and which excited much 
admiration at the time. The tone is produced by wind 
passing over strings. 

Animosam^nte (It.) Boldly, resolutely. 
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ANiMosissiMAMENTEl ,^ . Exceedingly bold, and resolute. 

Animosissimo / , . 

AKiii6so (It) Lively, energetic, bold, with spirit. 

AiiKLANO {Ger,) Accord, harmony, tune. 

AirKLiNQBLN (Ger.) To ring a bell, to tingle. 

Ansxingen {Ger.) To accord in sound. 

Aklage (Ger,) rLan, or outline, of a composition. 

AiTLAiTFBN {Ger,) To swell, to increase in sound. 

.^J^^LE^TUNG (Ger.) An introduction, preface. 

Anonnbb (Ft,) Hesitating, stammering, want of confi- 
dence and decision ; to blunder. 

Anpfeifen (Ger.) To whistle at ; to hiss at. 

Ansatz (Ger,) Mouth-piece of a wind-instrument. 

Anschiag (Ger.) The percussion of a discord ; the striking 
of a chord or key ; the touch, in pianoforte-playing. 

Ansingen (Ger.) To celebrate in song; to welcome with a 
song. 

Anspielen (Ger.) To play first. 

Ansfrachb (Ger.) Intonation, sound, tone. 

Anspbechen (Ger,) To sound ; to give, or emit, a sound. 

Anstimmen (Ger,) To intone, to sing, to give a sound. 

Anstimmung (Ger.) Intonation, singing, sounding. 

Antecedekt (Lat.) The subject of a fugue, or of a point of 
imitation. 

AiTTANZEN (Ger.) To begin to dance. 

AiYTHEM. A sacred vocal composition, the words of which 
are generally selected from the Bible, and the accompani- 
ment is usually for the organ. 

Anthe]£A. An ancient Greek dance. 

AjfTHOLOGiE (Gr.) A collection of choice pieces. 

AinnoLOGiuM (Gr.) >8fed Antiphonaritjm. 

Amthbofoglossa (Gr.) The vox humana, an organ stop, 
somewhat resembling the human voice. 

Anti-Bacchus. A musical foot comprising two accented 
long notes or syllables, and a short or unaccented one, 
marked thus, '^-^. 

AirricA (It,^ Ancient. 

Anticifamento (It.) Anticipation. 

AimciPATioK. Sounding a note, or a chord, before its na< 
tural and expected place. 

A2TTIcipazi6nb (It,) See Anticipation. 

c 2 
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Antico {It.) Ancient. 

Antiknnb {Fr.) An anthem. 

AntIfona (It.) An anthem ; an antiphone. 

AimFONiLaio {It.) A book of anthems ; an anthem-singer. 

Antiphon. Alternate singing. 

Antiphonairb {Fr.) A book of anthems, responses, &c. 

Antiphonabium (Gr.) The collection of AntipJuma used in 
the Roman Catholic service, sung alternately by the priest 
and congregation. 

Antiphonary. Book of anthems, responses, &c. 

Antiphone {Gr.) The response made by one part of the 
choir to another, or by the congregation to the priest. A 
part of the Roman Catholic musical service : also, singing 
alternately. 

Antiphonib {Gr.) Antiphony ; originally a species of sacred 
composition consisting of octaves and fifteenths ; but the 
name was afterwards applied to hymns and unlhems, which 
were sung responsively : see Antiphone. 

Antiphonier {Fr.) A book of anthems. 

Antiphonizing. Singing in octaves, in the ancient Greek 
music. 

Antiphonon {Gr.) In ancient Greek music it meant, accom- 
paniment in the octave. 

Antiphons {Gr. pi.) See Antiphone. 

Antiphony. See AirriPHONB and Antiphonib. 

Antistbophe. In an ode sung in parts, this is the second 
stanza of every three. 

Antithesis. In fugues this term is applied to the answer ; 
and it generally signifies contrast. 

Anwachsend {Ger.) Swelling: see Crescendo. 

Aperto {It.) Open', in pianoforte music this word means 
that the dam'per pedal is to be pressed down. 

Apertus {Lat.) Open : as, open canon, open diapason. 

Atfelregal {Ger.) Apple-register', a reed stop in old 
organs, now obsolete. It was of 8 or 4 feet tone : the body 
of the pipe (the longest of which did not exceed 4 inches) 
had at the top a round hollow knob, with little holes to let 
out the wind. 

Aphonib {Fr.) Aphony, want of voice. 

\ p,.p'„„ r(^'^-) ^i pleasure', the time and expression 

t ^rt^T^L^^ <i are left to the pleasure of the performer, oy 

A piacimexto y ^ cadenza may be introduced. 
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A PLOMB (Fr.) Firm : with exactnoss as to time. 

APN^r/n*^} ^^^^ °^ breath, weakness of lungs. 
poco (It.) By degrees, by little, gradually. 
p6co a poco {It.) By little and little. 

__ POCO Pid LENTO (It.) A little more slowly. 

A POCO Pi6 Mosso (it.) A little quicker. 

Apollo. The Greek god of music, inventor of the lyre. 

Apollo-lyba. An obsolete instrument, in shape like a lyre 
or small harp, 12 inches high, 6 inches broad, with 12 keys : 
it was played with a brass mouth-piece, like a horn. 

Apollonicon. a large organ, with six sets of keys, which 
may be played upon simultaneously by six performers. It 
also has immense self-acting cylinders or barrels, which 
bring the whole power of the instrument into operation, 
producing the most extraordinary effects, the tone resem- 
bling that of a full orchestra. Invented in 1828 by Eliglit 
and Kobson. 

Apotomb {G-r.) The larger half of a whole tone. 

AppASSiONAJtfiNTO ^ .j^^ Passionately, with great emo- 

ApPASSIONATAMENTB > ^ 4.- 1 . , •- r r ^^ 

Appassionato J tion, and intensity of feelmg. 

Appenato {It.) Grieved, afflicted : an expression of sufTer- 

ing and melancholy. 
Applaxjsissement {Fr.) \ . ^^i ,„„« 
ApplaiJso {/^.) ^ ) Applause. 

Applicatue {Ger.) The art of fingering. 

AppoGGii-NDol (/if.) Leaning, held on, drawn out, dwelt 

AppooolA.to J upon. 

Afpoooiatuba {It.) Leaning notCf grace note, beat, note of 

embellishment. 
Apfrestabb {It.) To prepare, or make pla^'able. 

A PBEMIEEB VUB (i^r.) 1 .. « . . ,. 

X PniHA TisTi (i) '} At first Sight. 

^ p6nta d'abco {It.) With the point of the bow. 

A pijNTO {It.) Punctually, correctly, exactly. 

A QUATBB mad^s {Fr.n -poT fouT hauds : a pianoforte duet. 

A QUATTBO MANI (7^) / ^ 

A QUATTBO, or^ A 4 {It.) For four voices or instruments ; a 

quartet. 
A QUATTBO PARTI {It.) In fouT paitB^ 
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i2KoTcx!(^i} For four voices. 

A QUATBB SEXJM (jPV.)1 For four solo voices, or instruments 

X Qui-TTBO 86li (It.) J alonc. 

Ahbitbio (It.) Will, pleasure. 

Abcato (It) Bowed : played with the bow. 

Abcheggiamento {It.) The management of the bow, in 

playing the violin, &c. 
AscHBT (Fr.) The bow, of a violin, &c. 

Abchiviole (Fr.) The celestina. 

Aech-lutb. a theorbo, or lute, with two nuts, and sets of 

strings, one set for the bass. The strings of the theorbo 

were single; but in the arch-lute the bass strings were 

doubled with an octave, and the small strings with an 

unison. 
Abco {It.) The bow: drco^ or coir drcOf in violin music, 

means that the notes are to bo played with the bow, and 

not Pizeic&to. 
Abdentb (Fr. ^ It.) Glowing, fiery, vehement, ardent. 
Abdentbmente {It.) Ardently, vehemently. 
Abdentissimo {It.) Very ardently and vehemently. 
Abditamente {it.)^ Boldly, energetically, with ardour. 
Abditezza {It}) feoldness. 
Abdito {It.) Bold, with energy. 
Abetinian syllables. The syllables ut^ re, mij fa, sol, Ja^ 

introduced by Guido d'Arczzo, to solfa his system of hexa- 

chords, or scales of six notes. 
^LA {It.) An air, tune, song; a piece of music for a single 

voice, with or without instrumental accompaniment: ace 

AlB. 

Abla buffa {It.) A comic, or humorous air. 

Abia cAirri^iLB {It.) An air in a graceful, melodious, and 
flowing, style. 

Abia concebtJLta {It.) An air with elaborate orchestral 
accompaniments in a Conceridnie style : see CokcebtInte. 

S-bjJl d' abilitI {It.) An air of difficult execution, requir- 
ing skill and ability in the performer. 
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Aria, di sRAvihtA (It,) A florid air, requiring great freedom 

of execution. 
4ria di cantIbile (It.) See Aria caktabilb. 
Abia tvqAtjl {It,) An air, the accompaniments of which 

are written in the fugue style. 
Aria PARiJLirrB (It,) An air in the declamatory style; 

much the same as recitative. 
Aria rEniscA (It,) An air in the German style. 
Arib agoh^tb (It, pi,) Airs added to, or introduced into 

any opera, or other large work. 

ARiixTA ALLA yenezlIna (It.) A short air, in the style of 

the Venetian Barcarolles. 
Abiettina (It,) A short air, or melody. 
Arioot (Fr,) A fife. 
Abiom'. An ancient harp-player and poet of Greece, who 

lived 616 B.C. 
Ari6sb CAin'i.TE (It, pi.) Airs in a style between melody 

and recitative, and with frequent changes in their time, 

manner, and humour. 
Abi6so (It.) Melodious, vocal ; a short piece in the style of 

an air, but less regular and symmetrical in its construc- 
tion : see Am. 
Abheb la clef (Fr.) The signature ; or, the sharps or flats 

placed immediately after the clef. 
ABHONEaaii.BE (It.) To sound in harmony. 
Abuonia (It.) Harmony, concord. 
ABUONiixE (It.) Harmonious, musical. 
AbuoniIto (It.) Harmonised. 
Abm6nica (It.) The earliest form of the accordion : also, a 

musical instrument the sounds of which are produced from 

glass. 
A^6inc!o (It.) Harmonious. 
ABUOinosAMiNTB (It.) Harmoniously. 
Abhoni6so (It.) Harmonious. 
Abuonista \lt.) One who understands harmony. 
AauomzzhxTE (It.) That is harmonious, musical. 
ABHONizzijtB (It,) To make harmony ; to harmonise. 
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Abfa d6pfia {It.) The double-action harp: formerly it 
meant, a harp with two strings to each note. 

Abpege (jPV.) See Arpeggio. 

A»TOooTl»mo (^^^-^ Harping\ harp-music: chords, or har- 

Abpeggiato 1 "^o°^®s» played Arjptggw, m imitation of 
t. the harp. 

Abfeooiabb {It) To play upon the hnrp. 

AfiPEGOiAHiNTOl {It) Playing the notes of a chord quickly, 

ABPEGGiAin&EA > oue after another, in imitation of u 

Abpeggio J harp. 

ABPic6itD0 {It,) A harpsichord. 

Aeeangeb (Fr "S f^^ arrange music for particular voices 

Asbakoiben (Ger m ^^ instruments ; also, to arrange or- 
^ *' L chestral music for the pianoforte, &c, 

Abs canendi {Lat.) The art of singing with truth, judg- 
ment, and taste. 

Absis {Or.) The up-stroke, or eleyation of the hand, in 
beating time. 

Abs htjsica {Lat.) Art and science of music. 

Abt ( Ger,) Species, kind, mode. 

Abt db l'abchet {Fr,) The art of bowing. 

AbticolIbb {It.) To pronounce the words distinctly, in 
Tocal music ; to articulate each note clearly. 

AbticolIto {It,) Articulated, plain, distinct; clearly enun- 
ciated. 

Abticolazi6nb {It.) Articulate and distinct pronuncia- 
tion. 

Abticttleb {Fr.) See Abticolabe. 

Artista r/M {^ artist', this term is only applied, musi- 

Artistb f^'i'^ ^^y* ^ singers, performers, or composers, 
^ '^ \_ of the highest class. 

As {Ger,) The note A|?. 

As DUB {Ger.) The key of Ab major. 

As MOLL {Ger,) The key of Al? minor. 

AspEBOES MB {Lat,) The opening of the Mass. 

AsfibIbe {It,} To breathe loudly, a fault in singing. 

AsPBEzzA {It,) Boughness, coarseness, harshness. 

Assii {It,) "Verji more, extremely : Ad&gio assdi, very 
slow ; AUigro aesdi, very quick. 

AssAi Tib {It.) Much more. 
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AssEiCBLAGB (Fr.) Double-toDguoing, on the flute; rapid 

passages executed on wind-instruments. 

AssEZ (Fr») Enough, sufficiently. 

AssEZ TuEJXT (Fr,) Kather slowly. 

AssoLUTO {It.) Absolute, free, not slurred or bound. 

Assonants (It.) Consonant, harmonious. 

ASSONANZ (€rer.)'\ o«— •! •* * i. 

AssonInza (It.)f Similarity, or consonance of tone. 

((It.) At pleasure, at will, according 
to inclination or convenience ; syno- 
nymous with ad lilntum, the time, 
&c., being left to the will of the 
^ performer. 

A SUO LUoGO (It.) Synonymous with Loco, 

AsYMPHONiE (6V. tf" Ger.) Dissonance. 

A. TABLE SEC "1 (i'V.) The practice of Tocal exercises, un- 

A TABLE s^CHE J accompauiod by an instrument. 

\ f [ {It.) In time. After some short alteration in the 

X TEiL 1 *i™®» ^^s denotes that the first, or previous 
L time, must be resumed. 

A TEMPO coMUDO (It.) In a convenient time; an easy, 
moderate time. 

A TEMPO Di GAvoTTA (It,) In the time of a Gavot ; mode- 
rately quick. 

A TEMPO GiusTo (It.) In just, exact, strict, equal time. 

A T^MPO ORDiNABio (It.) In a moderate, or ordinary time. 

A TEMPO BUBATO (It.) See Tempo bubato. 

Athem (Ger,) Breath, breathing, respiration. 

Athemzuo (Ger.) Act of respiration, breathing. 

Atabal. a kind of tabour used by the Moors. 

A TBB, or, A 3 (It.) For three voices, or instruments ; a 
2Vio, or Terziito, 

A TEE coRDE (It.) For three strings ; with the three string* 

A TRE HANI (//.) For three hands. 

A TEE PABTi (It.) In three parts. 

A. TEE voci (It.) For three voices. 

A TEOis, or, A 3 (Fr.) For three voices, or instruments. 

A TROis MAINS (Fr.) For three hands, 

A TROIS PARTIES (Fr,) In three parts. 

A TROIS voix (Fr.) For three voices. 

Attacca 1 (It,) Attack, or begin th.^ li&'xX. toss^^iosstX 

Attacca s^'bitoJ immediately. 
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ATTAQu^^(i?v! ) } ^° attack, or commenco, tlio performance 

AttaccIto stJbito (It,) To be commenced immediately. 

AxTASTiLRE (It.) To touch, to Strike. 

Attendant keys. Those scales having most sounds in 

common with the scale of any given key ; that is, having 

one sharp or flat more or less. In C major the attendant 
. keys are, its relative minor A; the dominant Gr and its 

relative minor E; the sub-dominant F and its relative 

minor D. 

In A minor the attendant keys are, the relative major 

C ; the dominant E and its relative major G ; the sub- 

dominant D and its relative major F. 
Atto (It.) An act of an opera. 
i^TTO PKiMo {It.) The first act. 
Attobe {It.) An actor or singer in an opera. 
ATT6m {It. pi.) The principal actors or singers in an opera. 
Atto sec6ndo {It.) The second act. 
Attbicb {It.) An actress or singer in an opera. 
AuBADB {Fr.) Morning music, morning concert in the open 

air. 
AudIce {It.) Bold, audacious. 
Aup {Ger.) On, upon, in, at, &c. : auf detn Claviere spklen, 

to play upon the harpsichord. 
Auf DEM Obbbvtebk ( Ger.) Upon the Upper-work, or highest 

row of keys, in organ-playing. 
Aufoeweckt {Ger.) Brisk, lively, sprightly, cheerfiil. 
Aufoewecktheit {Ger.) Liveliness, sprightliness. 
Aufhalten { Ger.) To stop, to keep back, to retard. 
Aufhaltung {Ger.) Keeping hack ; a suspension, a retarda- 
tion. 
AuFLAGE {Ger.) Edition : met with in German titles. 
AuFLosuNG {Ger.) The resolution of a discord. 
AuFPFEiFEN {Ger.) To play upon a pipe, fife, or flute. 
AuFS ( Ger.) To the, on the : Vorspiel aufs Ki/rie, prelude 

to the Kyrie. 
AuFSCHLAQ { Ger.) Up-beat : the unaccented part of a bar. 
AuFSiNGEN { Ger.) To sing to, to awake by singing. 
AuFSPiELEN {Ger.) To play upon, to strike up. 
AuFSTEiGENDB ToNABTB {Ger, pi.) Asccuding scales, or 

modes. 
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AuFSTEicH ((rcr.) An up-bow. 

AuFTAKT (ver.) See Aufschlao. 

At70mentatio {LaL) See Augmentation. 

Augmentation. In counterpoint this signifies that the sub- 
ject or melody is imitated in notes of greater length, or 
double the original value. 

Auouente {Fr.) Augmented. 

Augmented intebyals. Those which include a semitone 
more than major, or perfect intervals ; as, a perfect dth, 

( j \) J seven semitones ; augmented 5th, ^.^^,g_ eight 
semitones. 

lSoSr^"}(^'-) Augmentation. 
AuiiBTES {Qt,) a flute-player. 
AxTLOs (G'r.) The ancient flute. 

tX7MENTAZi6NB {It,) Augmentation. 
i5na c6bda {It.) On one string. 

Aus {CrerJ) From, out of. 

Ausabbeitung {Ger,) The last finish, or elaboration, of a 
composition. 

AusBLASEN {Ger.) To blow, or sound out, or about ; to pub- 
lish by sound of trumpet. 

AusDEHNUNG {GcT.) Expansion, extension, developments 

AusDBUCK {Ger.) Expression. 

AusFUHBUNG {Ger.) Performance. 

AusFiJLLUNO ( Ger.) The filling up, the middle parts. 

AusGABE {Ger.) Edition. 

AusoANG {Ger.) Going out, exit ; conclusion, end. 

AusHALTEN {Gcr.) To hold on, or sustain, a note. 

Aushaltung {Ger.) Sustaining a note. 

AusHALTUNGsaEiCHEN {Ger.) A pause, ^. 

AusLAUTEN {Ger.) To emit a sound. 

AussiNGEN {Ger.) To sing to the end, to cease singing. 

AusTBOMMELN {Ger.) To drum about, or out, to publish by 
the drum. 

ArsTBOMPETEN {Gcr.) To trumpet, to publish by soimd of 
trumpet. 

AuswEicHUNG {Ger.) A momentary, or transient change of 
key, or modulation. 
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AuTENTico {It.) AuthentiCf in opposition to Plagal, 

Authentic. Those church modes were thus called, where tlie 
melody was confined within the limits of the tonic, or 
final, and its octave : see Gregorian modes. 

Authentic cikDENCs. The old name for a perfect cadence. 

Authentique {Fr.) Authentic 

Aut6re {It.) Composer, author. 

AuxiLiABT notes. Those standing on the next degree 
above, or below, an essential note ; the harmony remaining 
stationary, and not moving from one essential note to 
another. 

AuxiLiABT SCALES. This name is sometimes given to the 
scales of the Eelative, or Attendant, keys. 

Ave {Lat.) Hail! 

AvEC DOULEUB (-FV.) "With an expression of grief and ten- 
derness. 

AvEC Gotr {Fr.) "With taste, with expression and style. 

AvEC OBANDB EXPRESSION (Fr.) With great expression. 

AvEC LENTEUE (Fr.) With slowness ; lingering. 

AvEO LIAISON {Fr.) With smoothness. 

AvEC LES PiEPS {Fr.) With the feet, in organ-playing. 

Ave Maria {Lat.) Hail Mary ! the first words of a hymn, 
or prayer, to the Virgin Mary. 

AvEMMARiA {It,) A short prayer, or hymn, to the Virgin 
Mary. The term is also applied to the tolling of a bell, at 
break of day, at noon, and at the dusk of the evening, 
which, in Eoman Catholic countries, calls to prayer. 

tvENA {It,) Eeed, pipe. 
viCENDA {It.) Alternately, by turns. 
A. visTA {It.) At sight. 

v6cB 86la {It.) For one voice alone, 
VOLONTE {Fr.) At will, at pleasure. 
vuE {Fr.) At sight. 
Asi6nb slcRA (//.) A sacred musical drama ; a species of 
oratorio. 
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B, called also in France and Ital^^ Si, and by the Germans 
Ht the seventh note of the modem scale of C. The 
Germans use the letter B to indicate B-flat, 

Baazas {Fr,) A sort of guitar. 

Bacchia. a Kamschatka dance, in } time. 

Bacchius {Gt.) a musical foot, consisting of one short, 
unaccented, and two long, accented notes or syllables, 
marked v^ . 

Bacchublied ( Gcr.) A Bacchanalian song. 

Baocioc6lo (it.) A musical instrument common in some 
parts of Tuscany. 

Bachblob of music. The first musical degree taken at our 
universities. 

Badinaob {Fr.) Playfulness, sportiveness : aiec ladinaae, 
playfully, in a sportive style. 

Bagatelle (Fr.) Trifle, toy ; a short, easy piece of music. 

Bagpipes. An ancient wind-instrument, consisting of a ba^ 
and two or Jiree pipes, one of which is a dronCt producing 
always the same sound, which serves as a perpetual bass 
for every tune. It appears to have been in general use 
not only in England, Wales, Scotland, and Ireland, but 
also, in different forms, in many European countries. The 
Irish had formerly two kinds : a large one for war pur- 
poses, and a smaller one for peace. In the excavations of 
Tarsus there was found a representation of a pair of 
bagpipes, which must have been delineated at least two 
centuries before the Christian era : see also Cobnamusa. 

Baguettes (Fr.) Drumsticks. 

Baisseb (Fr.) To lower, or flatten the pitch, or tone; to 
decrease or diminish the sound. 

Bajon (Sp,) The bassoon : see also Baxon. 

Balalaika. A Kussian instrument, resembling a lute. 

BALAKci (FrJ) A step or figure in dancing. 

Balancement (Fr,) Quivering motion : see Tremolo. 

Balckbn (Ger.) The bass-bar placed under the fourth 
string in a violin, &;c. 

Baldamektb (It.) Boldly. 
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B^fe^}W Audacity, boldness. 

Balgentreteb'I ((rer.) The bellows- trcader, in old German 

BiLLGBTBETEB J organs. 

Balkan {Ger,) See Balcken. 

Ballabele (It.) In the style of a dance. 

Ballad. A popular song. In the fourteenth century this 
was a romantic or historical poem, such as 'Chevy Chase/ 
set to music ; or a short, familiar song, embodying some 
story or legend, and consisting of a few yerses sung to the 
same tune. In the sixteenth century the term BcUlad, Ballet, 
or Ballette, was applied to a light kind of music sung to 
a ditty, and also danced to. This latter term Ballette, or 
Bcdlet, also meant a light air for several voices, with a /a iu 
burden. The word Ballad now means any unvaried, 
simple song, each verse being sung to the same tune. 

Ballade (Ger.)')A dance; dancing: also, a Ballad: see that 

BallIta {It.) J word. 

BallIbe (It.) To dance. 

Ballatjblla 1 

Ballatetta 1 (It.) A short Balldta : sec that word, 

Ballatina J 

Ballatore (It.) A dancer, a male dancer. 

Ballatbice (It.) A female dancer. 

i=r} Songs or melodies in the dance stylo. 

Ballerina (It.'i A dancing-mistress, a female dancer. 
Ballebino (It.) A dancing-master, a male dancer. 
Ballet f^^ °^^ times this name was given to a song, or 
Ballette I ^^^^7f ^^® ^^^® ^^ which was also used for 
1^ dancing : see also Ballad. 

r A dramatic representation of some fable, or 

story, by means of dances, vrith action ; 

and in the seventeenth century this was in- 
Ballet (Fr.) J termixed with speaking in recitative. In 
Balleito (It.) ] the sixteenth century the name was also 

applied tx) a lively species of part-song, in 

the madrigal style, for several voices, 

with &fala burden. 
Ballet-masteb. The artist who superintends the rehearsals 
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and performance of the Ballet^ and who is Aequently the 

author of the fable and its details. 
BIlli {It. pi.) Dances. 
Bixxi DELIA SiXBiA {It, pi.) Stjrian dances resembling 

waltzes. 
Balli inglesi {It, pi.) English country dances. 
Balli unoasesi {It, pi.) Hungarian dances, in | time, 

generally syncopated, or accented on the weak part of the 

bar. 
Ballo {It.) A dance, a dunce tune : da bdllo^ in the style of 

a dance. 
Ballonchio {It.) An Italian country dance ; the dance of 

the Italian peasants. 
Ballonzare {It.) To dance artistically. 
Band, A number of instrumental performers assembled for 

the purpose of playing in concert, 
BInda {It,) A band. 
Bandoeb. See Band6iie. 

Bandora 1 (/if.) A kind of lute, or cither, with twelve strings 
BAND6nE J of steel wire. 

Banduuria {Sp.) A species of the Spanish guitar. 
Banjo. A species of guitar, used by the negroes. 
Bankblsangeb {Ger.) A ballad singer. 
Bab. Lines drawn down or across the stave, to divide the 

music into equal portions: the term bar is also applied to 

the music included between two of these lines. 
BASBrroN. A name formerly applied to the viol and the 

violin. 

Barcaboixb (ifV.)i ^^^v*- ?""^ ^^ ^^ Venetian gonddtin. 
^ -^ L or boatmen. 

Bard. An old name for a poet-musician. Amongst the 
ancient Celtic tribes, the bard was a person of great im- 
portance and high consideration. 

Bardahi. The Hindoo name for a bard. 

Bardonb {It.) See Bourdon. 

Barem. a stopped register, of soft 8 or 16 feet tone, in 
German organs. 

Babi-basso. The deeper sort of barytone voice. 

Bariolagb {Fr.) A passage for the violin, &c., in which 
the open strings arc more especiall'j \x«^« 
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Babi-tenob. Tlie deeper sort of tenor voice. 
Babtton-clep. The F clef, placed upon the third line : now 
obsolete. 

/The barytone voice, or higher bass; in- 
termediate, with respect to pitch, be- 
r. / ™ N tween the bass and the tenor voice. 

BAEiroKO (ii.) \ Al«>,^sp<^eB0{ru>ladaga7nba which 

>> if ^ \ several strings of wire, and nine freta 
upon the finger-board, to mark the 
semitones. It is now obsolete. 

■R Ar ^Tf\ f Strange, odd, eccentric music, in which the 

^ABOCCO ^ V J harmony is confused, and abounding in 
^ L discords. • 

Babffeifb ( Ger.) Bear-pipe : an obsolete reed stop of soft 
intonation, and 16 or 8 feet tone. The name is also 
given to an 8 feet stop of pleasant tone, belonging to the 
flue-work. 

Babquabdb (Fr.) An obsolete term for Barcabollb. 

Babbagb (Ft.) In guitar-playing : see Barre. 

Babbb (Ft.) a bar, in music. 

Babbb (Fr,) In guitar-playing, a temporary nut or fret y 
formed by placing the fore-finger of the left hand across 
two, three, or four strings. 

Babbb db luth (Ft.) The bridge of the lute. 

Babbb db hesvbb (Fr.) A bar-line. 

Babbb db bepetition (Fr.) A dott^ double bar : nlso, a 
thick line used as an abbreviation, to mark the repetition of 
a group of notes. 

Babbel-obgan. An organ, the tones of which are produced 
by the revolution of a cylinder ; and the tunes, by the dis- 
position of the pins and staples with which the cylinder is 
studded. 

Babbxtbe (Ft.) The bar of a lute, &c. 

Babtphonus. a man with a very deep, or very coarse 
voice. 

Babtton (Fr.) A kind of bass-viol, now obsolete. 

Ba8-dbssus (Fr.) The mezzo-soprano, or second treble. 

BASB^The lowest, or deepest, male voice; the lowest part 

Bass / in a musical composition. 

Basilica (It.) A cathedral. 



I lower than written. 
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i^ASSA (It.) Low, down, deep : S'^*' bdssa^ play the notes an 

octave lower. 
Bassai^ello {Fr.) An obsolete musical instrument, now 

unknown. 

Bassa^ottava"!^^^^ J The passage is to be played an octave 

8^^ bassa 

Basse (Fr.} The bass part. 

Basse chantante (Fr.) The vocal bass. 

Basse-chiffrb (Fr.) The figured bass. 

Basse-clef (Fr,) The bass, or F clef, placed upon the fourth 
line. 

Basse continue (Fr.) The continued bass, the figured bass, 
the thorough bass. 

Basse contbainte (Fr.) The constrained, or ground bass. 

Basse-contbb (i'V.) The double-bass: also, the deep bass 
voice, called by the Italians bdsso profondo. 

Basse de cniBiONA 1 (Fr.) Old names for the fagdtto^ or 

Basse db bautbois j bassoon. 

Basse d'habmonie (Fr^ The tuba^ or ophicleide, a large 
brass instrument used in military bands, and full orchestras, 
for playing the bass part. 

Basse de yiolb (^r.) Bass-viol : — the old name of the xiol 
da g&Tnba, 

Basse de tiolon (Fr^ The double-bass, or cdntra bdsso, 

Basse double (Fr.) The largest kind of double-bass. 

Basse figubee (Fr.) The figured bass. 

Basse fondamentale (Fr.) The fundamental bass. 

Basse taille (Fr.) Barytone voice ; low tenor voice. 

Basset-hobn. a long clarinet with a brass bell (like that of 
the French horn) at the end of it ; the scale is extensive, 
and intermediate between those of the clarinet and the 
bassoon. The tone is of a melancholy character, some- 
what resembling that of the como inglhe : see C6bno di 

BASsilTO. 

Bassetto (It.) An obsolete instrument with four strings: 
also, the little bass : also, a 4 feet reed organ stop of bright 
tone : see Clabion. 

■p.«« ^••»». fr^ \ fCourtal, an old instrument of the bas- 

iJASS-FLOTB (Grer.J I • i ^t e 

Ti.oo ^TT..^ )tp J\\ soon species: also, the name of an 
UASS-FLUTE (mg.) y ^j^^ g^p^^j g feet\jc^Tv?,,^Tv W^^g^iiu 
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BASS-GEiGE((7cr.) Bass-viol, violoncello. 

Basso (IL) The bass part : also, a bass singer : also, the 
double bass. 

Basso-bi^ffo (It.) The principal bass singer in a comic opera. 

Basso caittInte (It.) The vocal bass part : also, the prin- 
cipal bass singer in an opera. 

Basso concertante (It.) The principal bass : those lighter 
and more delicate parts which are performed only by the 
principal violoncello, or bassoon. 

Basso continuo (It.) The continued bass : a bass, in old 
music, with figures, to indicate the harmony. 

Basso fiqubato (It.) The figured bass, a bass with figures 
to indicate the harmony. 

Basso fondamentale (It.) The fundamental bass. 

Basson (Fr. ^ Ger.) The bassoon. 

Basson-quintb (Fr.) A small bassoon, of the same compass 
as the ordinary bassoon, but the sounds produced are a 
fifth higher. 

Basso nxtmebIto (It.) The figured bass. 

Bassoon. A wind-instrument of wood, of the double reed 
species, forming the natural tenor and bass of the hautboy, 
indispensable in a full orchestra, but not so agreeable as a 
solo instrument. The lower tones are strong and rough, 
the middle tones very rich and sonorq^s. Also, an organ 
reed stop, of a soft and slightly nas^ tone, of 8 feet on 
the manual and 16 feet on the pedal. 

Basso ostinato (It,) A ffround-b&ss, which see. 

Basso bifi^no (It.) A bass part, only intended to be played 
in the full, or tutti passages. 

Basso bivoltato (It.) An inverted bass. 

Bass«pfeifb ((rer.) Bass-pipe; bassoon, 

Bass-fosaunb (Ger.) Sackbut, bass trombone. 

Bass-saitb (Ger.) Bass-string. 

Bass-schlijssel (Ger,) Bass clef. 

Bass-stimmb (Ger,) Bass voice ; bass part. 

Bass-tuba (Lat.) See Tuba. 

Bass-viol. An old name for the viol da g&mha : now often 
given to the violoncello. 

Bass-zbichbn (Ger,) Bass-clef. 
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b1^o}W The clapper of a beU. 

Bi.TON DB MBsmui (Ft,) The stick, or rod, used by a con- 
ductor to beat the time. 

BATTEiCEifT {Fr<) An old term : »ee BATTiuiNTO. 

BIttbbb {It) The down-stroke, in beating time. 

Battbbib (Ft.) A roll of the military drum : also, a parti- 
culai waV of playing on the gnitar, by striking th^ string, 
with the fingers of the right hand, instead of pulling 
them. 

BATTDDbrro (It.) An old name for that kind of short shake 
called a beat, 

BattitiSba (It.) The act of beating time. 

i:^;i=^}(^-) To beat the drum. 

Battbb la hesvbb (Fr.) To beat the time, to mark the time 
by beating with the hand, or with a stick. 

BAnisTA. (It.) Time, or measure: the accented part of a bar : 
poridr la battuta, to beat the time. 

Bau ( Ger.) The structure, the building, the fabric, of musical 
instruments. 

Baxtbbnflotb (Ger.) Bustic flute : a stopped register in an 
organ. 

Ba;koi7 (iSjp.) A bassoon : see Baj6n. 

Baxoncillo (Sp.) A little bassoon: also, an organ stop, 
equivalent to the open diapason. 

B CAKCELLATX7M (Lat.) The old name for a eharp^ J(. 

B DiJB (Ger.) The key of B-flat major. 

B DX7BUM (Lat.) B hard, or major. 

Beabbbitet (Ger.) Worked, elaborated: arranged, or 
adapted. 

Beab-pife. See Babpfetfb. 

Beat. An important musical ornament, or embellishment, 
consisting of the principal note, and the note below it : the 
short beat, or acciaccaturaf which is always a semitone be- 
low the principal note, is often used ; but the longer beat, 
which somewhat resembles a short shake, is only met with 
in old music 

Beatiko time. Marking the divisions, or parts of the bar, 
by means of the hand or foot. 

BiBB2n)B SnHHE (Ger.) A trembling 'vc»\&^« 

B 2 
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Bebuno {Ger.) Shaking, oscillation, palpitation; also, a 

German organ stop : see Schwebung. 
BicABBE {Fr,) The mark called a natural^ Q. 
Bbc (Ft.) "I The biU or beak: the mouth-piece of a clarinet, 
Bicco {It,) j flageolet, &c. 
Bicco FOLACCo {It.) A large sort of bagpipe, used in some 

parts of Italy, 
Becken {Ger.) A cymbal. 
Beckenschlageb {Ger.) Cymbal-player. 
Bedon {Fr.) An old name for a tebret, or drum. 
Beffboi {Fr,) Belfiy : alarm-boll. 
Begeistebttno {Ger.) Inspiration, animation, enthusiasm, 

poetical excitement. 
Bectleiten {Ger,) To accompany. 

Begleitendb Stimmen {Ger. pi.) The accompanying parts. 
Bbglbiteb ( Ger.) An accompanist. 
Beoleitung {Ger.) An accompaniment. 
Beispiel {Ger.) An example. 
Beli^bb {FV.) Bell-clappers. 
Bell. In a trumpet, horn, &c., this is the wide circular 

opening at the end of the instrument. 
BfiLLEZZA {It.) Beauty of tone and expression. 
Bbt.tjzza della toce {It.) Beauty, or sweetness of voice. 
Bell oamba. A gamba stop in an organ, the top of each 

pipe spreading out like a bell. 

bSuSso^''^^^ } (^^-^ ^^ * martial and warlike style. 
Bell metbonome. A metronome with a small bell, which 

strikes at the beginning of each bar. 
Bbllt. The sound-board of an instrument ; that part over 

which the strings are distended. 
Bel hetallo di voce {It.) A voice clear, full, and brilliant. 
Bembbxbab {Ger.) Observable^ marked: to be played in a 

prominent manner. 

iSd^^i) } The inark caUed a/«<, t>. 

BiifOLisiE {Fr.) A note preceded by a flat. 

BiiiOLisEB {Fr,) 1 To flatten notes, to lower the pitch bj 

BbxollizzIbe {It.)j putting a flat to them. 



i^}ilt.) WeUjgood. 
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Bekbdigtus (Lat,) One of the principal movementfi in a 

Mass. 
Bss HABCATo 1 (It,) Well marked, in a clear, distinct, and 
Bims hascXto J strongly accented manner. 
B^ modebJLto (It) Very moderate time. 
B^NB plIcito (It.) At will, at pleasure; tlie time may be 

retarded, and the passage ornamented. 
BsN pbonunzlIto (It,) Pronounced clearly and distinctly. 

ila^i^f^i} ThemarkcaUeda«aW.ll. 

BeboamIsca (It.) A kind of dance. 
Bbs (Ger.) The note B double-flat, B!?!^. 
Bbsaiten ( Ger,) To string an instrument. 
Beschbeibtjko (Ger.) A description. 
Bbsinoen (Ger^ To sing, to celebrate in song. 
Bbstimictheit (Ger.) Precision. 
BBTaLOCKB((r^.) Prayer-bell. 

Bewegxtko ( Ger,) Motion, movement. 

Betsfiel (Ger.) An example. 

Beziffebtb Bass (Ger.) The figured bass. 

BhIt. The Hindoo name for a bard, 

BiJlKca (It.) A minim. 

BiCHOBD (Lat.) A term applied to instruments which have 

two strings to each note. 
B1CHOBD017 (Lat,) The colachon^ with two strings only : see 

COLACHON. 

BiciKiiJM (Lai,) A composition in two parts, a duet, or two- 
part song. 

BiFARA (Lat.) An organ stop, each pipe having two mouths, 
the speech of which is accompanied by a gentle undula- 
tion. 

Bimm6llb (It,) The mark called a/a^, V. 

BiNABT MEASURE. Common time of two in a bar. 

Bind. A curred line, uniting two notes of the same name. 

BiKDB ( Ger,) A tie, or bind. 

BnroiJNO (G^tfr.) Syncopation. 

BiMDUNOSZEiCHEN (Ger!) A tie, or bind. 

BrRD ORGAN. A small organ, used for teaching birds tA%\\^ 
particular tunes. 
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JBiBN {Ger.) That part of the clarinet, basset-hom, &c., 

into which the mouth-piece is inserted. 
Bis {Lat.) Tunce : indicating that the passage marked is to 

be played oyer again. 
BiscAirrABB \i^^') To sing often, to sing and sing 

BiscantebellIbej again. 

BiscANTO (IL) A kind of duet, where two are singing. 
BiscHEBO (^It.) The pin of any instrument, the peg of a 

violin, yioloncello, &c. 



Biscb6ma (/^.) \ Agemiouaver 
BiscBOMB {Fr.) f ^ semiquayer. 



Bis-DiAPAsoN ( Gr. ^ Lat) A double octave, or fifteentli . 
a compass of two octaves. 

BiSEAu {Fr.) The stopper of an oigan-pipe, to make the tone 
sharper or flatter. 

BisiioA (LaL) A term meaning that the notes played by one 
hand, are regularly repeated by the other. 

Bis unca {Lat.) An old name for a semiquaver. 

BissBX {Lat^ A kind of guitar with twelve strings. 

BizzABBAM^NTE (It.) Oddly, in a whimsical style. 

BizzABBiA {It.) Written in an irregular and fantastic style : 
also, a sudden, unprepared, transition or modulation^ 

BizzIbbo {It.) Fantastical, whimsical, odd. 

Blanche {Fr.) A minim. 

Blanche fointji^ {Fr.) A dotted minim. 

Blasebalo {Ger.) The bellows of an organ. 

Blasehobn {Ger,) Bugle horn, huntei^s horn. 

Blase-instbumbnt {Ger.) A wind-instrument. 

Blase-mttsik {Ger.) Music for wind-instruments. 

Blasen {Ger.) To blow, to sound. 

Blaseb {Ger.) A blower : an instrument for blowing. 

Blech-instbuhente ( Ger.) The brass instruments, as trum- 
pets, trombones, &c. 

Blockflote {Ger.) An organ stop, composed of large-scale 
pipes, the tone of which is very full and broad. 

B-ifOL {Fr.) See Bemol. 

B MOLL {Ger.) The key of B-flat minor. 

B molle {Lat.) B softt or minor. 

BoBiBATioN \Solfiggi adapted to the syllables of the 

Bocedisation J Flemish, or Belgian language. 

BocAL {Fr.) *! The mouth-piece of a horn, trumpet, tzom- 

BdocA (li.) J bono, serpent, &c. 
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B^ccA BiDENTB (It.) SmUing mouth : a term, in singing, ap- 
plied to an elongation of the mouth, approaching to a smile, 
produced by a yarticnlar conformation of the throat, mouth, 
and lips : this is believed to be most conducive to the pro- 
duction of a pure and equal tone, and a perfect intonation. 

Boccro?^ r ^^^'^ ^ small mouth-piece : see B6cca. 

BocxFFEiFB {Ger,) Bagpipe. 

BocxsTBnxBB {Qer,) A bad shako, with false intonation. 

BoDBN {Ger,) The hack of a violin, viola, &c, 

BoGEN ((r0r.) The dou; of a violin, &c. 

BooBMFUHBXTNO (GcT,) The management of the bow, the art 
of bowing. 

BoaBN-iNSTBTTMENT {GcT,) A bow-iustrument : an instru- 
ment played on by means of a bow. 

BoasNSTBiCH {Ger,) A stroke of the bow. 

Bolero {8p,) A gleeful, lively, Spanish dance, in J time, 
with cas^nets. 

BoMBAEDB (JFV.) /^ powerful reed stop in an organ, of ISfeet 

BombIedo \lt.)\ ??^? • f^°' *^ ^?^ wind-instrument of 
^^ ^ -^ L the hautboy species. 

BoifBABDON {^Fr. ^ Ger,) A large bass wind-instrument 
of brass, with valves : somewhat similar to the ophicleide. 

BoHBix {Gr.) An ancient Greek instrument, formed of a 
long reed, or tube. 

BoNS TEMPS DE Ul MESX7BB {Ft.) The acccutod parts of a 
bar. 

TAn organ stop, the pipes of which are 

BoBDoNB {It,) \ stopped, or covered, and produce the 16 

B0UBD017 {Fr.) ' feet tone, or sometimes the 32 feet tone : 
L also, a drone bass. 

BoBDTTK. See Boubdok. 

BoBDUN-FLOTB {Ger,) An organ stop: see Bobdone. 

BOUBDON DE COBNEMTTSbI /rt v mu j ex. 

BoTODON BB irosMTB /(^•) The drone of a bagp.pe. 
BouBB^B {Fr,) A lively old French dance, in \ time, always 

commencing with an odd crotchet, or quaver. 
BoTTTADB {Fr,) A kind of impromptu ballet^ in a fanciful 

and capricious style, formerly very popular in France. 
Bow. The instrument used in playing upon the violin, viola, 

&c. Its present length is from 27 to SO YasJctf^^Ss^Vst- 

merly it was shorter. 



40 BO W B R B 

Bow-uAND« The right hand: the hand which holds the 
bow. 

Bowing. The art of using the bow, on the skilful manage- 
ment of which the tone of the violin, &c., materially de- 
pends, as well as the grace and freedom of the per- 
formance. 

BoYAUDiEB {Fr.) A maker of violin strings. 

B QUADBATUM 1 (Lat.) An old name for the naturaly □ : for- 

B QUADBUM j merly this was only applied to the note B. 

B-QUABBB {Fr!) See Bequabre. 

Bbace. The character { , used to connect together the treble 

and bass staves, &c. 
Bbanlb (Fr.) An old dance, in a ring. 
Bbanslb (Fr,) An old dance, slow, and something like the 

Alman, 
Bbansle db Poictou 1 (Fr.) A dance in a quicker time 
Bbanslb double J than the preceding. 
Bbanslb simple (Fr.) See Bbansle. 
Bbatschb (Ger.) The viola, or tenor violin ; formerly it was 

applied to the viol da braccia, 
Bbaul. See Bbawl. 

Bbaitt-lied (Ger!) Bridal hymn, wedding song. 
Bbaut-messb ( Ger.) Music before the wedding ceremony ! 

also, the ceremony itself. 
Bbava (lUfem.) "] 

Bbavi (It, pi.) > Very well: verygood: admirable: excellent. 
BbXvo (It, masc.) J 
Bbavissima (It fern.) ^ 

Bbavissimi (It. pi.) S. Exceedingly good : exceedingly welL 
"BRAyisamollt, masc) J 
Bbavoub-abib (Ger.) An Aria di bravura, 
Bbavi^ba (It.) Spirit, vigour ; requiring great dexterity and 

skill : rapid and correct execution. 

fA shaking, or swinging motion. An old round 
Bbawl j dance, in which the performers joined hands in 
Bbawle ' a circle. The air was short, and en rondeau^ and 

L balls were usually opened with it. 
Bbet-geigb (Ger.) A small pocket-fiddle. 
Bb^vb (It.) Short: formerly the Breve was the shortest 



note; the notes then used were the Large ^^\ 



the 



JB R I B U 41 

Long ^ , and the Breve [5J or '\^. The breve u 

equal to two seiuibreyes, or four minims. 

BniDGB. That which supports the strings in musical in- 
struments. 

BriixJlnte (It, ^ Fr.) Bright, sparkling, brilliant. 

Brillante ED EKEBOico (IL) Brilliant and energetic 

BriixIbb {It.) To plaj, or sing, in a brilliant style. 

Bnio {It.) Fire, life, vigour, animation. 

Eri6so {It.) Fiery, lively, vigorously. 

Bbise {Fr.) Broken ; sprinkled into an arplggio, 

Bbodebies (Fr.) Ornaments, embellishments. 

Bboeen cadence. See Intebbufted cadence. 

B BOTTJNDUM {Lct.) The character called a flat, I? : formerly 
this was only applied to the note B. 

Bbtjnettes (Fr.pl.) Love songs. 

Bbuscahente (i?.) Abruptly, coarsely, bluntly. 

BdcciNA (It.) An ancient wind-instrument, supposed iu 
have resembled the trumpet. 

BuccinIbe {It.) To sound a trumpet. 

I'foS^f^r^} Pastoral songs, or rerses. 

BiJffa'I (7iJ.) Comic, humorous, in the comic style: also, a 

BtJffoJ vocalist who performs comic operatic parts. 

BibrA cabicataI (/i(.) A comic character in an Italian 

Buffo cabicatoj opera. 

Buffet d*obgues (Fr.) The buffet^ or case, in which the keys 
of an organ are sometimes placed. 

Buffet oboan. A small organ : see Positif. 

Buff6nb {It.) Comic singer in an opera. 

Bxtffonescamente {It.) Comically: in a burlesque manner. 

Bugle. A curved horn : the hunting horn : also, an instru- 
ment of copper or brass, not very unlike the French horn 
in tone, but higher, and more piercing. That species 
called the Kent bugle, is furnished with keys ; and there is 
another kind with pistons, or cylinders. 

BuGLB-HOBN. A hunting horn. 

Bdioso {It.) In a gloomy, obscure manner. 

Buonacc6bdo {It.) An instrument with a smaller key- 
board than that of the pianoforte, for the use of young 
children. 
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Bu6na nota (IL) Accented note. 

Bu6n cantantb (ill.) An accomplished singer. 

Bu6n GiJsTO {It,) Good taste, refinement of style. 

Bu6na vlLno (It.) A good hand : a performer with a bril- 
liant style of execution. 

BuBDEN. This vas, originally, in very old English mnsic, a 
kind of ground, or drone accompaniment to a song, which 
was sustained by another singer. It also moans, a return of 
the same words and music, at the end of each verse of a 
song : see also Fes. 

B6bla 1 

BublXkdo ^ (It.) Facetious, merry, comical : in a play- 

BuBiisco I ful style. 

BuBLESCAMiirrB J 

BuRLETTA (It.) A comic operetta : a light musical dramatic 
piece, with dialogue, songs, &c., somewhat in the nature of 
the English farce. 

BusAUN (Ger.) A sackbut : a reed stop in an organ. 

Buss6ne (It.) A wind-instrument, now obsolete. 

BuzAiN (Ger.) See Busaun. 



c 

C, called by the French Uty and by the Italians Do ; the first 

note of the modem scale of Quido d'Arezzo. The major 

scale of C is called the natural scale, because it requires 

no sharps or flats. 

^ ^ fr ^i This is generally the lowest note on the 

^ I manuals of an organ, and is called an 8 

^ feet note : that being the length of an open 

pipe required to produce it. 

C C C. This note is an octave below C C, and is a 16 feet 

note. 
COCO. This IS an octave below C C C, and is a 32 feet 

note. 
B, with one stroke: the German method of indicating 

middle C : the six notes above it are also marked in the 
_ same manner. 
$, C with two strokes : C on the third space in the treble : 

the six notes above it are also marked in the same manner. 
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i, C with three strokes : the octave above the preceding. 

e. C with /our strokes : the octave above the preceding. 

f\ Indicates common time of four crotchets, or the value of a 

^ semibreve, in each bar. 

/h This mark indicates either Ula hrive, or Ula cappilla 

V time. 

Ji A mark used by some of the old composers, to indicate 

>r dlla brSve time, of four minims in a bar. 

CABAiirTA. (It,) A pleasing melody of an attractive charac- 
ter : an operatic air, resembling me rondo in form, first a 
simple melody, then varied. 

Cabinbt b'obgttb (Ft.) The case, or cabinet, in which the 
keys of an organ are sometimes placed. 

Cabinet pukofobte. An upright pianoforte, about six feet 
in height : much laiger than the cottage pianoforte, or the 
pianino, 

Cabiscola. The ancient name of the leader of the choristers 
in a church. 

CJLcciA (It^ Hunting : see Alla CAcaA. 

Cachi^cha (Sp,) A popular Spanish dance, in triple time. 

Cacofomia (It,) Cacophony. 

Cacof6nico (It,) Cacophonous ; having a bad sound. 

Cacofhonib {Fr.) Cacophony. 

Cacophony. Harsh and discordant combinations of sounds, 
bad tone, false intonation. 

Cadence (Fr,) A shake or trill : also, a cadence or close 
in harmony, as Cadence parfaite, a perfect cadence : Cadence 
rompuet or interrompue, an interrupted, or broken cadence. 

Cadence. A dose in melody, or harmony : also, an ornamen- 
tal passage : se4 Cadenza. 

Cadence imfabfaite (Ft.) An imperfect cadence. 

Cadence intbbbomfue (Ft.) An interrupted cadence. 

Cadence fabfaite (Fr.) A perfect cadence. 

Cadence PERiiE (Fr,) A brilliant cadence. 

Cadence boufue (Fr.) A broken, or interrupted cadence. 

(A cadence: an ornamental passage, some- 
times extemporaneous, introduced near the 
close of a song, solo, or concerto. In mo- 
dem music the Cadh^za is usually written 
in small notes. 



44 A D A M 

CioiNZA o*ing1kno {IL) An interrupted, or deceptive ea 

dence. 
CiLDhxzA, FionirA (It) An ornate, florid cadence, with 

graces, and embellishments. 
CAniirzA sfugoita {It) An interrupted, avoided, or broken 

cadence. 
Cadenza. sospisA (It.) A suspended cadence. 

'(Lot,) A break, or section, in rhythm: the hist 
Cjesuba , accented note of a phrase, section, or period : 
CiBSUBB the rhythmic termination of any passage con- 
taining two or more musical feet. 
Caissb (FV,) a drum. 
Caissb B0T7LANTB (Fr.) The side-drum, the body of which 

18 of wood, and rather long. 
Caisses claibbs (Fr,) The drums. 

Calamus fastobalis (Lat.) A reed, or pipe, used by shep- 
herds. 
CazJLndo (It.) Gradually diminishing the tone, and a little 

slackening the time : becoming softer and slower, by degrees. 
CALAin)B0i7B (Fr.) A musical instrument used by the 

French peasants. 
Calascionb (It.) A species of guitar. 
CaiJLta (It.) An Italian dance in | time. 
CalcXndo (It,) Pressing forward, and hurrying the time. 
Calcaitt ( Ger.) The beUows-treader, in old German organs. 
ClucA ^ 

Calmatb >(It.) Calmness, tranquillity. 
CaijiatoJ 

Cai.6bb (It.) Warmth, animation, fire. 
Cai.ob6so (It.) Very much fire, and animation. 
Calttmeau. a reed, or pipe. 
CahbiIbe (It.) To change, to alter. 

Caheba (It,) Chamber : musica da c&meraf chamber music. 

CijCEBA VESICA (It.) See Chambeb irusic. 

CamminJlnbo (It^ Flowing: with easy and gentle progression. 

CahpIka (It.) A bell : also, a glass bell. 

Campakajo (It.) A bell-ringer : a bell-founder : a performer 

upon the campanltta. 
CAMPANE(i^.) AbeU. 



Cakabib (Fr.) 
Canabiss (Enff.) 
Cakabio {It,) 
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clJ^l^}(^^-) AHttlebeU. 

Camfanellino (It,) A Tery little bell. 

Camfanbtta (It,) A set of bells, tuned diatonically, and 

played with keys, like the pianoforte. 
CAHTAidsTA (It,) A player upon the campanetta, 
Campan6nb (It.) A great bell. 
Can (WeUh), A song. 
Can y pbophwtd Davydd (Welsh), The song of Darid, 

the Prophet. 

f An old dance, supposed to be of English 
invention, in lively f or | time, of two 
strains. It appears to have been popu- 
lar in the time of Purcell. 
Cancrizans (Lat.) Betrograde, or backward motion. 
Candoba. a species of the Spanish guitar. 
Canolabb (It,) To change, to alter. 
CiNNA (It.) A reed, or pipe. 
CXnna d*6boano (It.) The pipe of an organ. 
Canon. A species of fugue, with strict, and uninterrupted, 

imitation. 

Can6^o I ^^^'^ ^ canon : see that word. 

Canons al sosfibo (It.) A canon, the parts of which com- 
mence at the distance of a crotchet rest from each other. 

Canonb ApiBTO (It.) An open canon : a canon of which the 
solution or development is given. 

Canonb chii^so (It.) A close or hidden canon, the solution 
or development of which must be discovered: also, an 
enigmatical canon. 

Canonb bci6lto (It,) A free canon, not in the strict style. 

Can6bo (It,) Canorous, harmonious. 

Canorous. Musical, tuneful. 

Canobis (Lat.) Melody, song. 

Canobus (Lat,) Melodious, musical; sweet-sounding. 

CANTiLsiLB (It,) That can be sung. In a melodious, singing, 
and graceful style, smooth, elegant, and expressive. 

CANTAii^NTO (It.) The song : the melody. 

CaNtAjBILE, OBMAMiNTI AD LIBITUM, MA Pid TOSTO PdCHI ■ 

iiu6ni (It.^ In a melodious style, with embellishments «.t 
pleasure, but few, and well choseii.. 
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CaktacchiXre (It.) To sing often and badly: to hum. 
CAirrADouB (jFV.) A singer of songs and balladB, in the 
tenth and following centuries. 

CAlTTAFiBA {It.) See CAJXTULkmii, 

(/AirrAJu6L0 1 {It.) A street singer : an itinerant musician : 
CAmauBlmcA J a contemptuous term for a singer. 
CAifriimo {It.) The soimds must be blended gracefully 

and softly into each other, as in singing. 
CantImtb {R.) a singer : also, a part to be executed by 

the voice. 
CAirrXfiB (It.) To sing, to celebrate, to praise. 
CantIbe 1 ARIA {It.) To sing without confining onc's-self 

strictly to the music as written. 
CamtJlbb a OR&ccmo {It.) To sing by ear, without a l^now- 

ledge of musical notation. 
CAin'ABB Di icAMi^BA {It.) To siug in a correct style, with 

grace and expression. 
CamtIbb maniebJLta {It.) To sing with a profusion of em« 
bellishments, but without taste or discernment. 

/A poetical composition to be set to 

music. A yocal composition of 

several movements. Originally 

the Cantdta was for one voice, 

Cantatb (Fr, ^ Ger.) '\ comprising airs, and recitatives, 

but now it frequently takes the 
form of a short oratorio, or ope- 

CAHTATnxB W.) I ^ Short cantata : an air, preceded by a 

Camtatiom {Lat.) The act of singing. 

Cantat6bb {It.) A male singer. 

Cantatobium {Lat.) The book from which the priests in the 
Koman Catholic service chant, or recite, the responses. 

Caktatbicb {It,) A female singer. 

CAKTBTXHRAyDO {It,) Singing with a subdued voice, mur- 
muring, trilling. 

GantbbellIbb (/^.) To chant, or sing. 

Camtebino {It.) A singer, a chanter. 

nT^f - fT* \ \ Canticles : the ancient laitdiy or sacred 
O^wfilt pi ) J ^°"S8 of the Roman Catholic Church. 



Cantata {It.) 
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SSS^Sl^'jW Songs of the CamiT.l.oet 

CAHnocHilBB {It.) To sing, to hum. 
Canticlb. a sacred hyznn, or song. 

O^^'tL)} A canticle :«»C1«T.CA. 

Cantil&(TA (H.) The air, the melody, the principal melodic 
theme, or part : generally the highest vocal part. 

Cantilena sc6tica (It.) A Scotch air, or tune. 

CAiraiLBNijtB (It.) To sing little songs: a contemptuous 
term, implying to sing, to make songs. 

Cantillatio (Lot.) A singing style of declamation. 

Cantino (It.) The smallest string on the violin, guitar, &c. 

Cantiqub (Fr») A cantide, or hymn of praise. 

Cantiqxtb DBS Cantiqubs (Ft.) Solomon s Song. 

CInto (It.) Song, singing; air, melody; the soprano, oz 
highest Tocal part. 

CInto 1 CAFpiLLA (It.) Vocal church music. 

CImto abh6nioo (It.) A part-song for two, three, or more 
voices. 

CAnto CBOMi.Tico (It.) Singing in semitones, that is, in 
chromatic intervals, or passages. 

GInto FisKO (It.) Plain chant : an ancient chant or me- 
lody : choral sin^g in unison on a simple, plain melody : 
a melody consisting of a few long, plain notes, given as a 
theme for counterpoint. 

CInto fioubIto (It.) A florid, embellished chant, or 
melody : florid, artistic, vocal music. 

GInto ruKksBR (It.) A funeral song. 

GInto GbbgobiIno (It.) The Gregorian chant. 

E&^offi-^}T»'«pi-<*-'.--e- 

GJlNto pbimo (It.) The first treble, or soprano. 
Cant6b (It.) A singer, a chanter. 

Caktob CHORiLis) (^'•) I'^centor : leader of the choir. 
Gant6bb (It.) A singer, a chanter, a poet. 
GImto BBOTATivo (It.) Eecitativc : declamatory singing. 
Gantobxi (Ger.) A party, or class of choristers : the dwell- 
ing-house of the cantor. 
CAirrosEN (Ger.) Chanters : a choix oi ^\ii^«t^* 
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Gantob figubalis {Lat) Oratorio singer ; conductor cf the 
choir. 

Caittobis {Lat.'j A term used in cathedral music to mark 
the passages intended to be sung by those choristers which 
are placed on that side of the choir where the cantor, or 
precentor, sits ; which is usually the left-hand side on 
entering the choir from the nave : see Decani. 

Canto secondo (It,) The second treble, or soprano. 

Cantbice (It,) A female singer. 

Gantus (Lot,) A song, chant, or melody : also, the treble, or 
soprano part. 

Cantus Ambbosianus (Lat,) Those four chants, or melodies, 
introduced into the church by Ambrosius (St. Ambrose), 
Sishop of Milan, in the fourth century, and which are 
supposed to be derived from ancient Greek melodies : see 
Gbegobian modes. 

Cantus figueatus (Lot.) Embellished, or figurative chants, 
or melodies. 

Cantus fibmus (Lat.) The plain song, or chant : see Canto 

FEBMO. 

Cantus Gbegobianus (Lat,) Those four chants, or melodies 
introduced into the church by St. Gregory (Pope Gregory I.), 
and which, with the Ambrosian chants, formed a series of 
eight modes or tones, as they were called : see Gbegobian 

MODES. 

Cantus mensubabilis (Lat,) A regular, or measured melody. 

Canz6na (It,) Song, ballad, canzonet: an air of graceful, 
and somewhat elaborate construction, in two or three strains 
or divisions : by Italian musicians tiie name is applied to 
airs in two or three parts, with passages of fugue and 
imitation, somewhat similar to the madrigal, 

CanzonIocia (It.) A vulgar, trivial song : a bad canzone, 

Canzoncina (It.) A short canzone, or song. 

Canz6nb (It.) See Canz6na. 

Canz6ne sacba (It.) A sacred song. 

Canzonet. A short canzone, or song. 

Canzon^tta (It,) A short canzone, 

Canzoni^bb (It,) A book containing songs, or lyrical com- 
positions. 

Caoinan (Ir.) A requiem, an Irish requiem : see Keenebs. 

Cafsllb ( Ger,) A chapel. 
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CAfETx-UBiBTEB (Ger.) The director, composer, or master of 
the music, in & choir. 

Capiscolxts {Lat.) An old term, meaning the chanter, or 
precentor of a choir. 

Capistbuh (GV.) An implement nsed by the ancient trum- 
peters, to relieve the strain upon their cheeks, when blow- 
ing. It was almost uniyersallj used, the exertion required 
being so great. 

Ci.ro (It.) The head, the beginning, the first part, the top. 

Capodastro. See Capotasto. 

Capo D'dPEHA. The finest or best work of any goal com- 
poser. 

Capotasto (//.) The nut, or upper part of the finger-board 
of a violin, &c. : also, a small instrument used by guitar 
players, to form a temporary nut upon the finger-board, to 
produce certain eifects. 

Capp£lla (It.) A chapel, or church : also, a band of musicians 
that sing or pluy in a church. 

CAPpiixA HusiCA {It.) Chapel, or church music. 

Capricctetto {It.) A short capriccio, 

Capriccio {It.) An irregular, fanciful composition: a 
caprice : a species of Fantoftia, in a capricious, and free 
style. 

Capri<x;io8Amente {It.) Capriciously. 

Capriccioso {It.) In a fanciful, capricious style. 

Caprice {Fr.) Sbe Capriccio. 

Capricieusememt {Fr.) Capriciously. 

Capricietix {Fr.) In a fanciful, capricious style. 

CARACTisRES DB MUsiQiTE {Fr.) AU the marks, or symbols, 
belonging to musical notation. 

CarIttere {It.) Character, quality, degree, emphasis. 

Caressant {Fr.) Caressing; tenderly. 

CaWvo°^}(^^-) ^ * caressing, and tender style. 

CaricIto {It.) Exaggerated, caricatured. 

Carillon (Fr.) See Carillons. 

Carillon a clavier {Fr.) A set of keys, and pedals, acting 

upon the bells. 
Carillonner (Fr.) To chime, or ring bells. 
Carillonneur (Fr.) A player, or ringer of chimes, or carUlont, 
Carillons (Fr, pi.) Chimes: a peal, or «fc\. ^i \i»5^%> ^'t 

m 
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chimes : also, short simple airs, adapted for such bell0 : 

also, a set of bells in an organ, or a mixture-stop of three 

ranks, to imitate a peal of bells. 
CabitI (It.) Tenderness, feeling. 

Cabuignole. a Savoyard dance, accompanied with singing. 
Cabmen ( Ger,) A poem, song, ode. 
Cabol. The old ditties sung at Christmas or Easter ; a song 

of joy and exultation : a song of devotion. In olden times 

Christmas carols wore sung in churches, instead of psalms 

or hymns. 
Car6la {It.) A dance, with singing. 
CaboLabb {It.) To dance. 
Caeoletta (It.) A little dance. 
Caetel (Fr.) An obsolete word for the first sketch of a 

composition, or of a full score. 
Cabtellonb {It.) A large play-bill : the printed catalogue 

of operas to be performed during the season at Italian 

theatres. 

fcoai^BElC^"-) The great ,Tram. 

Castagnetta {It.) 1 

Castagnettes {Fr.) _ Snappers ; castanets, used in dancing : 

Castagnole (Sp.) I see Castanets. 

Castanetas (Sp.) J 

Castanets. Snappers, used to accompany dancing : pieces 
of hard wood, or shell-like instruments, which are struck 
together and make a rattling sound, used by dancers in 
Spain and other southern countries, to mark the rhythm of 
the bolero, cachucha, &c. 

Castanuelas {Sp.) Castanets. 

Castrato {It.) A male singer, with a soprano voice, formerly 
very frequent, now seldom to be met with. 

Catch. A humorous vocal piece, for several voices ; supposed 
to bo of English invention, and dating as far back as the 
first days of the Tudors. The melodies, or parts, are so 
contrived, that the singers catch up each other's words, and 
produce a whimsical kind of cross-reading. 

Catena di tbilli {It.) A chain, or succession of shakes. 

CATHiiDBALE (i?V.)\ A cathednl 
CattedbJLlb {It.) J ^ catneorai. 

Cavalquet {Fr,) Trumpet signal for the cavaliy. 
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Catatina (It,) A graceful air of one strain only, of a 
dramatic kind, sometimes preceded by a recitative. 

C BASSL& (Fr,) The character f\h used to indicate dlla brevet 
or dlla cappiUa time. ^ 

C CLEF. The Tenor clef: thus called because, on -whatever 
line it is placed, it gives to the notes on that line the name, 
and pitch, of middle C. 

DUB {Ger.) The key of C major. 

Cebell^. The name of an ancient air in common time ; its 
distinguishing characteristic was, that it consisted of sudden 
alternations of high and low notes, or passages. 

Celbbb (It.) Quick, rapid : with velocity. 

cSSl i^)} Celerity, velocity, rapidity. 

Celeste (JPV.) Celestial^ heavenly. In some pianofortet it 

indicates the employment of the pedal, which acts on a 

CeUstina stop : see aUo Voix celeste. 
Celestina {It.) An organ stop, of small 4 feet scale, prtj- 

ducing a very delicate and subdued tone. 
C^lli. An abbreviation of violonciili. 
Cello. An abbreviation of violoncello. 
Ckmbat.tsta (It.) A player on the harpsichord : also, a player 

on the cymbals. 
Cembalo {It.) A harpsichord : also, the name for a cymbal. 
Cembanella {It.) A bag-pipe. 
CiMBOLO {It.) See Cembalo. 
CEMMABfiLLA (It.) Cymbal. 
Cehhan^lla (It.) Bag-pipe. 
Cenkamella {It.) A pipe, or flute. 
Centoitb {Lat.) A cento, or medley, of different tunes or 

melodies. 
CebcJlB d^lla nota (It.) To seek, or feol for the note : 

gliding from one note to another, in singing, by anticipating 

me proper time of the second note. 
Cebvalet. An antique wind-instrument of the reed kind, 

the tone of which resembled that of the bassoon. 
Ces {Ger.) The note C-flat 
Ces dub (Ger.) The key of C-fiat major. 
CiTEBA {It.) A cittern, a guitar. 
CetbbIntb {It.) A, player upon the cittern, or guitar. 
CETEBiLBB {It.) To play upon the cittern, o^ ^\V'Kt» 

E 2 



Chac/jna (55?.) 

CUACONNE {Fr.)^ 
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Geteratojo (It.) A song accompanied upon the cittern. 

CBTERfsTA J (^^'^ ^ player upon the cittern, op guitar. 

Cetbrizzaee {It.) To sing with, or play upon the cittern. 

Cbtrabciero {It.) Carrying the bow and lyre. 

Cetbabe {It.) See Ceterabb. 

"A chacono, a graceful slow Spanish air or 
dance movement, in f time, and com- 
posed upon a ground-bass. It is sup- 
posed to be of Arabian, or Moorish origin, 
and is always in a major key. The first 
and third beats of each bar are strongly 
emphasised. 

CiiATB ORGAN. Thisoccursiu old organ music: wcChoib groan. 

Chalemib {Fr.) A kind of pipe. 

ClIALMET. See ClIALVMEAU. 

"(Fr.) An ancient rustic flute, resembling the 
hautboy, and blown through a calamus^ or 
reed. The term is also applied to some of 
the low notes of the clarinet^ which are dis- 
tinguished by a great peculiarity of tone. 
CHAjrBEB MUSIC. Music composed for private performance, 
or for small concerts ; such as instrumental duets, trios, 
quartets, &c. 
CnANOEABLB. A term applied to chants which may be sung 
either in the major or minor mode of the key or tonic in 
which they are written. 
Changer db jeu {Fr.) To change the stops, or registers, in 



Chalmeau 
cualumeax7 



an organ. 



Changes. The varied or altered passages, produced by a 

peal of bells. 
Changing notes. A term applied by some theorists to passing 

notes, or discords, which occur on the accented parts of a 

bar. 
Chanson {Fr.) A song. 

Chansonnbtte {Fr.) A little, or short song, or canzonet. 
Chansonnier {Fr.) A maker of ballads. 
Chansons db geste {Fr.) The romances formerly sung by 

the wandering ^ow^/fMra. 
Chant. A simple melody, generally harmonised in four 

parts, to which the daily psabns are sung in cathedrals, &c., 
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part of tlio words being recited, ad lilitinn, and part sung 
in strict time. There are two kinds, the single chant, and 
the double chant. The name is also applied to some Am- 
brosian, and Gregorian melodies, supposed to be derired 
from the ancient Greek music. 

Chant (Fr.) The voice part : a song, or melody : singing. 

Chantant (Fr.) Tuneable : in a melodious, and singing style. 

Chant des oiseaxtx (Fr.) Singing of the birds. 

Chant db triomphe [Fr.) A triumphal song ; a song of 
victory. 

Chanteb {Fr.) Sung. 

Chant en ison (Fr.) An obsolete style of psalmody, con- 
fined to the singing of only two different sounds. 

Chanter. The superintendent, or leader of a cathedral choir. 

Chanter (Fr.) To sing, to celebrate. 

Chanter a livre ouvert (Fr.) To sing at sight. 

Chanterelle (Fr.) Treble string : the smallest or most 
acute string of the violin. 

Chanter juste (Fr.) To sing true, or perfect, as to intona- 
tion, &o. 

Chanterres (Fr.) Tlie singers of songs, and ballads, in the 
tenth and following centuries. 

Chantbur (Fr.) A male singer. 

Chanteuse (Fr,) A female singer. 

Chant FUNisRE (Fr.) A funeral song. 

CiiANTOR. An old name for the precentor, or chanter, in a 
choir. 

Chant pastoral (Fr.) A pastoral melody. 

Chantre (Fr.) Chanter, chorister. 

Chantrerib (Fr.) /Institutions established and endowed 

Chantry (En^.) ^ i ^f ,,^^« P^°«« ^J TS^^g l^^ «^^^ 
^ ^ ' t. of the founders out of purgatory. 

Chantry priests. Priests selected to sing in the chantry. 

Chant sur le ltvre (Fr.) A barbarous kind of counterpoint, 

or descant, as it was termed, on the plain chant or cdnto 

fermo, in use as early as the eighth century, and performed 

by several voices, each singing extempore. 
Chaus (Lat) Confusion: music devoid of clearness, and 

perspicuity. 
Chafeau chinois (Fr.) A cresccnti or act oC «2m»3^ >a«2^ss 

used in military music, 
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Chapelle (Fr.) See Cappella. 

Chabfbeitaq ( Ger.) Good Friday. 

Chabivabi (Fr.) Paltry music : clatter : mock music. 

Chablatan (Fr.) A noisy, rattling, scrambling, unfinished 
performer: a superficial artist who makes great preten- 
sions, which are not justified in performance. 

Chassb (Fr.) Hunting : in the hunting style. 

CflB (It.) Than, which : ^6co piu lento che AndAntCf rather 
slower than Andante. 

Chef-d'attaqub (Fr.) The leader, or principal first violin 
performer : also, the loader of the chorus. 

Chef-d'ceuvbb (Fr.) A master-piece : the principal or most 
important composition : see Capo d'opbba. 

Chef-d'obciiestbb (Fr.) The conductor of an orchestra. 

Chelys ( Gr.) A species of lute, or viol. 

CiiEST OF VIOLS. A sot of six viols, two of which were 
basses, two tenors, and two trebles, each with six strings : 
these were the instruments to which those compositions 
called Fantasias were adapted. 

Chevalet (Fr.) The bridge of a violin, viola, &c. 

Chbville (i'V.) The peg of a violin, viola, &c. 

Chbvbotement (Fr.) Singing with a trembling voice. 

Chbvboteb (Fr.) To sing with a trembling voice : to make 
a bad, or false shake. 

ChiIba (It.) Clear, pure, as to tone : pure, perfect, as to 
intervals. 

CHiABAJt^NTB (/if.) Clearly, neatly, purely. 

Chiabezza (It.) Clearness, neatnesS: purity, brightness. 

ChiabIna (It.) A clarion. 

ChlLbo (It.) Clear, brilliant : see Chiaba. 

Chiabosci^o (It.) Light and shade : the various modifica- 
tions oipi&not ^ndi forte. 

ChiJlVB (It.) A key, or clef. 

Chiesa (It.) A church: musica di chiisa, music for tlie 
church. 

Chiffbes (Fr.) Figures, used in Harmony, and Thorough-Bass. 

Chinxor f C-^^^O An instrument of the harp or psaltery 

CH-» 1 SSZf '" '"" *"" ""' "' "^ 

Chibiuia (Sp.) The hautboy. 

C!g/2?0QYMNAST (Gr.) A squaro board, on which are placed 
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TuiouB mechanical contrivances for exercising the fingers 

of a pianist. 
Chiboplast {Or,) A small machine invented by John 

Bernard I^er, about 1815, to keejp the hands and fingers 

of young pianoforte players in the right poHition. 
ChitJibiu (It,) A guitar ; a cithara. 
ChittIbba coll' aeco {It.) A species of guitar played with 

a bow, like that of the violin. 

cSS^o} (^'•> ^* """^ NeapoUtan guitar. 

CHiT7CCHnjBLXjA (It.) A buzzing, or humming sound. 

Chiudendo (It.) Closing, ending with. 

CHruD^DO col mottvo {It.) Concluding with the subject. 

ChivrlIbb (It.) The singing of a cuckoo. 

Cmdso (It,) Close, hidden, speaking of canons. 

Chceub (Ft.) The choir; the chorus. 

Choib. That part in a cathedral, or church, set apart for the 
singers, and where service is performed : also, the singers 
themselves taken collectively. 

Choib obgak. In a large organ, the lowest row of keys is 
called the choir organ, and contains some of the softer and 
more delicate stops, used to accompany the principal singers 
in solos, duets, &o. It also contains several of the solo 
stops. The choir organ is often placed in a case by itself, 
in &ont of the other part of the instrument. 

Chob (Ger,) Choir, chorus: quire of a church: Arie und 
ChoTf air and chorus. 

Chobagxts Ujat.) The leader of the ancient dramatic chorus. 

Chobal. Belonging to the choir : full, or for many voices. 

Chobal (Ger.) Psahn or hymn tune : choral song or tuue • 
plain-song. 

Chobal-buch (Ger.) Choral book: anti phonal: book of 
hymn tunes. 

CuoBALB (Ger. pi.) Hymn tunes. 

Chobalist (Ger.) Chorister, choral-singer. 

Chobaliteb 1 ( Ger.) In the style, time, or measure, of a 

Chobalmassig / psalm tune, or choral. 

Chob-altab (Ger.) The high, or great altar. 

Chob-amt (G^cr.) Cathedral service ; choral service. 

Chobattla (Gr.) The flute-player who accompanied the 
Greek chorus. 
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Chobd. a combination of several sound/), hoard at the same 
time. 

Chorda. {Lat.) A string. 

Chorda chabacteristica. (Lat) The leading, or character- 
istic, note or tone : see Nota sbnsibilis. 

Chorda essentiales {Lat.) These are, the tonic or kcj-note, 
the third, and the fifth, of each mode or diatonic scale. 

Chord a vido (Lat.) The open string of a violin, &c. 

Chordaulodiox / ^V ''^"'^ ^'"^r '"^ '''' i°«f^"°;^°t like a 
GHORDOMPLoniov i ^^^^ barrel-organ, self-acting: in- 
UHORDOMELODiON ^ vented by Kaufmann, of Dresden. 

CnoR-DiENST (Ger.) Choir, or choral service. 
Chordometer. An instrument for measuring strings. 
Chords etouffes (Fr.) Stifled chords, on the harp, the 

sounds of which are damped by placing the palm of the 

left hand upon the strings. 
Chore (Gcr. pi.) Choir, chorus : see Chob. 
CuoRiAMBUs. A musical foot, accented thus, — s^s.^ — . 
Chorion ( Gr.) A hymn in praise of Cybele. 

CHoSsri (Fr.) } ^ chorister, a choral singer. 

Chorister. A member of the choir, or chorus. 

Choe-regent (Ger.) Leader, or director, of the choristers. 

Chob-sangeb '^(Ger.) A chorister, a choral singer, a 

Chob-schuler J member of the choir. 

Chor-ton (G^cr.) Choral-tone: the usual pitch, or intonation, 
of the organ, and therefore of the choir, in a cliurch. 

Chorus. A company of singers: also, a composition written 
for performance by a number of singers. With the ancient 
Greeks, the chorus was a band of singers and dancers, who 
assist^ at their dramatic representations. The name is 
also allied to the mixture-stops in an organ. 

Chobvs-tone. See Chobton. 

Christe eleison (Gr.) A part of the Kyrie, or first move- 
ment in a Mass. 

cSS^lS}(^-) Christmas mtins. 
Chboma (Gr.) The chromatic signs : a sharp J{, or^Za^ b. 
Chroma diesis (Gr.) A semitone, or half-tone. 
Chroma duplex. The double-sharp, marked by the sign x t 
or «• , or gj( 
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Chbomauetbb. a tuning-fork. 
Chbomatic. Proceeding by semitones. 

SS^lHSrf^y Chron>atic: moving by semitone.. 

Chbomatisches Klanggeschlecht (6^er.) The chromatic 
genus, or mode. 

Chvbch cadencb. Another name for the Plagal cadence. 

Chttbch hodbs. See Gregokian modes. 

Ciacc6ka 'I (^It,) A slow Spanish dance, generally con- 

CiacciSnnb J structed on a ground-bass : see Cuaconxk. 

CtaramAt.t.a (It.) A bagpipe. 

CicuTRhnxjL {it.) A musical pipe. 

GnuBALB. 8ee Cimbel. 

CiJiBAiJ {It. pi.) "^ Cymbals : military instruments used to 

CiMBAXXEs (Fr,pl,)J mark the time : see Cymbals. 

Cimbel ( Ger.) A mixture-stop, of acute tone. 

CiMBKL-STBRN (GcT.) Cymhol-star, An organ stop, consist- 
ing of five bells, and composed of circular pieces of 
metal, cut in the form of a star, and placed at the top of 
the instrument, in front. It is acted upon by a foot-pedal, 
which sets it in rotation, and plays the five bells Arpeggio, 
80 as to produce a chord : as, for instance, E, 0^, B, K, 
andGJf. 

CiNELLBN. See CiMBAIXES. 

Choc {Ger,) A small reed stop in an organ : see KixKir(»RN. 

CmouB (It \ f ^^^®* ^® ^^ voice, or part, in a quiutut. 

CiNYRA. An old name for the harp. 

CmcuLAR CANON. A cauou which goes through tlie twelve 

major keys. 
Cis {Ger.) The note C*f. 
Cis-cis {Ger), The note C doubla-sharp. 
Cis dxjb {Ger.) The key of CJ major. 
Cis moll {Ger.) The key of CJf minor. 
CiSTELLA {Lat.) See Dxjlcimer. 
CiSTBB {Fr.) A cittern : see that word. 
CiSTBUM. See Citteiin. 
CiTABA {It.) A cittern, a guitar : see Cjttern. 
CrrAniSTA (7^.) A minstrel, a player on tlie cittern. 
CiTABlzz^AE (it') To play upon the cittern. 
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CithJlba (Lilt, ^ Sp.) The lute, an old iustrument of tlift 

guitar kind : see Cittern. 
CiTHABA msPANicA (Sp,) The Spanish guitar. 
CiTHABODiA {Gr.) The art of singing to the lyre. 

'An old instrument of the lute or guitar species. 
The oldest on record had only three strings, 
but these were afterwards increased to eight, 
nine, and up to twenty-four; they were of 
wire, and twanged witJh a plectrum^ usually 
GiTHEB made of quill, or a piece of whalebone. The 

GiTHERA cither was yery popidar in the sixteenth cen- 

CiTnERN - tury, and commonly found in barbers' shops, 
CiTTERK and other places of resort. The names of 

Ctthobn the cittern or gittem, and guitar, appear to 
be derived from the same Greek word, and 
it may be inferred from the similarity of 
appellation, and from the remains of antique 
art, that the modern instruments resemble the 
ancient ones. 

CrrHEBA BiJuoA {Lat.) A Theorbo, a lute with two necks, 
or rather two nuts, which severally determined the lengths 
of the two sets of strings : the longest of which gave the 
deepest, and gravest sounds, serving as a bass in accom- 
panying the voice. 
CiTOLE (Lat.) An old instrument of the dulcimer species, 

and supposed to be synonymous with it. 
Civettebia (It.) Coquetry ; in a coquettish manner. 
Claib (Fr.) Clearly, plainly. 
Claibon (Fr,) Trumpet: also, the name of a reed stop, in an 

organ. 
Clangob (Lat.) The tone of the trumpet, when blown with 

vehemence. 
Clangob tubabijm (Lat.) A military trumpet used by the 
ancient Eomans, consisting of a large tube of bronze, sur- 
rounded by seven smaller pipes, terminating in one point. 
Clan uabches. These are composed for the Scotch bag- 
pipe, and formed upon the peculiar scale of that instra- 
ment, with a strong accent, and marked rhythm. 
Claquebois (Fr,) A musical instrument. 
Claba vocb (Lai.) A clear, loud voice. 
Clababella (Lat.) An organ stop, invented by J. C. Bishop, 
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of 8 feet scale, and a thick, powerful, fluty tone ; the pipes 

being made of wood, and not stopped. 
Clabibiel-flittb. An organ stop of the flute species. 
Clabichobd. See Culyichoiu). 
Ckabicobdh (Ft.) The darichord, or clavichord. 
Olabin {Oer^ Clarion : also, the name of a 4 foot reed 

stop in German organs. 
CiABOTBLASEN (G^er.) Soft tones, or notes upon the trumpet. 
Clabinbt. a rich and full-toned wind-instrument, of wood, 

of the single reed species ; said to have been invented by 

Johann Glmstopher I)enner, of Nurcmburg, about 1659. 
GLABnoETTB (fV.) The clarinet: also, the name of an organ 

stop : tee Clabioxtbt. 

Clabinbtto (It) A clarinet 

^A small, or octave trumpet : also, the name 
of a 4 feet organ reed stop, tuned an 
octave above the trumpet stop, and of a 
sharp, clear tone. The term is also 
used to indicate the trumpet parts, in a 
full score. 
Clabion habmokiqxtb {Fr,) An organ reed stop: see 

Habuoniqub. 
Clabionbt. a wind-instrument, of the single reed species, 
of a full, rich tone. Also, an organ reed stop of 8 feet 
scale, and soft quality of tone : see also Glabinet. 
Clabionet-fltttb. An organ stop of a similar kind to the 
stopped diapason ; the tone is of a very agreeable, reedy 
qnahty. 
Clabt^ db TOEt (Fr,) Clearness of voice. 
Clausitla {Lot,) A close, a cadence ; a concluding musical 

phrase. 
Clausxtla affikalis {LaL) A cadence in a key nearly 

related to the original key of the piece. 
Clausula dissbcta (Lat) A half-cadence. 
Clausula dohinans (Lot,) A cadence on the dominant. 
Clausula falsa {Lat,) A false, or deceptive, cadence. 

Clausula FmALis \fLat.) A flnal cadence, or close, in 
Clausula FBDfABiA >^^i^ «. « ««. wi^^cuv.^, v* vxwc, t« 
Clausula PBiMCiPALis J the original key. 



Clabino {It) 
ClAbion (Eng,) " 
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Clausula impropbio (Lot.) An uncommon, or deviating, 

cadence. 
Clausula medians (Lot.) A cadence on the third, in a 

piece in the minor mode. 
Clausula pereqrika (Lat.) A close in a distant, or ex- 

traneous key. 

Sim Pr""}(^'-) A proper, or natural dose. 

Clausula secundahia (Lat.) A cadence on the dominant. 

Clausxtla tbetiaria {Lat.) See Clausula medians. 

Clate (Lat.) A key : a clef. 

Clayecin (i'V.) The harpsichord. 

Clavectn d' amour {Fr.) A species of harpsichord, 

Clayecymbala (It.) The harpsichord. 

Clayes signata (Lat.) The coloured lines used by Guido to 

express the pitch of the notes, and which were in use until 

clefs were invented. 
Claviaeium (Lat.) ^ The keys of a pianoforte, harpsichord, 
Claviatub (Ger.) j organ, &c. 

^"il^i^^J^t.)} Theharpsichord. 

Clavichord. A small, keyed instrument, of the spinet, or 
virginal species, and the precursor of the pianoforte. It 
was used by nuns in convents, and that the sounds might 
not disturb the sisters in the dormitory, the strings were 
muffled with small pieces of fine woollen cloth, the tone 
being produced by little iron pins, or wedges, called 
tangents^ which pressed under the brass strings when the 
keys were struck ; and not with 'jacks and crow-quills ' 
like the harpsichord, spinet, and ^^^ginal. The tone of 
the Clavichord was pleasant, soothing, and impressivoi 
though weak. 

Clavichobdiuh (Lat.) See Clavichord. 

Clavicymbalxtm (Xa^.) The harpsichord : spinet. 

Clavictmbel (G^cr.) A clavichord. 

Clavicytherium (Lat.) A species of upright harpsichord, 
said to have been originally in the form of a harp or lyre, 
with catgut strings, and to have been invented in Italj 
about 1300. 

Clavier (Fr, 4" Cr&r,) The keys, or key-board, of a piano- 
forte, organ, &c, : also, ^n old nams for the Clavichord, 
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CLAYifiB-AuszTG (Ger.) An arrangement, or reduction of A 

full score, for the use of pianoforte players. 
Ci^TiER-DRATU {GcT.) Wire, for the pianoforte, &c. 
Clayiehen (Ger, pi.) The keys : see Ciavieb. 
Clatis (Lat. ^ Ger.) A key : a clef. 
Cleab-flute. An organ stop, of 4 feet scale, the tone 

of which is exceedingly firm, clear, and full. It was 

invented by Messrs. Kirtlaud and Jardine, of Man- 
chester. 

r {Fr.) A key : a character used to determine the 
Cle name and pitch of the notes: there are throe 

Clef' kinds, the G or Treble clef, the C or Tenor clef, 

and the F or IJass clef. 
Clef de fa {Fr.) The F, or liass clef. 
Clef de sol (Fr.) The G-, or Treble clef. 
Clef d'ut (Fr.) The C clef. 
Cloche {Fr.) A bell. 

Clocuette {Fr.) A little bell ; a hand-bcU. 
Close harmony. Harmony in which the notes, or parts, 

are kept as close together as possible. 
C moll {Ger.) The key of C minor. 
CoALOTTiNO. See Concertino. 
CoccHiATA {Ic.) A serenade in a coach. 
Coda {It.) TJie end : the tail : a few bars added at the end 

of a piece of music, to produce a more complete and effoc- 

tive termination. 
Codetta {It.) A short coda, or passage added to a piece : 

or serving to connect one movement with another. 
CoDON. A bell. 

Coffre {Fr.) The belly, of a lute, guitar, &c. 
CoGLi {It, pi.) With the. 

CooLi STROMENTi {It. pi.) With the instruments. 
Coi {It. pi.) AVith the : coi bdssif with the basses : coi frio- 

Unit with the violins. 
Col {It.) With the : coir drco, with the bow : col bdssOf with 

the bass. 
CoLACTioN {Fr.) An Italian instrument, much like a lute, 

but with a longer neck. 
Col arco {It.) With the how : see Coll* arco. 
CoLAScioNE {It.) An instrument like a guitar, with two 

strings only. 
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Col chxTO (It.) With the melody, or voice : see also Colla 

v6cB. 
Coll* 1 
CoLLA Uli.) With the. 

COLLoJ 

CoLLA D^STEA (It.) With the right hand. 

CoLLA pijtTB (It.) With the part, or principal performer : 
indicating that the time is to be accommodated to the sdlo 
singer, or player. 

CoLLA Fi^ GSAK f6bza b fbestezza (It.) As loud, and as 
quick as possible. 

CoLLA PiJNTA D* ABCO (It.) With the point, or tip of the 
bow. 

Coll' aeco (It.) With the bow : the notes are to be played 
with the bow, and not pizzicdio. 

CoLLA sinistba (It.) With the left hand. 

Colla v6ce (It.) With the voice : implying that the accom- 
panist must accommodate, and take the time from the 
singer. 

College toxjths. A name given to a society of bell-ringers, 
formerly in high repute, and including gentlemen of great 
learning and respectability amongst its members. 

CollegiIta (It.) \ . n • i. 1, 1. 

CoLLEOiAT-Kmcim (<?«-.) / ^ e°ll<'g'at« 'h"™!'. 

Col LioNo dell' Auco (It.) With the bow-stick : strike the 
strings with the wooden part, or wrong side of the bow, to 
produce particular effects. 

Coll* ottIva (It.) With octaves : to be played in octaves. 

COLOFANB (^.) 1 

Colof6nia (It.) I Besin: used for the hair, in the bow 

CoLOPHANE (Fr.) I of the violin, &c., to enable the 

Colophon (Fr.) [ performer to obtain a better, and 

CoLOPHONTUM (Gct.) I firmer hold, or bite, upon the strings. 

Colophony (-E^^.) J 

CoLOBATdsA (It.) Ornamental passages, roulades, divisions, 
&c., in vocal music 

Combination pedals. See Composition pedals. 

C6me (It.) As, like, the same as. 

Com^dib (Ft.) Comedy, play. 

Com^dien (Fr.) Comedian, actor. 

CoHEDiENNB (Fr.) An actress. 
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C6uE EL FRuio T^HFO (It.) In the same time as the first. 

G^iCB rshuL (It.) As before ; as at first. 

Combs (Lat.) A companion : this term was used by Fux, 
and other old theorists, to indicate the answer, in a fugue. 

C6i[E s6fba. (It.) JJ above ; as be/ore : indicating the repe- 
tition of a previous, or similar passage. 

C6he sta (It.) As it stands : exactly as it is written, with- 
out any alteration, or embellishment. 

C6ME TEMPO DEL T£MA (It.) In tlio Same time as the theme. 

evince (//.) "1 Comic: also, a comic actor: a writer of 

CoHiQiTE (Fr.)/ comedies. 

CoMiNCiiLNTB (It.) A beginner, in music, &c. 

CominciIeb (It.) To begin: al coniincidre, at the bo- 
ginning. 

GoicNCiATA (It.) The beginning : the commencement. 

C6]acA (It.) The ninth part of a tone. A comma is a small 
interval, used in treating of the analysis of musical sounds, 
and which may be described as something like the dif- 
ference between DJ, and Eb, as played upon the violin by 
the best performers. 

The interval of a tone is divided into nine almost im- 
perceptible intervals, which are called comTnas, five of which 
constitute the major semitone and four the minor semitone. 

CouMEDiA (It.) A play, a comedy : also, a theatre. 

CoMMEDLAMTB (It.) A comediau. 

CoMMENgANT (Fr.) A bcgiuncr, in music, &c. 

CoMMBNCEB (Ft.) To begin, to commence. 

Common chord. A chord consisting of a bass note or root, 
together with its third and fifth, to which the octave is 
generally added. It is also called a triad. 

Common times. Those which have an even number of parts 
in a bar, as two, four^ six, &c. 

CoMODAMiNTB \(It.) Conveniently, easily, with ease; 

C6modo J quietly, with composure. 

Company of musicians. One of the old chartered societies 
of London, originally instituted by Charles I. 

Compensation mixtubb. An organ mixture-stop, in the 
pedals, of a peculiar composition, and intended to assist 
the intonation of the pedal pipes. 

C^^SSS^}(^^-) Agreeable, pleasing, attractive. 
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Co^iPiETA (It.) Complin : evening prayers. 

CoMFLESSO {It.) A term applied to a chord which is complete. 

Complin {Lat.) Evening service, during Lent, in the Itoman 
Catholic Church. 

CoMPONASTER (Ger.) A bad composer. 

Comp6nehb {It.) S 

CoMFONiBEN ( GcT.) > To compose music. 

Comp6sbe {It.) J 

CoMPONiTORE {It.) A composer, author. 

CoMPOinTidcE {It.) A female composer, an authoress. 

CoMFOSEB {Fr.) To compose music. 

COMPOSITEUB {Fr.) ^ 

CoMPOSiTOEE (it.) > A composer of music. 

CoMPONisT {Ger.) J 

Composition. Any musical production, or invention. The 
art of inventing, or composing music. 

Composition pedals. Pedals connected with a system of 
mechanism for arranging the stops in an organ. The in- 
vention is due to J. C. Bishop. 

Co^osm6NB } (^^•) f composition, or musical work. 
CoMPOSizioNE Di TAvoLiNo {It.) Table-music ; music sung at 

table ; such as, part-songs, glees, catches, rounds, &c. 
CoMPosTO {It.) Composed ; set to music. 
Compound intervals. Those which exceed the extent of 

an octave : as, a ninth, tenth, &c. 
Compound times. Those which include, or exceed six parts 

in a bar, and contain iwOf or more, principal accents ; as 

6 e 9 9 12 Sj^ft 
4» 8' 4' 8' 8 » ***" 

Compressed harmont. See Close harmony. 

Con {It.) With, 

Con abband6no {It.) With passion and sentiment ; with 

ardent feeling. 
Con abbandono ed esphessione {It.) "With passionate 

feeling, and expression. 
Con affetto "1 {It.) With warmth, and intensity of ex- 
CoN affezi6nk J pression. 
Con afflizi6ne {It.) With affliction ; mournfully. 
Con agilitA. {It.) With agility, neatly; with clean and 

light execution. 
Oojf agitazi6ne {It.) With agitation ; huiziedly. 
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Coir ALC^ifA LiCENZA {It.) With a certaiu degree of licence, 
BB regards time, and expression. 

Coir AiXBOBEZZA {It.) With lightness : jo}-fully, chocr- 
fully, gaily. 

Coir IXTSRBZZA {It) With an elevated, and sublime, expres- 
sion. 

Gov AJCABiUTA (It) With grace, and gentleness. 

Con amabkcta {RS With affliction, mournfully. 

Con ▲ic6bb (It.) With an affectionate, ardent, expression. 

Con IxoLL (it.) With soul, resolution, boldness. 

Con AinifAZioNE {It.) With animation, decision, boldness. 

Con audIcb {It.) With boldness, audacity, firmness. 

Con bellezza {It.) With beauty of tone, and expression. 

Con bbio {It.) With life, fire, spirit, brilliancy. 

Con brio ed anihato {It.) With spirit, and resolution. 

Con cixjcA {It.) With cahnness, and tranquillity. 

Con CAJbtiBX {It.) With warmth : with fire. 

CoNCATENAzioNE ABHoNiCA {It.) Harmouy in which somo 
of the parts are changed, or moving, whUe others are held 
on, or sustained. 

Con celebita {It.) With celerity, with rapidity. 

CoNCENTO {It.) Concord, agreement, harmony. This name 
is sometimes given to a collection of pieces. 

CoNCENTBijiB {It.) To Concentrate the sounds: it also 
sometimes means, to veil the sounds with mystery. 

CoNCEBTANTB {It,) A piece in which each part is alternately 
principal, and suboMinate, as in a duo conceridnte. It 
also implies, an orchestral piece, in which several of the 
instruments have occasional solos, or jpassages for the dis- 
play of execution, and taste. 

CoNCERTATO {It.) lu an irregular, extemporaneous manner : 
see also CokcertjLnte. 

Concerted httsic. Music in which several voices, or instru- 
ments, are heard at the same time ; in opposition to solo 
music. 

CoNCERT-OEBER {Ger.) Concert-giver. 

CoNCERTi {It. pi.) The plural of the word concerto, 

CoNCERTiNA {It.) A Small instrument, of sexangular shape, 
held in the himds. The sounds are produced from metal 
top^nes, or vibrators, by pressing the fingers upon the 
keys, which are placed on each side oi \<\i<^ \i^\xk^x!^«c)X^ 

V 
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and moving the bellows at the same time, to obtain the 
requisite supply of wind. The tones are.soft^ and deli- 
cate. 

CoNCEBTiNO (It.) A short concerto : the word also denotes 
a principal part in a concerto, or other full orchestral 
piece; violino primo concertino, principal first violin: 
violino 8ec6ndo concertino, principal second violin. 

CoNCEBTiBEN {Ger.) To accord, to agree in sound : also, to 
contend, or emulate with the voices, or instruments, in the 
parts of refined music, as in the sdli of concerts. 

CosrcEBTiBEin) (Ger.) See ConcebtInte. 

OoNCEBT-iCEiSTBB ( QcT.) Master, or conductor of the concert : 
manager, or conductor of the musical academy. 

CoNcinTO (It.) A concert : harmony : also, a composition for 
a solo instrument, with orchestral accompaniments. 

Concerto gbande (FV.)/^ ^„°5 w™fT'"«C«'''^!!^' 
CoNcteo gb6sso (Jjf.) i "?^y mstrmnents, some Prin- 
v^ ^vjMi, yj ^J yj ^ \^ 'J ^ cipal, somc Auxiliary. 

CoNCEBTO sfibituIle (It.) A miscellaneous concert, chiefly 

consisting of sacred, or classical music 
Concert overture. See Overture. 
QoNCERT-SAAL (GcT.) Conccrt room : music room. 
CoNCERT-spiELER ( Ger.) A solo plavcr, concerto player. 
Concert spirituel (Fr.) See Concerto SFiRiTui.LE. 
Concert-stuck (Ger.) A concert piece : a concerto. 
CoNCiNNOUs (Lai.) Harmonising, coinciding in effect. 
ConcitXto (It.) Perturbed, agitated. 
Con civetteria (It.) With coquetry, in a coquettish manner. 
Comclusi6ne (It.) The conclusion, or winding up. 
Con c6modo (It.) "With ease ; without constraint, or effort : 

in a convenient time. 
Concord. An agreeable combination of soimds : the opposite 

to a discord : see Consonance. 
Concordant. Harmonious, consonant. 
Concordanten (Ger.) Those sounds which, in combination, 

produce a concord : as C, E, G. 

SS^JW Cencord.hannony. 

Con DEucATizzA (It,) With delicacy and softness. 
Con DEsminio (It.) With an ardent, longing expression. 
Con devozi6nb (It.) With devotion and fervour. 
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GoK DiuoENZA (It) With care and accuracy. 

CoK DiscBBZi62rB {li.) With discretion : at the discretion, or 
pleasure of the performer, not allowing the accompaniment 
to overpower the voice. 

Con disfbbazi6mb (It.) With despair, desperation, violence 
of expression. 

Cow Drvozi6NB (It.) With religious feeling : in a devotional 
and solemn manner. 

CoND6LCBMANiiBAl (/j(.) With sweotucss, delicacy, soft- 

CoN DOLcizzA J ness. 

Con doi.6bb (It.) Mournfully, with grief and pathos. 

CoNDUcric^NTo ^It.) A melody consisting of a regular suc- 
cession of conjunct degrees. 

CoNDUCTOB. The master, or chief of an orchestra, who directs 
the time and performance of every piece with his baton, 
and occasionally with his hand. 

CoNDUCTUs (Lat.) A very old species of descant, of which 
all that is known is, that instead of being founded upon 
some chosen, or popular melody, it was entirely original, 
supplied its own theme, and, unlike other modes of descant, 
was independent of everything but the composer's imagi- 
nation. 

Con du6lo (It.) Mournfully, with grief and pathos. 

CoNDUTTOBB (It.) A conductx)r. 

CoNB GAMBA. An Organ stop of the gamba species, with 
conical pipes. 

Con £i.EalNZA (It.) With elegance. 

Con elevazi6nb (It.) With elevation, in a lofty, elevated, 
grand style. 

Con ENEBoiA (It,) With energy and emphasis. 

Con sntitsiJlSho (It.) With enthusiasm. 

Con espbbssi6ne (It.) With expression. 

Con bsfbbssi6nb dolob6sa (It.) With a mournful expression. 

Con isTBO portico (It.) With poetic fervour and fury : with 
poetic rage. 

Con fachjtI (It.) With facility. 

Con rsaxtzzA (It.) With firmness. 

Con fbsttvitA. (It.) With festive gaiety. 

Con fid^cia (It.) With hope, with confidence. 

Con FBSBizzA (It.) With fire: fiercely. 

F 2 
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Con nocHEzzA (It.) With hoarseness : hoarsely : as occn ■ 
sionally in buffo parts. 

Con FLESSiBiLiTA (/if.) With flexibility, with freedom. 

Con f6rza (It.) With force, with yehemence. 

CoNFRBEiB DB St. Julien (Ft.) An ancicnt French asso- 
ciation, or club, of ballad singers, and itinerant fiddlers. 

Con fb^tta (It.) Hurriedly : with haste. 

CoN Fu6co (It,) With fire, with passion. 

C^N ^Lb } (^^•) ^'^ ^"^^ impetuosity, rage, vehemence. 

Confusi6nb (It.) Confusion : want of clearness, and order. 

Con oiitBo (It.) With elegance and taste. 

Con gentilezza (It.) With grace, and elegance. 

Con gitjstezza (It.) With justness, and precision. 

Con GiusTizzA dell' intonazione (It.) With just, and correct, 

intonation. 
Con oli (It. pi.) With the. 

Con GRANDE ESPBEssi6xE (It.) With much expression. 
Con geandezza (It.) With dignity, and grandeur. 
Con gravita (It.) With gravity, and majesty. 
Con gbazia (It) With grace, and elegance; usually in a 

moderate time. 
Con g^^sto (It.) With taste. 

Con I'^S^osiTi] ^^^'^ ^^^^ impetuosity, and vehemence. 

Con impeto dolor6so (It.) With pathetic force, and energy. 

Con indifferenza (It.) With indifierence : a dramatic ex- 
pression, intimating that the performer is to assume an air 
of indifference, and ease. 

Con innocbnza (It.) In a simple, artless, and innocent stylo. 

Con intimissimo sentimento (It,) With very much feeling : 
with great expression. 

Con prTREPiDJBZZA (It.) With intrepidity, with boldness. 

Con IRA (It.) With anger : angrily. 

Conjunct (Lat.) A term applied by the ancient Greeks to 
tetrachords, when the highest note of one tetrachord formed 
the lowest note of the succeeding one. 

Con jiJsto (It.) With ^actness. 

C^N ^^^Sk ] (^'^•) ^^^^^ liglitness, and deUcacy. 
CoK LEN^zzA (It.) With mildness, sweetness. 
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Con LENTizzA (It.) With slowness : lingering. 
Com maesta {It.) With majesty, and grandeur. 

SnIJI^^^V^^-),^!,^^ ^^ «^'«««^°^ ^^ melancholy 

Con MALiNCONiA J and sadness. 

Con mIno destra 1 .j^. ^^.^ ^ . ^ ^ ^ 

Con mano dritta J ^ ' *< »- « *xgM», 

Con mJLno sdostba (It.) With the left hand. 

Con MisxiRio {It.) With mystery ; in a mysterious manner. 

Con moderazionb {It.) With a moderate degree of quickness. 

Con u6I'TA espeessi6ne {It.) With much expression. 

Con molto carattere {It.) With much character and 
emphasis. 

Con molto passione {It.) With much passion, and feeling. 

Con m6lto sentimento {It.) With much feeling, and ex- 
pression. 

Con morbidezza {It.) AVith softness, smoothness, delicacy, 
and tenderness. 

Con m6to {It.) With motion: keeping up a lively move- 
ment : not dragging. 

Con negligenza {It.) With negligence ; in a careless manner, 
without restraint. 

Connoisseur {Fr.) One skilled in music, and who is a 
competent judge of it. 

Con osservanza {It.) With scrupulous care and accuracy in 
regard to time and expression. 

Con S^'^^^ } (^^■) ^^^^ octaves : to be played in octaves. 

Con passione {It.) With passion, with feeling. 

Con piacevolezza {It.) With a pleasing, and graceful, ex- 
pression. 

Con PRECiPiTAzioNE {It.) With precipitation, in a hurried 
manner. 

Con pr£cisi6ne {It.) With exactness, and procision. 

Con prestezza (It.) With rapidity. 

Con RjLbbia {It.) With rage, fury, impetuosity. 

Con rapidita {It.) With rapidity. 

Con replica {It.) With repetition ; to be repeat<Mi. 

Con risohjzi6nb {It.) With firmness, and resolution. 

Con sdeqno {It.) With wrath ; in an angry and ecorofol 
Btyle. 
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CoNSECUTiTE. A sories of similar intervalB, or chordSi im- 

mediatelj following one another. 
CoNSECUTiYES. Consonances of like character, in snccession, 

between two parts : such as are forbidden by the laws of 

harmony. 
Con semplicitI {It.) With simplicity. 
Con sensibilitA. {It,) With sensibility, and feeling. 
Con sentimento {It,) With feeling, and sentiment. 
Consequent {Lat,) An old term, meaning the answer ^ in a 

fugue, or of a point of imitation. 
Consebvatoibb {Fr,) 1 A public school or academy of 
Conservat6bio {It,) > music, in which every branch of 
CoNSEBVATOBiTJM {Ger.)} the art is taught, 
ConsoiJLntb {It.) In a consoling, comforting manner. 
CoNSOLATAMiiiTB {It,) Quietly, comfortably, cheerfully. 
Con solbnnitI {It,) With solemnity. 
Con s6mma espbessi6ne {It.) With very great expression. 
Consonance. The opposite to a discord, or dissonance : an 

interval, or chord, pleasing, satisfactory, and agreeable to 

the ear, and wliich does not necessarily require another to 

follow it. 
Consonant. A chord composed entirely of consonances. 

CoNSON^^S^} Aeon«>nan«e: a concord : harmony. 

CoNSONijiE {It.) To tune in unison, or concord, with an- 
other. 

CoNSONiBBN {Ger,) To concord : to agree in sound. 

Con sonoeita {It.) Wi'Jti a full, sonorous, vibrating kind of 
tone. 

Con sobdini {It, pi.) With mutes^ in violin playing: in 
pianoforte music it means with dampers, indicating that 
the dampers are not to be raised by the pedal. 

Con sobdino {It,) With the mute : meaning that a mute, or 
damper, is to be affixed to the bridge of the violin, viola, &c. 

Con spibito {It.) With spirit, life, energy. 

Con stbepito {It.) With noise ; in a boisterous manner. 

Con STBOMjfeNTil {It.) With the instruments: meaning that 

Con stetjmAnti/ the orchestra and the voices are together. 

Con sua^tT} (^^•) ^^^^ sweetness, and delicacy. 
Contadina {It.) A country dance. 
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CoKTADiMESCO (It.) Kustic : in a rural style. 

Com TBMEBizzA. (It.) With tenderness, softness. 

Con tbpisitI (It) With coldness, and indifference. 

Con TTiTTDfazA (It,) With timidity. 

Con xfNTO (It.) With various shades of expression. 

CoNTiNui.TO (It.) Continued, held on, sustained. 

Continued bass. See Blsso contInuo. 

CoNTiNUO (It.) Continued : see £i.sso continuo. 

ContrabIssist. a double-bass player. 

C6ntba-b1sso (It.) The double bass, the deepest toned 

stringed instrument of the bow species. 
ContraddInza (It.) A country dance. 
C6ntsa-fag6tto (It.) The double bassoon : also, the name 

of an organ stop of 16, or 32 feet scale: see Double bassoon. 
C6ntba-gamba (It.) An organ stop of 16 feet scale. 
ContbJLlto (It.) The deepest species of female voice, the 

scale of which somewhat resembles that of the alto, or 

counter-tenor voice. 
Con tbanquhx^zza^ (It.) With tranquillity, with calmness; 
Con teanquillita J quietly. 
CoNTRA-FOSAUNB (Ger.) Double trombone: a 16, or 32 feet 

reed stop, in an organ. 
CoNTBAPPUNrfsTA (It,) One skilled in counterpoint. 
ContbappiJnto (It.) Counterpoint: see that word. 
Cdntbapfi^nto alla m^nte (It.) See Cuant bub le livbe. 
ContbappiJnto d6ppio (It.) Double counterpoint. 

CoNTBAPPdNTO d6pPI0 ALLA DUODicDiA (It,) Doublc COUUter- 

point in the twelfth. 
CoNTBAPPi^NTo s6fba il soggetto (It.) CounteTpoiut above 

the subject. 
CoNTBAPPi&NTO soTTo EL soGGETTO (It.) Counterpoiut below 

the subject. 
CoNTBAPUNKT (G^er.) Counterpoint. 
CoNTBAPUNTAL. Belonging, or relating to counterpoint. 
Contrapuntist. One skilled in counterpoint. 
Contb' ijtco (It.) Bowing (the violin, &c.) in a manner 

contrary to rule: 
ContilLbio (It.) Contrary: see Contbabt motion. 
CoNTBABY motion. Motiou in an opposite direction to sonre 

other part, one rising as another falls. 
Con tbasp6bto (7^) With passion, excitement, anger. 
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CoNTRASsoQGfiTTo (It) The counter-subject, secondary sub- 
ject, or counter-tieme, in a fugue. 

CoNTRATEMPO (It.) Agoinst the time', that is, one part 
moying in a slower progression than the other parts! 
syncopation. 

CONTRA-TENOB. See COTJNTBB-TENOB. 

CoNTBATONB ( GcT,) A term applied to the deeper tones of 
the bass voice. 

p^;!3^r.ttf!7B.^f ^) The double bass: «» C6htba-b1sso. 

CoNTBEDANSE (i'V.) A country dauce I a quadrille: a dance 

in which the parties engaged stand against each other, in 

two opposite ranks. 
Con tbemore {It.) With tremor, in a trembling manner. 
CoNTBE-PARTiB {Fr.) A Counterpart, the second part: a 

second voice, singing different notes from those of the first. 
CoNTBB-PoiNT {Fr.) Counterpoint. 
CoNTBEPOiNTisTE {Fr.) A contrapuntist. 
CoNTBE-suJET {Ft.) The counter-subject, or second subject 

in a fugue. 
CoNTBE-TEMPS {Fr.) SyncopaticD : driving notes. 
Con tbistezza {It.) With sadness, heaviness. 
Con tutta fobza 1 {It.) With the whole power, with all 
Con tutta la fobza J possible force ; as loud as possible. 
Con UN DiTO {It.) With one finger. 
Con vabiazi6nb {It.) With variations. 
Con veemenza {It.) With vehemence, earnestness, force. 
Con velocita {It.) With velocity, rapidity. 
Convebsio {Lat.) Inversion, in counterpoint. 
Con vio6rb {It.) With vigour, force, sprightliness, strength. 
Con violenza {It.) With violence, force ; boisterously. 
Con vivacita j {It.) With liveliness, vivacity, fire, sprightli- 
Con vivezza J ncss. 

Con voce bauca {It.) With a hoarse, or rough voice. 
Con volubilita {It.) With volubility ; with freedom and 

fluency of performance. 
Con z£lo {It.) With zeal, eagerness, ardour. 
Cop^BTo {It.) Covered, muffled; timpani oojphti, muffled 

drums. 



CopisT {Ger.)\ . . . . 

CopiSTE(Fr.)/ A music copyist. 
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CoppKL-FLOTB (G^er.) Coupling-flute \ an organ stop of the 
darabella, or stopped diapason species, intended to be used 
chiefly in combination with some other stop. 
C^FUiA (It^ r "^ appliance in an organ, bj which two rows 
n/>«tTTo )mJ\ ^ of keys can be connected together; or the 
uopuLB^iT.; y keys coupled with the pedals. 

Cob {Fr.) A horn : commonly called the French horn. 
GoRAXE (It) Choral : the plain-chant : relating to the choir. 
Cob akgiais (Fr,) English horn : the tenor hautboy, with 

the same scale, but a little larger than the hautboy, and 

sounding a fifth lower: see Cobno inolese. The name 

is also applied to a reed stop in an organ. 
CobXntb f ^"^^'^ ^ ^^°^ dance in f or | time, moving in 
CoRAwpo I <l^i*vers, with two strains or reprises, each 

l_ commencing with an odd quaver. 
CoBDA {IL) A string : una corddj one string. 
CoBDATUBA {It.) The scale, or series of notes, to which the 

open strings of an instrument are tuned : see Accobdaiura. 
CoBDB {Fr.) A string : une corde^ one string. 
CoBDB A BOTAU (i'V.) Catgut ; strings for the violin, harp, &c. 
CoBDB A joxtbI (i'V.) Ajq opcu String, on the violin, viola, 

CoBDB A VIDB J &C. 

Cob db chassb {Fr^ The hunting horn ; the French horn. 
CoBDB faussb (^.) A false, or dissonant string. 
Cob db fostiixon (i?V.) A post-boy's horn ; post-horn. 
CoBDBS DB Naples {^Fr.) The strings imported &om Naples, 

for the violin, harp, &c. 
Cob db signal {Fr^ A bugle. 
Cob db taches {Fr,) The cowherd's horn. 
Cobdb vuidb {Fr.) An open string, on the violin, &c. 
CoBDi^BA (/jJ.) The tail-piece, of a violin, viola, &c. 
CoBBGBAFiA {It^ The art of describing the figures of a 

dance. 

CoBiFEo {It^ The leader of the dances, in a ballet. 
CoBiMAoisTBO {It.) The head of a choir. 

C0BIPaBUS(GV.) iS^COBIFEO. 

CoBisTA (/if.) A chorister. 

CoBsroBNB. A soft-toned horn. This name is sometimps given 
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to a reed stop in English organs, of 8 feet scale, and soft 
intonation : see also Cbem6ka. 

CoBNAMT^sA {It.) The bagpipe, consisting of a bonrdon or 
drone, a small pipe in which is inserted a wheaten straw, 
and another pipe called the calumeau, with seven holes. 
These two pipes are inserted into the neck of a calf-skin 
bag, resembling in shape a chemist's retort, on the back of 
which is fixed the drone, and also a short pipe, through 
which the whole instrument is inflated by the mouth of the 
performer. The shape differs very little from that of the 
common or Scotch bagpipe, which was not peculiar to 
Scotland, but used also in Italy, and other southern 
coimtries, and formerly in Ireland. 

CobnahusIbb {It) To play on the bagpipe. 

CoBNijtB (7;^.) To sound, or wind a horn, or comet. 

Cobnat6bb {It.) One who blows, or plays on a horn. 

GoBNEMUSB {Fr.) See Cobnami^sa. 

CoBNBB {Fr,) To sound a horn, or comet. 

CoBNBT. An organ stop, consisting of several ranks of pipes : 
in German organs tiie name is sometimes applied to a 
large reed stop on the manuals, or to a small reed on the 
pedal. Also, a small horn, of which there were three kinds, 
treble, tenor, and bass, and they were formerly used in 
churches, and cathedrals, tx) assist the choir. The tones of 
the comet were powerful, but capable of being much 
softened and modidated by a skilful performer. 

CoBNETA ") A name sometimes applied to a reed stop in an* 

CoBNETTo/ organ, of 16 feet scale. 

CoBNET A BOUQUiN {Fr) Comct ; bugle hom; small 
shawm. 

CoBNET k PISTONS {Fr.) A small brass instrument resem- 
bling a trumpet, but shorter, and softer in tone, with valves, 
or pistons, to produce the semitones. 

CoBNBT DBEiFACH {Ger.) Comet, with three ranks, in Ger- 
man oigans. 

CoBMBTiiNO {it^ A small comet: an octave trumpet. 

GoBNixTO {It,) A cornet. 

C6bmi {It. pi.) The homs. 

C6bno {It.) A horc, a French horn. 
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C6uJX0 ixTO (It.) A horn of a high pitch. 
G6bno bJlsso (It.) A horn of a low pitch. 
C6bno OBO]fi.Tico (It,) The chromatic horn: see Cobno 

VJfiNTILB. 

C6bko di BAssirro (/i(.) The basset-horn : a large clarinet 
with a brass bell mouth ; the notes sound a fifth lower 
than written, and the tone is very fine. The name is also 
giyen to a delicate toned reed stop, in an organ, of 8 feet 
scale, and of the crcmona, or clarinet species. 

C6hno di cJLccia (It.) The hunting, or French horn. 

C6bno D6iiCE (It.) Soft horn : an organ stop, occurring both 
in the manuals and pedals. 

CoBNO-FLUTB. An Organ reed stop of 8 feet scale, producing 
a soft, agreeable qualitj of tone. 

C6bno iNGLisB (It.) The English horn : a long hautboy, of 
deeper pitch, the tones of which are very beautiful, melan- 
choly, and expressive. 

CoBNOFEAN. Ar Organ reed stop of 8 feet, on the manuals ; 
the tone is more sonorous than that of the trumpet^ and 
smoother than that of the horn, though not quite so power- 
ful. The name is also given to a wind-instrument of the 
trumpet species : see Cobnet 1 pistons. 

C6bno fbimo (It,) The first horn. 

G6bno SEc6in)0 (It.) The second horn. 

CiBKO Tirarfut {It.) f Clm)imiticliorn.TndiTalvesorkeyf, 

Cob OHKXTOKxa^ (k)| J^SS^TL^ror' " 

C6bo (It.) A chorus, or piece for many voices. 

Cob6na (It.) A pause, ^. 

GoBOMACH (ir.) Funeral hymn, burying song. 

GoBPS DB voix (Fr.) Body, or fulness of voice. 

CoBBiNTB (It.) All old dance tune, in slow triple time: see 
CobInto. 

CoEEiranroEB (It.) i rp^-^nge™. ""^ teaches them tlie 

^ ^ t. choruses of new operas. 
CoBTPttBTJs ((7r.) The conductor of the chorus: see also 

COBIF&O, 

Cobtfh£b (Fr.) The leader, or chief of the groups of dancers 

in a ballet, 
ConixoK (Ft.) A lively, animated old dance, in | time. 
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CouAC (Fr.) The quacking sound produced Lj bad playing 
of the hautbois, or clarinet. 

Couched habp. A name formerly applied to the spinet, 

CoJTLk (Fr.) A group of two notes, connected by a slur. 

CoTJNTEBPOiNT. Foint offainst point. The art of adding 
one, or more parts, either plain and simple, or elaborate, 
to a given melody, theme, or subject. Before the inven- 
tion of notes, the various sounds were expressed by 
points, 

CouNTEB-sirBJECT. The second subject, in a fugue composed 
on two subjects. 

CoTJNTEB-TENOB. lUgli-tenor : the highest male voice, some- 
times called the alto. It is generally 2l falsetto, 

CouNTEK-TENOB CLEF. The C clef, whcu placed on the third 
line of the stave. 

CouNTBY-DANCB. An oM specics of dance, said to be of Eng- 
lish invention, the earliest known specimen dating from 
about the fifteenth century : see also Contbe-danse. 

CouPEB LB sujET {Fr.) To curtail, or contract, the subject 
or theme. 

CouPLEB. See C6pirLA. 

Couplet {Fr.) A stanza, or verse ; a song in a vaudeville, 
or comic opera. 

Coupling flute. A name given to a stop which may be 
coupled to, or used with any other register. 

Coups d'abchet {Fr.) Strokes of the bow, in violin playing: 
ways, or methods of bowing. 

CouBANTB {Fr.) Running: an old dance in triple time, 
somewhat resembling a country-dance. 

oubtal |^(2^j..) An old instrument: a species of short 

CototaotJ ^''=^°°°- 

CovBBED consecuttves. See HroDEN consecutivbs. 

Cbacoviennb, a Polish dance, in | time. 

Cbedo (Lat.) I believe. One of the principal movements of 

the Mass. 
Cbeh6na {It.) A small town in Italy, celebrated as having 

been the residence of the renowned violin makers, Amati, 

Stradivari or Stradiuarius, Guameritis, &c.; and whose 

instruments are often called Cremonas. 
Cbem6na. An organ reed stop, of delicate qiiality of tone, 
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tunod in unison with the diapasons : see Cnouo&XE, and 

KBXTlOI-HOBy. 

Cbesc^ndo {It.) "With a gradually increasing power of tone. 
Obbsc£ndo b inciix;and(> foco a fuco {It.) Increasing tlia 

tone, and hurrying the time by degrees. 
Crescendo poco a p6co (//.) Increasing the tone by little 

and little. 
Cbbsc^ndo poi diminuexdo (It.) Increasing, and then 

diminishing, the tone. 
Cbiakdb {Fr.) Bawling, shouting : relating to the quality 

of the tone, of the voice. 
Gbochb {Fr.) A quaver. 

Crochet (Fr.) The hook of a quaver, semiquaver, &c. 
CuoMA (It.) A quaver. 

CeomaticaI (Zi^.) Chromatic, with respect to intervals, and 
Cbomatico / scales. 
Cr6me (7^. pi.) Quavers. 

C ROM-HORN (Gcr.) A reed stop in an organ : «ec Krum-horx. 
Cr6mmo (It.) A choral lamentation. 
Cromorne. An English reed stop, in an organ: see Cor- 

MORNE. 

Crooks. Small curved tubes applied to horns, trumpets, 
&c., to cnange tlieir pitch, and adapt them to the key of 
the piece in which they are to be used. 

CuoQUE-NOTE (Fr.) An unskilful musician. 

'An ancient musical instrument, used by 
the priests of Cybele. It differs from 
the Sistrum, though the names are often 
confounded. From the allusions made 
to it by Virgil, Lucretius, and others, it 
appears to have been a small Cymbal, 
or a species of Castanet. 

Crotchet. A note equal in duration and value to one-half 

of a minim : made thus J or thus l • 
Crotchet rest. A mark of silence, equal in duration to 

a crotchet : made thus (* , or sometimes thus J or thus J, 

to distinguish it the more readily. 
Crowd. An old name for the fiddle : see Crwth. 
CsowDER. An old term for a performer on the Crwth, or 

Crwth : the name was afterwards applied to a common 



Crotale (Fr.) 
Ckotalo (It.) -^ 
Crotalu3I (Gr.) 
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fiddler; hence, undoubtedly, the common surname Crjwiher, 
or Crowder, 

Cbowle. An old English wind-instrument, of former times, 
a kind of bass-flute, or bassoon. 

Cbowth. The English name of the Crwth : see that word. 

Cbowthbb. See Cbowdbb. 

CBUCEBixTrs {Lot,) Part of the Credoy in a Mass. 

Cbtjpbzia {Qt,) Wooden clogs, worn by the Greek musi- 
cians. 

Cruth {8ax.) See Cbwth. 

Cnwra. {Wdsh) An ancient Welsh instrument, resembling 
the violin ; with six strings, and played on with a bow : the 
bridge differed from that of a violin, in that it was fiat, 
and not convex on the top, from which it is supposed tliat 
the strings were struck at the same time, so as to give a 
succession of concords. It was sometimes corruptly called 
a Crowd, 

C ScHLussEL {Ger.) The C clef. 

Cn A TIT r C^^^') ^*^^ ^^ * ^^^ singing : applied to 

rt ^ ^ ^ \ the celebration of certain festivals in the 

Cum discantu ^ ^^^^ Catholic Church. 

Cttm Sancto Spieitu {Lat.) Part of the Gloria^ in a Masii. 

CuERENDANEE (Ger.) A school or choir boy, of the singing 
processions. 

CuEEENDB {^Ger.) Schoolboys, or young choristers, chanting 
in procession through the streets : procession of young 
choristers, singing plain-chant through the streets in Ger- 
many, at Christmas, and other festivals. 

CuBEENDSCHiJLEB ( Ger,) See Cubbendaneb. 

CuBBEXs SALTATio {Lat) See CoBlirro. 

CusTOS (Lat.) A Direct^ w* • 

Ctmbales {Fr.) See Cymbals. 

Cymbalista {Lai,) A cymbal player. 

Cymbals. Circular metal plates used in military bandd, 
usually in combination with the great drum : thoy arc 
clashed together, producing a brilliant, ringing effect. 
Cymbals are traceable to remote antiquity, and were 
formerly of a more cup-like shape, and much smaller, than 
at present, being now nearly fiat. In the Museum at 
Naples there are some no larger than a dollar. They were 
consecrated to Cybele, and ueMsd by her priests. The name 
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is alBO applied to a compound, or mixture stop, in German 

organs, of very shrill quality of tone. 
Ctmbalb (^.^'1 a mixture stop of a very acute quality of 
Cthbel {Gter,)j tone. 
Cttbobk. See Citheb. 



D 

' D, called in France and Italy He ; the second note, or tone, 
of the modem scale of Guide d'Arezzo. 

Pa. (It,)' By, from, for, through, &c. 

Da nkjLLO (h.) In the style of a dance, like a dance. 

DabbudI (It) A psaltery. 

Da duERA (It) For the chamber : see Chambeb irusic. 

Da cArpiLLA (It) For the church : in the church style. 

Da cJLpo (It) From the beginning ; from the commence- 
ment ; often placed at the end of a movement, to indicate 
that the performer must return to the first strain. 

Ha r.!-^^ ,-r -^^^ (i^Q Return to the beginning, and 

m ft^t^ .?^^^ conclude where the lord Aw is 

Da dpo SIN* AL FiNE^ placed. 

Da cIfo al seono (It.) Eetum to where the Sign Jg* is 

placed at the beginning. 
Da cIpo, e p6i la. c6da (It.) Begin again, and then pla^r 

the C6da, 
Da cIpo siNZA befetizi6ne, b p6i la c6da (It.) Begin 

again, but without repeating the strain, and then proceed 

to the C6da, 
Da c1:po sin* al s^no (It.) Eetum to the beginning, and 

conclude at the Sign, g. 
D'accobd (Fr.'S In tune. 
Da CHiisA (It.) For the church. 
Dactyl (Lat) A metrical foot, consisting of one long note 

or syllable, followed by two short ones, marked thus, 

— s-/ >^. 

Dacttlion (Or.) A machine invented by Henri Herz, for 
strengthening, and giving independence to the fingers, in 
pianoforte playing. 

Dacttlt7s (Lat,) See Dactyl. 



(It,) From the, by the, &c. 



80 DA I ^D A P 

Da'^os r "^ t^™^» ^ Lithuania, for little amatory songs. 

Dairb. The tambourine, or hand-drum. 

Daktylus (Ger.) A dactyl: see that word. 

Dal ' 

Dall* 

Dalla 

Dalle 

Dallo^ 

Da lomtano (It,) At a distance': the mnsic is to sound as 
if distant. 

Dal s^gxo (It.) From the sign : a mark directing a repeti- 
tion from the place where the sign is placed. 

Damenisation. Solfeggi to which are adapted the syllables 
used by Graun for vocal exercises, rfa, me^ ni, po^ tu, la, be. 

Dampes pedal. That pedal in a pianoforte, which raises 
the dampers from the strings, and allows them to vibrate 
fully. In pianoforte music its use is indicated by the ab- 
breviation ped. 

Dampers. That mechanism in a pianoforte, intended to 
check, or stifle, the vibration of the t;trings, and prevent a 
confusion of sounds. 

Dampfen ( Ger.) To muffle, or deaden the tone, of a musical 
instrument. 

Dampfes ( Ger.) A mute, or damper, used to deaden the 
tone of the violin, &c. 

Dampfung (Ger.) Damping, smothering the tone, 

Danklied (G^cr.) Thanksgiving song. 

Dansb (Fr.) A dance tune. 

Danseb (Fr.) To dance. 

Danseries (Fr.) A name formerly given to all ollectioni 
of dance tunes. 

Danseub (Fr.) A male dancer. 

Danseuse (Fr.) A female dancer. 

Danza (It.) A dance. 

Daitzamte (It.) A dancer. 

Danzare (It.) To dance. 

Danzatorb (It.) A male dancer. 

Danzatricb (It.) A female dancer. 

Danzetta (It.) A short dance, a little dance. 

Da prima (It.) At^first: from the beginning. 
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Da qttesta pabtb fino al WiQoi6RB PiSoo A. p6co piA ANl- 
]ci.To B Pi6 f6btb (/^.) From this place, as far as the 
major, gradually more animated, and louder. 

Dabk-saitb {Ger,) A gut-string. 

Dabh-saitbn {Ger. pi,) The strings of gut, used for the 
haip, violin, guitar, &c Those called * Boman strings ' 
are made in tne kii^om of Naples. 

Dabstelieb (GerJ) Performer. 

Da schebzo (It,) In jest ; in a playful manner. 

Da tbatbo (It.) For the theatre : music composed in a 
dramatic style. 

DXttilo (It.) A dactyl : see that word. 

Davbb (Ger,) The length, or duration, of notes. 

Dayid's-habfb (Ger,) David^s harp. 
D DUB (Ger.) The key of D nujor. 

Dte}^^'^-) Feeble, weak, faint. 

DisuT (Fr.) First appearance ; the first time of singing or 

playing in public 
Debutant 1 (^.) A singer, or performer, who appears for 
Debutaittb J the first time before the public 
Dbbuteb (Ft.) To begin, to play first. 

(An obsolete instrument o{ the harp 
or psaltery species, with a woxaxa- 
boaid, and ten strings. The an- 
cient Hebrew name was Hdsur, 
DBGA]iEB6ins (It.) A period of ten days : a collection of 

ten musical pieces. 
I>BOAia (Lat. pl.\ In cathedral music this term implies that 
the passages tnus marked must be taken by those singers 
who are placed on that side of the choir where the Dean 
sits, which is usually the ri^ht hand side on enterii^ the 
choir from the nave: but in some cathedrals the Dean 
sits on the left side. 
Dbcepttvb CADENCE. A dose on the triad of the sub- 
dominant : also, when after a succession of regularly 
connected chords, the cadence concludes in a foreign key. 
These cadences are called Ing&nni : 9ee also Intbbbuptbd 
CiDKKCa. 



82 O E C ^D E Q 

DBCBPTms HODXTiATioN. A xnodnlation by which the ear li 
deeeiyed ; that is, led to an unexpected harmony. 

Deciha (Lat.) A tenth : an interral of ten degrees in the 
scale : also, the name of an organ stop, sonnding the tenth. 

Decima. quaeta (Lat.) The interval of a fourteenth. 

Decima quinta (Lat.) The interral of a fifteenth. 

Dechia tebtia (Lat.) The interval of a thirteenth. 

D^ciHE {Fr.) A tenth : see Decima. 

Decimole. a musical figure, formed out of the division of 
any note or chord, into ten parts, or notes, of equal value. 

Decisip (Fr.) Decisive, clear, firm. 

DEasi6NB (It.) Decision, firmness. 

DBasissiMo (It.) Very decided, with extreme decision and 
firmness. 

Decisfvement (Fr.) Decisively. 

DbSso^° } ^^^'^ I>ecisive : with decision : firmly, boldly. 

Decks (Ger.) The belly, or sound-board, of a violin, viola, 
&c. Also, the cover, or top, in those organ stops which 
are stopped, or covered, 

Declahando (It.) With declamatory expression. 

Declamation. Dramatic singing : the art of speaking words 
to music in such a manner, that their meaning is well ex- 
pressed and understood, and the correct verbal accent 
carefully preserved. 

Declamazi6ne (It,) Declamation. 

Deciaveb (Fr.) To go out of the key. 

Diconoposi (i'V.) Incoherent, unconnected. 

Decohation (Fr.) Some French theorists use this word to 
indicate the signature, 

DecbesciIndo (E,) Gradually decreasing in power of tone : 
diminishing in force or loudness. 

^^^'•^} ^^-^- 

Deductto (Lat.) The ascending scale or syllables in the 

Aretinian form of solmisation. 
DefiCi^kdo (It.) Dying away. 
Degb:6 (Fr.) A degree of the stave. 
Degree. A step of the stave: moving fsom a line to a space, 
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or from a space to a line. The term Degree is also applied 
to certain distinctions granted by the Uniyersities to 
eminent composers, &c. 

Del (/](.) Of the. 

DiLAssraiEMT {Fr^ A light, entertaining composition. 

^SSH^jr^jC/".) DeUberatdy. 

I)EUGA,TA]iB2nB (It.) Delicatolj, softly, smoothly. 
DiucATESSB (Fr.) 1 Delicacy, refined execution, soilness and 
DEUGA.TEZZA (/^.j) J smoothnoss. 

DsLicATo {IL) Delicately, smoothly, softly. 

Delibio {It,) Fnuzjt excitement. 

Dell' 

Della. 

Dellb 

Drllo 

Deltn ( Welsh), The Welsh harp. 

Deu (Ger,) To the. 

DiicANCHEB (Fr.) To change, or alter, the position of the 

hand: to shift, on the violin, &c.: to cross hands on the 

pianoforte, making the left hand play the part of the 

rights and vice versa, 
Dbkaitdb (Fr,) The question, or proposition of a fugue : 

called also dux, or leading subject. 
Demi (Ft,) Half. 
DEMi-BiToir (Fr.) A breye rest. 
Dehi-cadencs (Fr.) A half-cadence, or cadence on the 

dominant. 
DBMi-DiToifB. See Sehi-ditokb. 
Deki-jbu (Ft,) Half the power of the organ, harmonium, 

&c : the same as mSzzofdrte. 



(It.) Of the. 



DeXI-IEESUBH i/inv A X 

I / ET_ \ ^ nunim rest. 



Dsm-PAUSB /(^•) 



Dehi-quabt db S0T7PIB (Ft,) A demi-semiquayer rest. 
DBia-SEMiQUAyEB. A short note, equal in duration to one 

half the semiquayer, made thus, ^ or thus, g. 

DsMi-SEMiQUAyEB BEST. A mark of silence, equal in dnn* 
tion to a demi-semiguaver, made thus, ^ 
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DsMi-souFm (Fr.) A quaver rest. 

Demi-ton (Fr,) A semitone. 

DiyouEMBirr (Fr,) Conclosion, the catastrophe of an 

opera, &c. 
Be plus en plus titb (Ft,) More and more qnicklr, 

quicker by degrees, gradually. 
Db psofundis (Lot.) One of the seven penitential psalmji. 
{Debtvatives. Chords derived firom others, by inversion. 
Dbs (Ger.) The note D-flat. 
B^oooRDi (Fr,) Untuned, put out of tune. 
DisACOOBDEB {Ft,) To untune, to put out of tune. 
Descant. An extemporaneous, or other counterpoint, on a 

^ven subject, melody, or theme. 
Descendant (Fr.) Descending. 

S2:^r(^:!} To descend. 

Descendbe d'xtn ton (Fr,) To sing a note lower. 

Des dttb (Oer.) The key of D-flat major. 

DbshtvolturAto (It,) See DisinvoltubIto. 

Des moll ( Oer,^ The key of D-flat minor. 

Despebazi6nb (it,) See Disfbbazi6nb. 

Dessaueb mabsch (Ger,) A famous instrumental march, 
one of the national airs of G^ermany, particularly of 
Prussia. It is supposed to be of Italian origin, and was 
brought over by Pnnce Leopold of Dessau, aftsr the siege 
of Turin, 1706. 

Dessin (Fr,) The design, or sketch, of a composition. 

Dessineb (Fh) To make the sketch, or design, of a compo- 
sition. 

Dessus (Fr,'\ The treble, or upper part. 

DestebftI (It,) Dexterity. 

Desto (It,) Brisk, sprightly. 

J)EaTRJL(It.) Sight: distra mdno, the right hand. 

DirACHi (Fr.) Detached, staccato. 

Detebminatissimo (It,) Very determined, very resolutely. 

Detebminato (It,^ Determined, resolute. 

Dbtebminazi6ne (It,) Determination, resolution. 

Detoniben (Oer,) See Distonibbn. 

Detonnation (Fr,) False intonation, out of tune. 

DfiTONNEB (Fr,) To sing, or play, out of tune. 

Dirro (I&,) The same: U ditto etromhUo, the same in- 
strument. 
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Deutsche Flotb ((rer.) A Gorman flute. 

Dkux (Fr,) Two : tous deux, both. 

Dkux F0I8 {Fr,) Twice. 

I)kuxi£mb position {Fr.) The second position of the hand, 

or finger, in playing the violin, &c. 
Dkvoto {It.) Devout, religious. 
Detozions (It,) Devotion, religious feeling. 

S«™il?f)^} The right hand. 

Dextrjb (Lat, pi,) Applied by the ancient Romans, to those 
flutes which were to be played on with the riglit hand. 
The Koman flute player blew two instruments at the same 
time, and those v/hich were played with the left hand were 
called sinistra, 

Di (//.) Of, with, for, in. 

DiA (Gr,) Through: throughout: as diapcnte, through the 
fifth : diapason, through the octave. 

DiACHisicA. An interval produced hj the division of another 
interval. 

DiAcoNicoN (Gr,) The set of collects chanted by the dia- 
conus, in tne service of the Greek Church. 

DiADROV. The tremulance, or vibration, of sounds. 

DiAGRAMUA (Gr.) The ancient Greek scale, or system of 
sounds, which consisted of a bisdiapasonf or double octave, 
and was dignified by the name of Sistema-Perfectum, 

DiALooo (It.) 1 A composition in which two parts, or voices, 

DiALOOiTE (Fr.) J respond alternately to each other. 

DiASA(It.) 1 The reveille: the beat of the drum at day- 

DiANB (Fr.) I break. 

Diapason (Gr.) An octave: also, the compass, or scale, of a 
voice, or instrument : also, certain important siojTs, or re- 
gisters, in an organ, which usually extend through the en- 
tire compass, and are called 8 feet stops, the lower t note 
CC having a pipe of that length or tone, as open diapason, 
stopped diapason, &c. In Germany the diapason is called 
principal, 8 feet. 

Diapason cttm diapentb (Gr.) An octave and fifth: the 
interval of a twelfth. 

Diapason cum diatessabon (Gr.) An octave and fourth: 
the interval of an eleventh. 

Diapentb (Crr.) A perfect fifth: also, an. ot^vww vJyss^*. 
Quint. 
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DuFENTE COL DiTONO (Gt,) A major seventh. 

DiAPENTB COL SEMiDiTONO (Gt,) A minor seventh. 

DiAPBMTisABE (CrT,) To discant, or modulate in fifths. 

BllfhoiobI Clear, transparent: two sounds heard to- 

Blifhomt J gether. 

Diastema. (Or,) An interval, a space. 

DiASTOLiK ( Gr,) The system of musical division, and periods. 

DiATESSABON (Gr.) A perfect fourth. 

Diatonic (Gr.). Naturally : that is, according to the degrees 
of the scale, proceeding by tones and semitones ; moving 
from line to spacer or from space to litiet the name (or letter) 
of the note being changed each time. 

Diat6nico (It.) ^ 

DiATONiQTJB (Fr.) y Diatonic. 

DiAToinscH ( Ger.) J 

DiAToiaQXJEMEMT (Ft.) Diatouically. 

Di BEL Nu6vo (It.) Again. 

Di BBAvdBA (It,) In a florid, and brilliant style. 

DiciLiE (It.) Farces. 

Di chlIbo (//.) Clearly. 

DiCHOBD (Gr.) The two-stringed lyre : see also BichOad. 

DiCHTEB (Ger.) Poet, minstrel, bard. 

Di c6lto (It.) Suddenly, instantly, at once. 

DiESABE (It ^ f ^°. ^^*T^®^ notes, either at the signature, or 

•n_^-__ /rv. V "S in the course of a composition, by means 

uiESEB ^/'i-.; ^ of a sharp. 

DiisE (Fr.) A sharp. 

Dies ibjs (Lat.) A principal movement in a Bequiem. 

f A quarter of a tone : half a semi- 
tone : a small interval used in the 
mathematiccd computation of in- 
tervals. The ancient Greeks ap- 
plied this word to the smallest 
interval used in their music. In 
modem music it means a sharp. 
Diesis chbomatica. (Gr.) The third part, or fraction, of a 

whole tone. 
Diesis bnhabhokica (Gr.) A quarter tone: this interval 
may be described as the difference between Gj( and At?, or 
between DJ( and Et?, on the violin. 
Diesis uaona (Gr.) A semitone. 



Dihis (Gr. ^ It,) 
Diisis (Fr.) 
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Dibzb(^.) a sharp, jj^, 

DiFFicuji (//.) Difiacult 

Bi oixA (It.) Merrily, cheerfully. 

DiONITA 1 

DiGNirijDB > (It,) Dignity, greatness. 
DionitItb J 

Di GBADO (it.) By decrees : step by step : in opposition to 
Di sixTO, which see. 

EJ^±S)(^'-) Easily, lightly. 

IA loFer of music or painting, an ama- 
teur, who composes or performs, with- 
out making the art his express yoea- 
tion. 
DilettJLbsi di m^siCA (It.) To love music. 
DiLiCATAMhm (Ji') Delicately, doliciously. 
DiucATBzzA (It,) Delicateness, niceness, softness, neatness. 
DiLiCATissiHAiiiNTB 1 (It.) Very delicately : with excessive 
DiLicATissiiio J softness and delicacy. 

DujcIto (It.) Soft, delicate. 
DiLioj^NZA. (It,) Diligence, care. 
DiLUDiXTM (Lat.) An interlude. 
DiLUjbn)0 (7^) A gradual dying away of the tone, until it 

is extinct : fading away : diminishing. 
DiuiNisHBD. This word is applied to intervals, or chords, 

which are less than minor, or perfect. 
Diminished urrBBVALs. Those which bxq om semitone less 

than minor, or perfect intervals. 
Diminished tbiad. A chord composed of the minor third, 

and the diminished or imperfect fifth. 
DmiNui (Fr.) Diminished : see Ddontjito. 
DiMiNuiNDO (It.) Diminishing gradually the intensity, or 

loudness, of the tone : decreasing in power. 
DiHiNXTiTO^ (It,) Diminished, lessened, in speaking of 
Dimini5to j intervals or chords. 
DiMiNXTTiON.^ In counterpoint this, means, the imitation of a 

ffiven sulject, or theme, in notes of shorter length, or 

duration : in opposition to augmentation, 
DniiNrzi6NB (/((.) Diminution. 
Di molto (It.) Very much: a great deal. This term 

augments the meaning of the word to whidi it v&^i^^'^ 
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88 alUgro di m&lto, jery quick: ardiio di nUUo, vith much 

passion. 
Di Nirro ijt,) Neatly, dererly. 
Di nu6to {It,) Newly, again, once more. 
DioxiA. A perfect fifth: the fifth tone, or sound. 
Di peso {It) At once. 
DiFHONiuic A Tocal duet. 
Di p6sta {It,) At once. 
Di qttieto {It,) Quietly. 
DiBECT. A mark H^ placed sometmes at the end of a staff, 

to indicate the note next following. 
DiBBCTEUB {Fr,) A director, or manager, of an orchestra, or 

of a musical performance. 
DiBBCT Monoir. Similar motion : the parts rising or falling 

simultaneously. 
DiBECTBicB (^0 ^ female manager, or director. 
DifiiTTO {It,) Directed : conducted. 
Dibbtt6bb (//.) See Dibectbub. 

DiBBTTBICB {It,) See DiBBCTBICB. 

DiBGB. A nineral song: a song of lamentation. 
DmiTTA {It,) Straight on : direct : in ascending, or descend- 
ing intervals. 

DiB]^t6bb (/((.) iS^ DiBECTEUB. 

Dis ( Qer,) The note Dj(. 

DisaccentJLto {It,) Unaccented. 

DisaccobdJLbb {It,) To be out of tune. 

Di 8AI.T0 {It,) By leaps, hy skipe; in opposition to Di 

o&Ido, whidi see. 
DisABMOMiA (It,) Discord, want of harmony 
DiSABMONianssiMo CIt,) Extremely discordant. 
Disabm6kico {It,) Disharmonious, discordant. 
DiscANT. The upper part : see also Descant. 
DiscAi«T-GLEF {OtT,) The soprano def : the clef placed 

upon the first line, the note upon which line is called C 

(the middle C). This is seldom used now. 
DiscAMT-OEiOB (6^0 ^ obsolete term for the violin. 
DiscAMTiST {Ger,) Treble, or soprano singer. 
DiscAMT-SAiTB {wT,) Treble string. 
DiscAMT-SANOEB (Get,) Treble, or soprano singer. 
DisCEMDaBB {It.) To descend. 
Dbk^folil {H.) a famale pupil. 
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DiscKFOLO (//.) Pupil, scholar, disciple. 

Di8a6i.TO (It.) Skilful, dexterous. 

Disoono6bdia (It) Discord. ^ 

JhaoosD, A dissonant combination of sounds: a peculiar 
species of harmony requiring to be resolved into, or to 
proceed to, a concord, in order to satisfy the ear. 

DiscobdImtb (It,) Discordant 

DisooBi>AirnaaMTB (It.) Discordantly. 

DiscobdImza. (It,) Discord. 

DiscoBDEB (Fr,) To be out of tune. 

DiscBirro (It.) Discreetly. 

Di8cbbzi6kb (It,) Discretion, discreetly: not too loud: as 
con disereeidne^ moderately ; agreeably to the composer's 
intentions. 

Dis-DiAPAsoN (Or.) A double octave: an interval of two 
octaves ; a fifteenth. 

Dis DUB (Ger.) The key of Dj^ major. 

DisEXTBS (Fr, pi.) The itinerant vocalists who formerly re- 
cited romances, and metrical histories, in the French metro- 
polis and the provinces. 

Disinv6lto 1 (It,) Free, dexterous, in an easy manner : 

Dif«NVOLTUBiLTO / Bot forced : naturally. 

Disjunct. A term applied by the Greeks to those tetra- 
chords where the lowest sound of the upper one was one 
degree higher than the acutest sound of the lower: m0 
Conjunct. 

Dis MOLL (Ger,) The key of DJ( minor. 

DisPEBATo (It,) Despaired of: with extreme emotion : with 
desperation. 

Dispebazi6nb (It,) Despair, desperation: as, eon dispero' 
ei^, with great emotion. 

DisPBBSED EABVONT. Harmouy in which the notes, or 
sounds, forming the various chords, are separated from 
each oUier by wide intervals. 

Disposition. The arrangement of the stops in an organ, 
disposing them according to their relative power, and 
quality of tone, &c. 

Dissonance. A discord : an interval, or chord, displeasing 
to the ear, and requiring to be followed by anoUier in 
which the dissonant note is resolved. 

Dissonant. An inharmonious combination ^i i^^qsA%% 
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DissonIktb (It.) Dissonant, oat of tone, diieoidant, 

SS^SiLfflj^} ^--^^ ^— . 

Distance. The interval between any two sounds differing in 
pitch. 

"Disuhnzk (It.) Distance, interval, space between. 

DistEnto (It,) Clear, distinct. 

DiSTONiiiB (It,) To be out of tune. 

DiSTONiBBN (Ger.) To go out of tune: to jar: to produce 
discord either in singing, or playing. 

DiTSTBAHBE (Ft, ^ GcT.) A soug, or ode, sung in ancient 
times, in honour of Bacchus : a wild, rhapsodical com- 
position. 

DiTHTBAMBic (Or.) A song in honour of Bacchus: any 
poem written with wildness. 




dS;^;^}(^'-) Kthynunbie. 



DitibJLhbo (It,) See DiTirmAMBB. 
Diro (It,) The finger. 
DiTO ob6sso {It,) The thumb. 
DiTOW (Fr.) 



Of two parts, or tones : a major third, or 
interval of two whole tones. 



DrroMB (Or,) 

DlTONO (It,) 

DiTONUS (Lot,) J 

DiTTiBD. Sung : adapted to music. 

Drrrr. A poem to be sung: a pathetic song in a simple, 
unaffected style : a short, simple tale, sung in verse, to an 
appropriate melody. 

DrvisBio (It,) A musical dialogue, often used by the an- 
cients to enrich their drama. 

DiYEBTDiiNTO (It,) A short, light composition, in a pleasing 
and familiar style. 

DivEBTissEUENT (Ft,) A scries of airs and dances, resem- 
bling a short ballet, introduced between the acts, or at the 
condusion, of an opera : also, a oompodtion in a light and 
pleasing Btyle, 
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BiTiKAiui. A stopped organ register, of a beautiful tone. 

DiYisi (IQ Divided: separate. In orchestral parts this 
word implies that one half of the performers must play the 
upper notes, and the others the lower notes : the term has 
a similar meaning when it occurs in vocal music. 

Division. A series of notes sung to one syllable. Formerly, 
this word implied, a sort of variation upon a given subject. 

pj^^^"*^^™ } (^'0 I>evoutly : in a solemn style. 

Divozi6nb (It.) Devotion. 

Dix-HumiuE (Fr.) The eighteenth, or double octave to the 
fourth. 

DixiAmb {Fr.) The tenths or octave to the third. 

Dix-NBOViiMB (Fr.) The nineteenth, or the double octave to 
the fifth. 

Ihx-SBFTubiB {Fr.) The seventeenth, or the double octave 
to the third. 

Dizaut {Fr.) Stanza of ten verses. 

D MOLL {Gtr,) The key of D minor. 

Do {It.) A syllable applied to the note C, in solfa-iug. 

Docks {Qer.) The jack of a harpsichord. 

Doctor of inrsic. The highest musical degree conforrod 
by the universities. It is obtained by composing ccrtiiin 
exercises, and passing an examination, with the payment 
of certain fees. The title is sometimes presented, as a 
distinction, to eminent composers. 

DoDSDACHOBDON {Gt.) The twelve ancient modes. 

D6qlia. {It.) Grief, affliction, sadness. 

DoiGT {Fr.) Finger. 

DoiOTB {Fr.) Fingered. 

DoiOTBB {Fr,) To finger : tSie art of fingering any instru- 
ment. 

DoLCAK. An organ stop, of 8 feet scale, the pipes of which 
are of larger diameter at the top than at the bottom : the 
tone is very agreeable. The names dulcan, or blockfluie, 
are sometimes erroneously applied to this stop. 

DoLCB {It.) Sweetly, softly, gently, expressively: applied 
also to organ stops of pleasing tone. 

D6lcb con g^sto {It.) Softly and sweetly, with taste and 
delicacy. 

D6lcb b lttsingIndo {It,) In a soft, and insinuating «^i\'«k« 
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Dolce e PUCKyoiJcbvTE esfressiyo (IL) Soft, and yrith 
pleasing expresflion. 

DoLCB MA icabgIto (It,) Soft and delicate, but marked and 
accented. 

D6lcb iiANiisA. (It,) A delicate and expressive style of 
delivery. 

DoLCBiobiTB (It,) Agreeably, gently, sweetly, softly. 

DauchzA. (It) Sweetness : softness of tone and expression. 

DoLCilNoi (ii(.) A small bassoon, formerly much used, as a 

DoiJCiNO J tenor to the hautboy. 

Dolcigak6so (It,) Harmonious. 

DoLCissiMo (It.) Very sweet and soft : with extreme sweet- 
ness and delicacy. 

DoL^MTB (It.) Sorrowful, mournful, pathetic. 

poLEZTTEM^NTB (7^.) Dolcfully, plaintively, mournfully. 

DoLBNTissnfo (It.) Very plaintively : with much doleful 
and pathetic expression. 

DoLOBB (It.) Grief, sorrow. 

DoloeosamsntbI (/if.) Dolorously, sorrowfully, sadly, ten- 

Dolob6so / derly, pathetically. 

»2S£o}(^'-) The hautboy. 

DoM (Oer.) A cathedral. 

DoM-CHOB (Ger.) The cathedral choir. 

DoMiKAm?. The name applied by theorists to the fifth note 
of the scale. In the ancient Greek, and tlie Ecclesiastical, 
or Church modes, the term Dominant was applied to that 
sound which was the prevailing one, and which was most 
frequently heard of any in the mode : in some, but not in 
all the modes, the dominant was a fifth above the final, or 
key-note : see Gbeek modes, and Gbegobian modes. 

DoMiNAiiTB (Fr. ^ Ger^ The dominant. 

DoMuns SALVUK FAC (Lot.) A •pitLjer for the reigning Sove- 
reign, sung after the Mass. 

DoM-xiBCHE ( Ger.) A cathedral. 

Dona nobis pacem (Lat.) The concluding movement of the 
Mass. 

D6nna (It.) Lady: applied to the principal female sin^rs 
in an opera : as, prima donna asioluta, first, or principal 
female singer. 

D6nne (It. pi.) Ladies : see D6nna. 
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DoNNEB DT7 COB (Ft.) To blow a French horn. 

D6po (It,) After. 

DoppBL (Ger.) Doable. 

DoFPBL-BB (Ger.) A double-flat, bbi or v9i lowering a note 

a whole tone, or two semitones. 
Dopfrl-flotb(6^.) Double fluUf a stop in an organ, the 

pipes of which liave two mouths, which make the tone 

particularly bright and agreeable. 
DoPFEL-FUGB ( GcT,) Double fugue. 

BoFPBL-OEDACT ( Ger,) Double stopped diapason : see Gedact. 
DopPEL-GBiGB {Ger,) See Viola, d ahottb. 
DoFPEi>OBiFFB (Ger,) Double stop, on the violin, &c. 

DoFFEi<-xBBUZ (Ger.) A double sharp, X > or i|^ , or J{)(, 

raising a note two semitones. 

DoFP£L>8CHi<AO (Ger,) A turn, 'x/, 

DovPELT (Ger,) Double. 

D6PFIO (It.) Double, twofold: sometimes indicating that 
octaves are to be played. 

D6ppio uovmiNTo (It.) Double movement, or time : that 
is, as fast ojgain, 

Doppio PBDij^ (It^ Pla3ring a bass passage on the organ, 
with the pedals moving in octaves, &c. ; that is, using both 
feet at the same time. 

D6pno T^MFo (It^ Double time : that is, a»fast again, 

D6ppo (It,) See D6po. 

DoBiAN (Gr.) The name of one of the ancient modes, or 
scales : see Gbbek modes. 

DoBiEy (Fr.) See Dobian. 

Dot. a mark, which, when placed qfttr a note, or rest, in- 
creases its duration one hsdf, making it one hidf as long 
again. If there are two dots, the second dot is equal to 
half the preceding one. When the dot is placed over k 
note, it means that the note is to be played detached, 
or staoc&to. 

Dots. When placed at the side of a bar, or a double bar, 
they show that the music on that side is to be repeated. 

DouBUB. The old name for a Vdriaiion : used by Scarlatti, 
Handel, and others. 

DouBUB A, or AA. See Double G. 

Doumjs ACTioir habp. A harp with pedals, by which each 
■tring can be raised two semitones. 
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DouBLB B, or BB. See Double G. 

DouBLB BAB. Two thick strokes drawn down through the 
staff, to divide one strain, or movement, from another. 

DouBLB BASS. The largest and deepest toned of all bow- 
instrmnents. There are two kinds, one with three strings, 
the other with four. The real sounds of the double bass 
are an octave below the notes written. It had originally 
five rather thick gut strings, the two lowest of whi(£ were 
cotered; and also frets for each semitone on the finger- 
board : but the frets have disappeared. 

Double bassoon. A large bassoon, the sounds of which are 
an octave deeper than those of the bassoon : also, a 1 6 
or S2 feet organ reed stop, of smaller scale, and softer 
tone than the double trumpet. 

Double behol (Fr.) Double-flat. 

Double C, or CO. See Double G-. 

Double chant. A simple, harmonised melody, in four 
strains, or phrases ; to be sung to two verses of a psalm, 
or canticle. 

Double cobde (Fr,) Playing one and the same note, on the 
violin, upon two strings at once. 

Double countebfoint. A counterpoint which admits of the 
parts being inverted in such a manner, that the upper part 
becomes the lower, and vice versa. 

Double cboche (Fr.) Double-hooked : a semiquaver. 

Double D, or DD. See Double G. 

Double-demisbmiquaveb. a note the value of which is one 
half the Demsefrnxguaver, It is sometimes called the hdf' 
demisemiquaver, or semi-demisemiquaver. It is marked 



thus g, or thus s. 



Double-dbmisehiquaveb best, a mark of silence, equal in 
duration to a double-detmsemiguaver : made thus §. 

Double diapason. An organ stop, tuned an octave below 
the diapasons. It is called a 16 feet stop, on the manuals, 
the lowest key, CC, having a pipe of tliat length, or tone : 
on the pedals it is a 32 feet stop. 

Double di^sb (Fr.) A double-shacp, X i ^ , or J0(* 
Double dbtjm. A large drum, used in military bands, and 
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beaten at both ends. It is carried horizontally in front of 
the performer, and the tone serves to mark the rhythm. 
DoiTBLB DT7LCIANA. An Organ stop of small 16 feet scale, 
and delicate tone. 

Double E, or ^ 1 ^Do^lbG. 
BouBLB F, or FF / •^'"uiM^ x*. 

DoTTBLB FLAGEOLET. A flageolet consisting of two tubes, 
blown into through one mouth-piece, and producing two 
sounds at the same time ; the holes in one tube being for 
the fingers of the right hand, and those of the other tube 
for the fingers of the left hand. 

Double plutb. See Doppel-flote. 

Double fugue. A fugue on two subjects. 

Double Q-, or GG. In England the term double is applied 

^ ' -±z inclusive : iii 



to all those bass notes from 



= : — ^:rz 



Germany the rule is slightly different. 

Double grand fiakofobte. A remarkable instrument in- 
Tented by James Pirsson, a pianoforte manufacturer at 
New York : it has two sets of keys, one at each end. ^ 

Double haxttbot. A 16 feet reed stop, of small scale, in an 
organ. 

Double open diapason. See Double diapason. 

Double quabtet. A composition written for eight instru- 
ments, (or two sets) : as, four yiolins, two violas, and two 
violoncellos. 

Double beed. See Beed. 

Doubles. An old term for variations : see Doxtble. 

Double shake. Two not^s shaken simultaneously. 

Double sonata. A sonata composed for two instruments, 
concertante : as, the pianoforte, and violoncello. 

Double stopped diapason. An organ stop, of 16 feet 
tone, on the manuals : the pipes are stopped, or covered, 
at the top. On the pedals it is called the Sub-bourdon, 
and is of 32 feet tone. 

Double tiebce. An organ stop, tuned a tenth above the 
diapasons, or a m^'or third above the principal. 

Double tongueing. A method of articulating c^uick notes, 
used by fiute-playorB. 
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DoTTBLB TBUHPET. An oigan reed stop, of 16 feet scale: 
sometimes the lowest octave of pipes are omitted, and 
it is then called the Tenoroon IVumpet. The tone is 
a little weaker than the Unison Tmmpet, to which it, of 
course, sounds the octave below : see I^obook. 

DoTTBLB TWELFTH. An Organ stop, sounding the fifth above 
the foundation stops : it is generally composed of stopped 
pipes, though sometimes of open ones. On the maniud it 
IS usually of 6^ feet, and on the pedal 10} feet tone : tee 

QUDTT. 

DouBLBTTB (Ft,) Au orgau stop, tuned an octave above the 
principal: in England it is called the Fifteenth, The 
term Doublette is sometimes applied by English organ 
builders to a stop containing two pipes to each note, 
sounding a fifteenth and a twenty-second above the diapa- 
sons. 

DoTTCEMEMT (J?V.) Softly, gently, sweetly. 

DoULEXTB (Fr.) Grief, sorrow, pathos, tenderness. 

DoULOUBETTSEUENT (Fr,) Plaintively, pathetically. 

BoiTLOUBEUX {Fr,) Sorrowful, tender, plaintive. 

BoTTX (Fr,) Soft, sweet, smooth, genUe. 

DorziiMB (F)r.) A twelfth. 

Bbaht-saitb {Ger.) Music wire: wire string. 

Dbaica. a poem, accompanied with action: a play, a 
comedy, a tragedy. 

Dbamatiqttb (Fr,) \ -n^^^^;^ 

Bsamatischeb dichteb (Ger,) A dramatist: a writer for 
the stage. 

5«V"(^)A A drama. 
Dbamha (It,) J 

DrIkma buklesca (7^.) A comic, or humorous drama : see 

BUBLETTA. 

S^fcs.c.}W An o^ra,o, musical dram. 

Dbaxhaticambntb (It,) Dramatically, in a theatrical or 

declamatory style. 
DbaiocItioo (It,) Dramatic. 
Dbeh-oboel (6^^.) Barrel organ. 
Dbeh-sttjhl (G^.) Music stool. 
pjUEEEB (Ger,) A slow waltz, or German dl^lc^ 
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Dbbi (Gar.) Three. 

Dbeiachteltact (Ger.) Time, or measure, of three quavers. 
Dbeiangel ((r^.) Triangle. 

Dbbichoriq (Ger.) A grand pianoforte, with three strings 
to each note. 

D^rcH^'^} (^^^-J Throe-fold : triple : of three ranks. 

Dbeioesang ( Ger.) Trio ; for three voices. 

Dbeixlakq {Ger.) A triad, a chord of throe sounds, a 

common chord. 
Dbeiunq (Ger.) Tierce. 
Dbeibedc (Ger.) Triplet: stanza of three verses. 

Dbeist (Ger.) Bbld, confident. 

Dbexstiokeit (Ger.) Boldness, confidence, resolution. 

DREismofiQ (Ger.) See Bbetstimmiq. 

Dbetviebteltact ( Ger.) Time, or measure, of three crotchets. 

Dbeizwkiteltact ( Ger.) Time, or measure, of three minims. 

Dreyxianq (Ger.) See Dbeiiclano. 

Dbetstihmio (Ger.) In three parts : for three voices. 

DrSto r ^^^'^ Rig^fc ' fn&no dritia, the right hand. 

Driving notes. An old term applied to a passage consist- 
ing of long notes placed between shorter ones, and accented 
contrary to the usual and natural fiow of the rhythm : 
see Syncopation. 

DBorTE (Fr.) Bight : main droite, the right hand. 

Dbonb. The largest of the three tubes of the bagpipe. It 
only sounds one deep note, which serves as a perpetual 
bass to every tune. 

Dbum. a well-known instrument of percussion, consisting 
of a cylinder, covered at each end by a skin, which may 
be tightened by means of cords. 

Dbtju hajob. The principal drummer, in a military band. 

Dbumslade. An old name for a drummer. 

DuDELKASTEN (G'cr.) Barrel Organ. 

DxTDEijLASTENSACK (Ger,) A bagpipe, a comamuse, a horn- 
pipe. 

DuDELN ( Ger). To play on the bagpipe : also, a contemptuous 
t.e|in for playing badly on the fiute, ScG* 

9 
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DuDLER {Ger.) A bagpiper, a player on the bagpipe. 

Dub (It,) Two : in two parts : see a di^. 

Di^E coBDE (li.) Two strings: see k due c6bdb. 

Di&E c6bi (It.) Two choirs, or choruses. 

DiJb FEDixi (It.) The two pedals are to be used. 

PuET. A composition for two voices, or instruments : also, 
a pianoforte composition for four hands, or two per- 
formers. 

Duett (Ger.) A duet. 

DvETTE (Ger. pi.) Duets. 

Duettino (It.) A short duet. 

Duetto (It.) A duet. 

"Mb v6ltb (It.) Twice. 

DuLCAK. A name sometimes erroneously applied to the 
Bolcan, 

Dulcet. An organ stop : see Dxtlciana principal. 
DuLCiAN (Fr.) A small bassoon : see Dolclano. The name 

is also applied to a stop in an organ. 
DuLCiANA (Lat.) An 8 feet organ stop, of a soft and sweet 

quality of tone. 
DuLCiANA PRINCIPAL. A dclicate and sweet-toned organ 

stop, of 4 feet scale. 
DuLCicANORO (It.) Harmonious. 
Dulcimer. A triangular chest, or box, strung with wires, 

which are struck with little rods. This is also the name 

of an ancient Hebrew instrument, of the form, tone, and 

compass of which we are ignorant. 
DuLciNO (It.) See Dolciano. 
Dulzain. See Dolciano. 

DulzaIna (Sp.) The dulcimer : also a flute or pipe. 
DuLz-FLOTB (Ger.) An open organ-stop of 8 or 4 feet scale, 

and pleasant tone. 
Dumb spinet. Another name for the Clavichord, 

Du^o } (^^-^ ^^ ^ ^^' ^°^°^' ^®^ ^°'^^^- 
Dumpfiqkeit (Ger.) Hollowness, dulness of sound. 
jybo (It.) Two : in two parts : a composition for two voiceb, 
or instruments : a duet. 
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D ' MA r('^^') The twelfth: the twelfth not© from the 

OD^ I J tonic : the name is also applied to an organ 
uoDECiMO j^ g^^p^ tuned a twelfth above the diapasons. 
Dtjodecim6lb (It.) A musical phrase, formed by a group of 

twelve notes. 
Ih70DBiLMMA {It.) A kind of melodrama, in which only two 

persons act and sing. 
Du6lo {It.) Sorrow, grief, sadness. 
Duono {It.) A cathedral. 
Duple time. Time with two beats in a bar, as, dlla cappella 

time, &e. 
D6plo (It.) Double. 
Dtjb {Ger.) Mq^or, in speaking of keys and modes: as, 

C duVf C major. 
DuR {Fr.) Hard, coarse, harsh : see also Duratb. 
Dt^ra {It.) Delay, stop, stay. 
DuBAM^NTB {It.) Roughly, coarsely, harshly : also meaning 

that the passage is to be played in a firm, bold stylo, and 

strongly accented. 
Duratb {It.) Hard, coarse, harsh : also implying false 

relations in harmony. 
DuRCHCOMPONiREN {Ger.) To sot a song, through all its 

stanzas, to music. 
DuRCHDRiNOENB {Ger.) Penetrating, piorcing. 
DuRCHDRiNOENDB Stimmb {Ger.) A shrill voice, or tone. 
DuRCHFiJHRUNa {Ger.) Development. 
DuRCHQANGio j ^^^^'^ Throughout: dieNoien der linkm 
DuRCHOANGUCH i ^^,^ durelw anoxg oebunden, i\i^ notes 

DuRCUGEHEND {Ger.) Passing, transient: passing through. 

DuRCHscHALLEN {Ger.) To sound through, to penetrate 
with sound. 

DuRcnscHLAGENB {Ger.) A term applied to some organ- 
stops, indicating that they extend through the whole com- 
pass of the manual : it also signifies a free reed stop : 
which see. 

DuRcnspiELEN ( Ger.) To play, to act over : to try a musical 
instrument by playing upon it : to hurt one's fingers by 
playing too long : to perform a musical piece thoroughly. 

DuREE {Fr.) Length, duration of notes, 

DuREMENT {Fr,) Hard, harsh. 

u 2 
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DuBETE (Fr,) See Durate. 

DuBi^zzA {It.) Hardness, harslmess, roughness of tone oi 

expression. 
D^BO (It.) See BuBAif^MTB. 
Butch concbbt. A term of ridicule, when each performei 

plays his own tune, and in his own time. 

DutenI (G^cr.) A contemptuous term, meaning to tootf or 

Ddtbn j blow on a horn. 

Dux {Lat.) Leader, guide : the subject, or leading melody 

of a fugue. 
DrsTONiE {Gr, ^ Ger.) Discord, or false intonation. 



E 



£, called in France and Italy Mi: the third note of the 

modem scale of Guido d'Arezzo. 
p ({It.) And: as fi&uto e inoUno, flute and riolin: 
P < nobilmknte ed cnimdto, with grandeur and anima- 



< nobilTj 
L tion % 



£. The smallest, and most acute string, on the yiolin and 

guitar. 
EccED^TB {2c.) Augmented, in speaking of intervals : 8C$ 

Augmented. 
EcchegoiImte {It,) Eesounding, echoing. 
EccHEGOiABE {It.) To resouud, to echo. 
Ecclesia {It.) Church. 
l^locLESiASTicAi. MODES. See Church modes. 
"Eoco {It.) An echo, the rebounding of a sound: 9ee also 

Echo. 
EcHEiA. {Or.) Vases used by the ancients, at their dramatic 

performances, &c, to increase the effect of their voices. 
]||cHELLE (^.) The scale, or gamut. 
]|cHBLLE CHBOMATiQUE {Ft.) The chromatic scale. 
l^lcHELLB DiATOiaQUE {Fr.) The diatonic scale. 
Echelon {Fr.) Step, or degree, of the scale. 
Echo {Fr.) In organ music this term means, a repetitioDi 
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or imitation, of a previous passage, with some remarkable 
modification in regard to tone. In old organs the stops 
forming the ' echo ' were enclosed in a solid wooden box, 
to give the effect of distance ; this was afterwards altered 
and improved by Abraham Jordan, in 1712, who invented 
the ' swell,' by opening one of the sides of the box, and 
furnishing it with a moveable * shutter* ; and this afterwards 
gave place to a series of Venetian ' shades,' or ' shutters,' 
forming the Venetian swell of the present day. Some of 
the large modem organs contain an ' echo,' which is en- 
closed within the swell-box, the pipes of the * echo ' organ 
being of very small scale, with their own sound-boards, 
&c., and voiced upon an extremely light pressure of wind. 

Echo cornet. An organ stop, the pipes of which are of 
small scale, with a light delicate tone. It is usually placed 
in the swell. 

EcHOMETBB ( GV.) An instrument for measuring the powers 

, of echoes and other sounds. 

EcussES {tV.) The sides^ or hoops, of a violin, guitar, &c. 

EcLoovE. A pastoral song, or poem. 

Eco {It.) An echo, the rebounding of a sound : the repeti- 

^ tion of a preyious passage, in a softer tone : see also Echo. 

Ecoi^ {Fr,) A school, a method, or course of instruction : a 
style of playing, singing, or composing, formed by some 

^ eminent artist. 

EcoiJER {Fr,) A pupil. 

Jbk^ossAis 'ICi'V.) Scotch: a dance tune, or air, in the 

EcossiJSB J Scotch style. 

Ed(/iJ.) And. 

E DUB ((rcr.) The key of E major. 

Effbt (i^r.) IThe effect, or operation of music, upon an 

Effetto (It,) J audience. 

EoALEMSiTT (Fr,) Equally, evenly, smoothly. 

EoALiTi (Fr,) Equality, evenness. 

EoLisB (Fr,) Church : musique cPifflise, church music, music 
for the church. 

Eglootts (Fr,) An eclogue. 

EguaguIkza (It.) Equality, evenness. 

Egualb (It.) Equal, even, alike : this word is also applied 
to a compNosition for several voices, or instruments, of one 
kind, as, male voices only, or female voices only. 
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£ouAL£ZZA {It,) Equality, evenness. 
Egualmektb (It) Equally, evenly, alike 
Eighth. An octave. 
EiGHTH-NOTB. A quaver. 

EiN ']^{Ger.) A, an; one: filr ein oder ewei Claviere und 
EiNBj Pedal f for one or two manuals and pedals. 
EiNBLASBN (G^er.) To blow into. 

EiNEM ( Ger.) A, one : mit einem Finger ^ with one Finger. 
EiNFACH (Ger.) Simple, plain, unornamented. 
EiNFACHEB Choeal (Ger.) Plain choral : without any varia- 
tion, or ornament. 
EiNGANQ (Ger,) Introduction, preface, prologue, prelude. 
EiNGANQ DEB Messb (Ger,) Introit. 
EiNGANG EiNEB MusiK (Ger.) Prelude. 
EiNGANG-scHLiissEL (Gcr.) Introductory key. 
EiNGBSTBiCHEN (Ger,) Note of the treble, marked with one 

stroke : this refers to the octave from middle C to the B 

above; 
EiNGESTBiCHENE OcTAVB (Ger,) The notes from middle C to 

the B above, both inclusive : in Germany these are marked 

with one stroke ; thus, c, or c^ 
EiNGLiED (Ger,) One-linkedt or, one chords in speaking of 

sequences. 
EmHAJLLiG (Ger,) Unison: harmonious. 
EiNHALTEN (Ger.) To pause, to stop, 
EiNHAucHEN (Ger.) To breathe into. 
EiNHEiT (Ger.) Unity. 
EiNHELFEN ( Ger.) To prompt. 
EiNHELFEE ( Ger,) Prompter. 
EiNiGEM (Ger,) Some, any: mit einigem Atisdruck, with 

some expression. 
EiNiQKEiT (Ger,) Concord, harmony, unity. 
EiNXLAKG ( Ger.) Unison, accord, harmony. 
ExNKLiNGEN (Ger.) To accord. 
"Ejklajjt! (Ger.) Monotonous. 
EiNLEiTXTNG (GcT.) Introduction. 
EiNi^EiTiTNOS-SATz (Ger.) An introductory movement. 
EiNLEPrxTNOS-spiEi. (Ger,) Overture, prelude. 
EiNMAL (Ger.) Once. 
EiNMxJTHiOKEiT (Gcr.) Concord, unanimity. 
EiNSANG ( Gcr.) A solo. 
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EiNscuLAFBM {GcT,) To dlo away, to slackeu the timei and 
diminish the tone. 

EiNSCHNiTT {Ger,) A phrase, or incomplete musical sen- 
tence. 

EiNSTDoiEN ( Ger,) To agree in tune, to be concordant, 

EiNSTiMMiQ {Ger.) Unanimity of tone, of one voice. 

EiKSUHMiGKEiT (GcT,) Coucord, agreement, unanimity. 

EiNTONiG (Ger.) Monotonous. 

EiNTOACHT ( Ger.) Concord, unity. 

EiNTRACHTiG {Ger.) Concordant, harmonious. 

EiNTRACHTiGiCEiT ( GcT.) Coucordauce, harmony. 

EiNTKETEND {Ger.) Entering, beginning: alle neu eintre- 
tende Siimmen hcrvortretend, each nowly entering part to 
be played very prominently. 

EiNTBiTT ( Ger.) Entrance, entry, beginning. 

EiNVBBSTANDNiss {Ger.) Harmony, agreement, concord. 

'Kis{Ger.) The note Ejf. 

EiSTEDDVOD {Wdsh). A bardic congress, an assemblage of 
bards, first held in 1078, when Prince Gryffydd invited a 
number of bards from Ireland to Wales, to confer with his 
own, for the improvement and fostering of music 

^.o°;;=Sk)} EleganUy.gracefuU,. 

Elegante {It.) Elegant, graceful. 

ElegInza {It.) Elegance, grace. 

Elegla {It.) An elegy, or monody : music of a mouruful, or 

funereal character. 
Elegiac. Plaintive, mournful, sorrowful, 

iXifquit^.)} Mo^rn^^» plaintive, elegiac. 

Elegib (i^.) See Elegla. 

^^Ilegy. Funeral song, mournful song. 

El^mens {Fr.) 1 The rudiments, or elements, of musical 

Elementi {It.) J science. 

ElevIto {It.) Elevated, sublime, lofty. 

Elevamento'1 (/jf.) Grandeur, sublimity, loftiness of ttc- 

Elevazi6nb / pression. 

ELi;vE(^>.) Pupil. 

JEleventh. An interval comprising an octave and a fourth. 

Elever (Fr.) To raise, or lift up the hand, in beating time. 

Eline (Gr.) The ancient song of the weavers. 
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EixENLANGE^ {Ger.) Ell-length f or two foot size, speaking 

Ellio J of the scale of pipes. 

Embbllib (Fr.) To embellish, to adorn, to ornament. 

EaiBBLLissEaiENT (Fr.) Embellishment. 

Embouchubb (Fr.) The mouth-piece of a flute, hautboy, or 

other wind-instrument: that part to which the lips are 

applied, to produce the sound. The term also refers to 

the position which the mouth must assume, in playing the 
^ instrument. 

^Imebillonnb (Fr.) Sprightly, merry, brisk. 
EMERrrs (Fr.) Said of a professor who has retired from the 

duties of his profession. 
E MOLL ( Grer.) The key of E minor. 
Emozi6nb (It.) Emotion, agitation. 
Empateb les sons (Fr.) To sing, or play, in a masterly, 

flowing style, without defects, or imperfections. 
Empfindunq (Ger.) Emotion, passion, feeling. 
Emfhass ( Ger.) Emphasis. 
Emphatiqvb (Fr.) I^phatical. 
Emfhatiquembnt (Fr.) Emphatically. 
Emphatisch ( Ger.) Emphatical. 

Emphasis. Marked expression : a particular stress, or 
^ accent, on any note, generally indicated by > '^ ^/^'i ^f't &c. 
Empito (It.) Impetuosity. 
Empitxjosamentb (It.) Impetuously. 
Emplumeb (Fr.) To pen, or put quills into the Jacks of a 

spinet, &c. 
Empoete (Fr.) Passionate, hurried. 
Empobtembnt (Fr.) Passion, transport. 
Empbess^ (Fr.) In haste, eager, hurried. 
EMPBESSEMEirr (Fr.) Haste, eagerness, in a hurried manner. 
Enabm6nico (It.) Enharmonic 
Encobb (Fr.) Again, once more, over again : demand for* 

the repetition of a piece. 
Ekdecasillabo (It.) Consisting of elexen syllables : a short 

lyric poem, composed of verses consisting of eleven syllable)! 

each. 
En descendant (Fr.) In descending. 
Endschlx7SS (Ger.) End, conclusion, concluding piece. 
Enebobticamentb (It.) Energetically, forcibly. 
Enebgetico (It.) Energetic : with emphasis. 
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£neroia (//.) Energy, force, emphasis, yigour. 

EsEEaiCAMENTB (It.) EnsrgeticaUy, forcibly. 

Enebgico {It.) Energetic, forcible, vigorous. 

^NBBGLB {Fr.) Energy, force, emphasis. 

!Enebgiqub (Fr.) Energetic : with emphasis. 

Enebgiquement {Fr.) Energetically, forcibly. 

Enebgisch {Ger,) Energetical. 

]Enfant db CHffiUB {Fr^ Singing boy. 

Enfasi {It.) Emphasis, earnestness. 

Enfaticambntb (it.) Emphatically. 

Enfattco (It.) Emphatical : with earnestness. 

Enfiatamentb {It.) Proudly, pompously. 

Emtleb (Ft.) To swell, to increase the tone. 

Enqb {Ger.) Close, condensed, compressed: this term is 
applied to the strStto in a fugue. Also, narrow, straight, 
in speaking of organ pipes. 

Engb Habmonib (G^^.) Contracted, or close harmony, the 
intervals, or sounds, being near together. 

Enguichueb {Fr.) The mouth-piece of a trumpet. 

ENHABMomc {Or.) One of the ancient scales, or modes, 
proceeding by quarter tones. On the pianoforte these 
cannot be expressed, but on the violin, oboe, &c., they may 
be described as something like the difference between 
G^jj; and A!? : or between Dj{ and El? : &c. 

In modem music it also means, such a change in the 
nature of an interval or chord, as can be effected by 
merely altering the notation of one or more notes ; thus, 



^^m 



Enhabmonio intebvaxs. Such as have only a nominal dif- 
ference (on the pianoforte) : for instance : the minor third 
C, E|7, and the extreme second, C, Djt : — or, the extreme 
fifth, C, Gjf, and the minor sixth, C, AP : &c. 

ENHABiiONic keys. Such as include (on the pianoforte) the 
same not«s, and have the same scales, but under different 
names : for instance, the scales of "Fjt and Gt? : — Bfl and 
Cb :— Dtt and Eb :— AJ and Bb :— 1$ and E :— gJ and 
a!? :— Cf and Db. 

Enuabmonic change. This may take place u\»c^\\. ^ \^<:N^ 
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chord, or entire passage, the signatures being changed, (to 
avoid complexity,) either for convenience in writing, or to 
obtain a passing modulation into another key, which can 
only be properly written by substituting flats for sliarps, 
or sharps for flats. 

Enjoue {Fr.) Cheerful, gay. 

Enjouement (Fr.) Cheerfulness, sprightliness, gaiety. 

Enlevee (Fr.) To lift up the hand, in beating time. 

!Enonceb {Fr.) To enunciate, to declare, to proclaim. 

Enonciation {Fr.) Enunciation, declaration. 

Enoplia ( Gr.) War songs of the ancient Spartans. 

En eondeau (Fr.) Resembling a Eondeau, 

Enseignement (Fr.) Instruction. 

Enseioner (Fr.) To instruct^ to teach. 

Ensemble {Fr.) Together ^ the whole: a concerted vocal 
piece. Applied to concerted music when the whole is 
given with that perfect smoothness, and oneness of style 
and feeling, as to leave nothing further to be desired. 

Entgegen 'I {Ger.) Contrary, opposite, speaking of 

Entgegengesetzt / motion. 

E^^r^s^ {G(^.) } Enthusiasm, warmth of expression. 

Entitusustisch {G&r.) Enthusiastically: with warmth of 

expression. 
Entoner {Fr.) To give out the tune, to begin singing. 
Entr'acte {Fr.) Music played by the orchestra between the 

acts of a drama : a dramatic interlude, or prelude. 

E ^^Inte ' ^^^'\ "^^ entrance, introduction, prelude, bo- 
EntbAta J sinning. 
Entrare (It.) To enter, to begin. 
Entrare in bIllo (It.) To begin to dance. 
Entree (Fr.) Entry, entrance, beginning. 
Entretatlle (Fr.) The interchange of tie foot, in dancing. 
Entscheidung (Ger.) Decision, determination. 
Entschieden ( Gcr.) Decided : in a determined manner. 
Entschulfen (Ger.) To die away, to diminish gradually 

the tone, &c. 
Entsculiessung (G2r.) Resolntion, dotcnninatlon. 
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Entschlossen ((r«r.) Determined, resolute. 

Entschlossenheit (Ger.) Eesoluteness, firmness. 

Entschlvss ( Ger.) Resolution. 

EntusiIsmo (It.) Enthusiasm, warmth. 

Entwubf ( Ger.) Sketch, outline, or design, of a composition 

Enunciabb (It.) To enunciate, to declare, to proclaim. 

Enunciativa. (It,) Enimciation. declaration. 

Entnciato (IL) Enunciated, declared, proclaimed. 

Enunciazionb {It.) Enunciation, ^claration. 

EouA (It.) 1 

EoLiAN ((xr.) One of the ancient modes: see Giikex 

ISOLIEl? (,Fr.) ' MODES. 

£6lio (It.) J 

£ojLiQUE (Fr.) Eolic : see Eolian. 

Epiatjia (Gr.) The ancient Greek song of the millers. 

Epicamentb (It.) In an epic style. 

Epic^io (It.) "1 

Epicediok (Gr.) > An elegy, dirge, funeral song or ode. 

^;picsDum (Gr.) } 

Epico (It.) Epic, heroic. 

Epidotonos ( Gr.) The third above. 

(Gr.) An ancient Greek instrument, with 
forty strings, played with the fingers without 
a plectrum : the shape of the instrument is, 
L however, unknown. 

^PiLENiA. (Gr.) The ancient song of the graj^e-gathcrers. 

IIpinbtte (Fr.) A spinet : see that word. 

Efinicia "I (Gr.) Triumphal songs, songs of victory : festi- 

Epinicitjm J val to commemorate a victory. 

E«pisode. An intermediate passage : a digression: a portic.n 
of a composition not founded upon the principal subject 
or theme. 

Episodigamente (It.) In the manner of an episode. 

Epis6dico (It.) Episodic, digressive. 

Epis6dio (It.) Episode, digression. 

Episodisch (Ger.) In the manner of an episode. 

Epistbophb (Gr.) A repetition of the concluding melodv. 

EPITHALMAB(Fr.)/ 



Epigonion 
Epigonium^ 
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Epithaxamion 1 (Gr.) A marriage song: a nuptial song; 

Epithaulmium / or ode. 

K poi {It) And then: as, e poi la coda^ and then the 

^ coda. 

EpouMoyEB (^r.) To tire the lungs. 

Eptacobdb (-iPV.) A heptachord, a lyre with seven strings. 

Equabile {It,) Equal, alike, even, uniform. 

Equabilmentb {ItS Smoothly, equally, evenly. 

Equals. /Se^ Egxtale. • 

Equal temperament. That equalisation, or tempering, of 
the twelve sounds included in an octave, which renders all 
the scales equally in (or out of) tune ; the imperfection being 
divided equally amongst the whole : see Wolf, and Un- 
equal TEMPERAMENT. 

Equal voices. This term is applied to those compositions 

in which either all adult msJe, or all female voices are 

employed : all the voices being of one species, either male, 

or female. 
Equisonant. Of the same, or like sound : a unison. In 

guitar music this term is often used, to express the different 

ways of stopping the same note. 
EquIsono (/if.) ^ving the same sound : see Equisonant. 
Equivocal. Such choirs as may, by a slight change in the 

notation, belong to more than one key. 
Eqxttvocale {It^ See Equivocal, 
Erfreulich ( Ger,) Joyful, rejoicing. 
Erhaben {Ger,) Elevated, sublime: a lofty and exalted 

expression. 
Erheben {Ger,) To raise, to elevate, to lift up the hand, 

in beating time. 
Erhebung {Ger,) Raising : elevation of the hand in beating 

time. 
Erhohen {Ger,) See Erheben. 
E BHOHUNQ ( Ger.) See Erhebung. 
Erhohungs-zeichen {Ger,) A sharp, or other mark foi 

raising a note a semitone. 
Erkungbn {Ger,) To sound : to resound. 
ERLEHREN((r^.) To acquiro by teaching. 
Ermuntebung ( Ger.) Animation, rousing, excitation. 
Erniedriqung {Ger,) Lowering: depression of a note by 

means of a flat, or natural. 



E R N E S P 100 

EkirmDBiGUKas-ZEiCHEir (Ger.) A flat, or other sign for 
lowering a note a semitone. 

Ernst "1 (Ger.) Earnest, serious: in a grave, severe, 

Ebnsthaft J and earnest style. 

Ernsthaftiokeit (Ger.) Earnestness, seriousness. 

EBNSTiJcn {Ger.) Earnest, fervent, ardent, grave. 

Ebnstijchxeit (Ger,) Earnestness. 

Ernst, und mit steigendeb Lebhajtiokeit (Ger.) Ear- 
nestly, and with increasing vivacity. 

Eroffnttng {Ger.) Opening, beginning. 

Eroffmt7NGS-stuck (Ger.) Overture. 

Erotic. Amatory. 

Erotica (It.) Erotical : love songs, amatory ditties. 

Erst (Ger.) Eirst, at first: erstes He/t, first book, or 
part. 

Ersterbbn ( Ger.) To die away, to fade or become extinct. 

Ebtonbn (Ger.) To sound, to resound. 

Erwegkuno (Ger.) Animation, awaking, excitation. 

Ebweitert (Ger.) Expanded, extended, developed. 

Es ( Ger.) The note E-flat. 

EsACORDO (It.) Hexachord. 

EsAMETRO (It.) Hexameter. 

EsItta (It.) Exact, strict. 

EsItta nrroNAzi6NE (It.) Exact intonation. 

Es DUR (Ger.) The key of E-flat major. 

Esecut6re (It.) A performer. 

Esecuzi6ne (It.) Execution, facility of performance, whethez 
Toc&l, or instrumental. . 

Esecutrice (It.) A female performer. 

Esegxtire (It.) To execute, or perform, either vocally, or on 
an instrument. 

EsEMFio (It.) Example, model, pattern, copy. 

Esercizio (It.) An exercise, study for the acquirement of 
execution, whether instrumental, or vocal. 

EsERCizj (It. pi.) Exercises : see Esercizio^ 

Es ES (Ger.) The note E double-flat. 



EsiTAM^NTOi,... Hesitation. 



Esitazionb J^^^-^ 



Es MOLL (Ger.) The key of E-flat minor. 
Esornare (It.) To adorn, to embellish. 
EsFACB (Fr.) A space of the stave. 
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EsPAGNOL (Fr.) '\ Spanish : air espaffimolo, in the Spanish 

EspAGNUOLo (It.) f style. 

EsPBETo (It.) SJulful, expert. 

EsPBESsfvo (It.) Expressive : the movement must be per- 
formed with expression. 

Espressi6nb (Iti) Expression, feeling. 

EspiRANDO (It.) Breathing deeply: with anxious endea- 
vour. 

EssAi (Fr.) An essay. 

EssEMPio. See Es^mpio. 

Essential notes. The n^tes forming any chord : in contra- 
distinction to all merely accidental, passing, or ornaunental 
notes. 

Essential seventh. The dominant seventh. • 

^3o;ir«,}(^'-) Exten.r.raneouB. 

EstIntb^^^ V^*^-) Becoming extinct, expiring, dying gra 
F TT TO I ^^^^^y away, in regard to tone and time. 

EsTRAVAOANTB 1 (/if.) Extravagant and wild, both as to 
EsTRAVAGANZAj compositiou, and performance. 
Estremasiente (It.) Extremely, very much. 
EsTRiBiLHO. A popular Portuguese song, in | time. 
Estribillo (Sp.) A verse often repeated, the burden of the 

song. 
EsTRiNiENDA (It.) A close, binding way of executing the 

notes of any passage : extremely leg & to, 
EsTEiNCiENDO (It.) Playing a passage with force and pre- 

cision. 
EsTRO poBTico (It.) Poetic inspiration, poetic rage, inspired 

fury, imaginative power in a composer. 
EsuLTAZioNB (It.) Exultation : in a joyful, rejoicing style. 
Et (Lat.) And : pedak et manuaie, pedal and manual : that 
^ is, the hand and the feet play the same notes. 
Eteintb (Fr.) See Estintb. 
Etendub (Fr.) The extent, range, compass, of a roico or 

instrument. 
Et incabnatus (I-at.) A portion of the Credo, 
Etouffb (Fr.) dtifled, smothered, damped, in harp playing : 

in pianoforte masic it means, an exceedingly soft stylo of 

play in cf. 
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fooTTFFOiBS {Fr. pi.) The dampers : on leve Its itouffoin, 

the dampers are to be raised. 
Et BBST7RBEXIT {Lat.) Part of the Credo, 
Etta 1 (/if.) An Italian final diminutive: as, tromha, a 
Etto J trumpet^ trombitta, a little trumpet : see lno. 
&UDB (Fr.) A study, an exercise. 
Et vitam (Lat) A part of the Credo, 
Etwas (Ger.) Some, somewhat, a little. 
Etwas LANGSAMEB ( G^er.) A little slower. 
EuFONiA (It.) Euphony. 
Euf6nico (It.) Harmonious, well-sounding. 
EuPHONE (Fr.) A reed stop in an organ, of 10 feet scale 

this stop is generally a. free reed. 
EuPHONiB (FrJ) Euphony. 

Euphony (Gr,) Sweetness of tone, agreeable sounds. 
Euphonium. A brass wind-instrument of modern invcntioiv 

used in military bands. 
Eurythmt. Harmony : regular and symmetrical measure. 
Euthia (Gr.) With the Greeks, a regularly ascending suo- 

cession of sounds. 
Eutimia (It.) Alacrity, viyacity. 
EvEiLLE (Fr.) Lively, gay, sprightly. 
Eyibati (It.) Men with soprano voices, who formerly took 

the treble parts both in the church and the theatre, but 

are now nearly, if not quite, extinct. 
Evoii (It.) An acclamation to Bacchus. 
EvoLUTio (Lat.) Inversion : referring to the fugal parts, or 

imitations, in double counterpoint. 
ExABRUPTO (Lat.) Suddenly, abruptly, without preparation. 
Exaltation (Fr.) In an exalted, and dignified manner. 
Executant (Fr.) A performer, either vocal or instrumental. 
ExECUTER (Fr.) To perform, to execute, either vocally or 

instrimientally. 
Execution. Dexterity, and skill, either vocal or manual : 

agility in performance. 
ExEQULS (Lat.) Dirge. 
Exequien (Ger.) Masses for the dead. 
ExERaTiuM (Ger.) An exercise. 
ExERCiTEBN (Ger. pi.) Exorcises, 

EXERCIZI. ^e ESERCIZJ. 
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Exit (Lat.) A word set in the margin of operas, &c., to 
mark the time when the actor is to leave the stage. 

ExPEESSip (Fr.) Expressive. 

ExPBESsioN. Observing the various modifications of pidno, 
and forte^ leg&to and staccato f &c., and imparting to the 
performance of any composition a peculiar charm arising 
from the impulse and feeling of the performer. 

ExPEESSivo. See Espkessivo. 

Extempore (Lat.) Unpremeditated, improvised, on the spur 
of the moment. 

ExTEMPOKiREN ( GcT.) To extemporfse. 

Extemporize. To perform extemporaneously, without pre- 
meditation. 

Extended harmony. See Dispersed harmony. 

Extraneous. Foreign, far-fetched, belonging to a remote key. 

Extraneous modulation. A modulation into some remote 
key, far distant from the original key and its relatives. 

Extravaganza (It.) A cadence, or ornament, which is re- 
dundant, or in bad taste : an extravagant, eccentric, and 
irregular composition : see also Estravaganza. 

Extreme. A term referring to the most distant parts, as 
the treble and bass. Belating also to intervals in an 
augmented state : as, extreme sharp sixths extreine fifths &c. 
Sec Augmented intervals. 

Extreme keys. An old term implying^ those keys which 
have many sharps, or flats, as B, !F^ fi?, Gt^. 



F 

F, called in France and Italy Fa^ the fourth note of the 
modem scale of Guido d'Arezzo. 

Fabliau (-FV.) An ancient tale in verse. 

Fa bemol (Fr>i The note F-flat. 

Fa-burden. An old term applied to several ancient species 
of counterpoint. It also sometimes means a succession of 
chords of the sixth, where the interval of the sixth is 
formed by the extreme parts, and that of the third by the 
inner part. 

Facade d'orgub (i?V.) The front of an organ case. 
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Faces d'un.accord {Fr.) Th^Tarions positions of a chord. 
Fach (Ger,) Hanks: as, Comet, Junf-fach, cornet, five 

ranks. 
Facilb (Fr, ff- It.) Easy. 

Facilehent {Fr.) Easily, with ease, with facility. 
Facilita {It.) \ Facility : facilitated : an easier arrangement 
Facilite {Fr.)} or adaptation. 
Fackel-tanz {Ger.) Dance with flambeaux. 
Facilmentb {It.) With ease, easily. 
Facteub d'orgub {Fr.) An organ- builder. 
Facturb {Fr.) The composition, or workmanship, of a piece 

of music. 
Factukb d'obgues {Fr.) Dimensions, or scale, of the pipes 

of an organ. 
Fa dibsb majeub {Fr.) The key of F# major. 
Fa diese mikextb {Fr.) The key of Ff minor. 
Fagoiolo {It.) The fi&uto j^iccolo, or petite flute a Lee : the 

flageolet. 
Faoott {Ger.) A bassoon. 
Fagottino {A.) A small bassoon. 

FlGoSsxic^)^} ^ performer on the bassoon. 
Fagotto {It.) A bassoon : also, an organ stop : see Bassoox. 
Fa60tt6nb {It.) A double bassoon. 
Fahnen-mabsch ( Ger.) The march, or tune, which is played 

when the colours are lodged. 
Faire DBS FBEDONS {FV.) To ruu a division, to trill, or 

quaver. 
Faites been sentib la helodie {Fr.) Play the melody very 

distinctly. 
Fa la. The burden, chorus, or refrain, of many old songs, &c. 
Falotico (It.) Fantastical, whimsical. 
Falsch {Ger.) False, wrong: falsch singen, to sing out of 

tune. 
False cadence. An imperfect, or interrupted cadence: a 

cadence in which the chord of the dominant is not followed 

by that of the tonic, but by some other chord, such as the 

sub-mediant, or sixth degree of the scale, &c.: see also 

Inteebupted cadence. 
False fifth. An old term for an imperfect, or diminished 

fifth : a fifth containing only six semitones, as C, GH7. 

1 
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False belation. When a note which has occurred in one 
chord, IB fonnd chromatically altered in the following 
chord, but in a different part, 

{Head-voice: feigned voice: certain notes 
in a man's voice which are above its 
natural compass, and which can only be 
produced in an artificial, or feigned tone : 
called also voce di iista, 
Falso boedonk {It.) See Fa-bubden. 

ll^ToDC^'--) The key of F major. 

Fanatico (It.) A fanatic, or passionate admirer: unfanatico 

per la musica, an ardent lover of music. 
Fancies. A term applied by old composers to their lighter 

compositions. 
Fandango (Sp.) An expressive lively Spanish national 

dance in J time, generally accompanied with castanets, and 

having a strong emphasis on the second beat in each bar. 
FANDANGuiRO (Sp.) One who is skilful in dancing the 

fanddngo : also, one who is fond of festive entertainments. 
Fanfare {Fr,) A trumpet tune, a flourish of trumpets. 

( Fancy ^ imagination ^ caprice : a species of 
music in which the composer gives free 
scope to his ideas, without regard to 
those regular, systematic, and symme- 
trical forms, which govern other compo- 
sitions. 
FANTAsiosAMiNTE (/if.) Fantastically, capriciously. 
Fantasi6so (/i{.) Fantastic, capricious. 
Fantasiren {Ger^ To improvise, to play extemporaneously. 
Fantasticamentb {It.) In a fantastic style. 
FANri-STico (/if.) "j Fantastical, whimsical, capricious, in 
Fantastiqub (J?V.) > relation to style, form, modulation, 
Fantastisch ( (?<T.) J &c. 

Farandole. 1 A lively dance, in | time, peculiar to Pro- 
Farandouib. f yence. 

Fab fiasco (/if.) To fail, to make no impression, to dis- 
please the public 
Fab furore {It^ To excite a high degree of admiration. 
Farneticamento {It.) Frenzy, mjidnoss. 
FIbsa in jiusica {It.) Musical farce, a species of little 
comic opera in one act. 
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FlsciB (It, pi,) The sides, or hoops, of a yiolin, viola, &c. 
Fastosajc6ntb {It.) Pompously, proudly. 
Fast6so {It.) Proud, stately, in a lofty and pompous style. 
Faussb cordb {Fr,) A false string, out of tune. 
FAXTsssr {Fr.) A falsetto, feigned yoice : see Falsetto. 
Faux {Fr.) False, untrue : chanter faux^ to sing out of 

tune. 
Faux accobd (i'V.) A dissonance. 
Faux bourdon (i^r.) See Fa-burden. 
F CLEF. The bass clef. 
F DUR {Ger^ The key of F major. 
Feathering. A term sometimes applied to a particularly 

delicate, and lightly detached manner of bowing certain 

rapid passages on the yiolin. 
Feder-bret ( QcT^ The spring-board of an orgaM. 
Feier {Ger^ Festiral, celebration, solemnity, 
Feier-gesang {Ger^ Solemn hymn^ anthem. 
Feierlich ((rer.) Solemn, festive : solemnly, 
Feibrlichkeit {Ger^ Solemnity, pomp. 
Feigned-voice. See Falsetto. 
Feld-musik (G^er.) Military music. 
Feld-tonb {Ger^ The tone, or key-note, of the trumpet, and 

other military wind-instruments. 
Feld-trompetb (G^er.) Militaiy trumpet. 
Ferma {It.) Firm, resolute, steady. 
Fermam^ntb {It.) Firmly, steadily. 

Fermbment (-FV.) Firmly, resolutely. 

F^Si (/I)^} ^i"^°ess, resolution, steadiness. 

Fermo {It^ Firm, resolute, steady: cimtofcrmo^ the plain- 
chant. 

Fbrn-werk {Ger.) Distant, or remote-work : a term applied 
to a particular row of keys in German organs. 

Feroce \(-'^') Fierce, resolute, bold: with a rough, 

Fbroceic^ntb J ferocious expression. 

Ferocita {It.) Fierceness, boldness. 

Fbrtig ( Ger.) Quick, nimble, dexterous : quickly. 

I 2 
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FsRTiaKEiT ( Gei\) Quickness, dexterity, facility. 
Fbbyemicbnt (i^O Fervently, vehemently. 
Febvbntb (It.) Fervent, vehement. 

F^^S!S^S^ ] (^'^•^ FervenUy, vehemently. 

Febvido (It.) Fervent, vehement. 

Fes (Ger.) The note F-flat. 

Fest (Ger.) Feast, festival: also, firm, steady. 

F^TTOKEiT J (^^'^ Firmness, steadiness. 

Festiglich (Ger.) Firmly, steadily. 

FssnvAM^NTE {It.) Gaily, brilliantly, 

Festivita (It.) Festivity, gaiety. 

Festivo (It.) Merry, cheerful, gay. 

Festlich (Ger.) Festive, festival, solemn. 
• Festlichkeit (Ger.) Fe^stivity, solemnity. 

Festoso (It.) Merry, cheerful, gay. 

Fest-overturb (G^er.) Festival overture: an overture in a 
vigorous, brilliant, style. 

Festzeit (Ger.) Festival day. 

Fetter (Ger.) Fire, ardour, spirit, passion. 

Feurio ( Ger.) Fiery, ardent, passionate, brisk. 

Feter (Ger.) Festival, celebration. 

F F, PRiNCiPALMENTE iL BASSO (It.) Very loud, particularly 
the bass. 

Fii-CCA 1 (It.) Feeble, weak, languishing, faint, speaking of 

FiACU) J the tone. 

Fiasco (It.) A. failure : as to intonation, &c. 

FiATO (It.) The breath : the voice. 

Fiddle. A common name for the violin. 

Fiddler. A violin player, a violinist. 

FiDiciNAL (Lat.) Of the fiddle, or violin species. 

Fiducia (It.) Confidence. 

FiEDEL (Ger.) Fiddle, violin. 

FiEDEL-BOGEii (Gcr.) Fiddle-stick, violin bow. 

FiEDELX (Ger.) To play upon the fiddle, to fiddle, to scrape. 

Fiedler (Ger.) Contemptuous term for a fiddler, gut semper. 

FiEL. An old name for the fiddle, or violin. 

Fieramente (It.) Fiercely, boldly, vehemently. 
J^i^jiB (J^r.) Proud, loftj, fierce. 
^i^oBME^T (Fr,) In a lofty, fierce mauxiw. 
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FiKRo (//.) Bold, energetic, lively, spirited. 

FiKBTB {Fr.) Fierceness, stateliness. 

Fife. A small, shrill-toned instrument, of the flute species : 
only used in military music. 

FiFEE. One who plays on the fife. 

Ff FFAKO (/^.) A fife ; see Piffeeo. 

FiFRB (Fr.) A fife : also, a fifer : the name is also applied 
to one of the stops in a harmonium. 

Fifteenth. A double octave, an interval of two octaves: 
also, the name of an organ stop, tuned two octaves above 
the diapasons. 

Fifth. An interval containing seven semitones : this is called 
a perfect fifth : the imperfect fifth contains only six semi- 
tones : the augmented fifth contains eight semitones. 

FiGUB {Ger.) A musical figure, phrase, or idea. 

Figural-oesang {Ger,) "1 Varied, and ornamented chant- 

FiGUBAL-GESAKGB ( Ger. pi.) J &8 opposcd to plain-chant. 

Figurante {Fr.) An opera dancer, a figure dancer. 

FiGURATO (ii{.)Y Figured, florid, embellished : see Basso fiqu- 

FiGURB (Fr.) J uLto, and Canto figurato. 

Figured bass. A bass with figures placed over or under the 
notes, to indicate the harmony. 

Filar la toce (It.) To spin out, to prolong the tone, gra- 
dually augmenting and diminishing the sound of the voice. 

FiLARMONico (It.) Philharmonic, music-loving. 

Filer lb son (Fr.) See Filar la vocb, 

FiLET DB voix (Fr.) A very thin voice. 

FiLUM (Lat.) The stem of a note. 

Fin (Fr.) The end, the conclusion. 

Final. The name given to the first sound, or note, in cnch 
of the ancient Greek, or ecclesiastical modes, that being 
the note with which all the Gregorian antiphones, re- 
sponses, &c., terminated : see Gregorian modes. 

FiNixB (It.) Final, concluding: the last piece of any act of 
an opera, or of a concert : or the last movement of a 
sonata, or symphony, &c. 

Fbf A QUI (It.) To Uiis place. 

FiNB (It.) The end, the termination. 

FiNGBR-LErrsB (Ger,) Finger-guides, 

Finger-satz (Ger,) Fingering. 

Fmmmrro (It.) Uonclusion, eix^ 
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y-.s'.iA I:.] Y'. L i.-hv I. CD Jf'l, coaclu Jed. 

liNiTt CA>v«>*. A canon which is not repeated. 

]'].v:t .) ' It. \ Finished, ended, conclodod. 

I'lN Qvi (It.) To this place. 

ri.vT'j \1:.) Fcisned, false, interrupted, in respect to ca- 
(!'■!: .'is : a fciiit. or deceptive close. 

I'lijCA {It.') H-.»ar>e. faint, feeble : voce fioca, a faint voice. 

]'i -ciiizzA (/'.) H-'>arseness. 

Ti'.j It.) Sic Fioca. 

Fi' i<] GCJiANTi: (It.) Too ornate : tricked out with roulades, 
CM le::jes. 6:e. 

FioitLTTi (It.) Little irraces or ornamenta, in vocal music 

FioiiiscLKTi: 1 (Ji.) Flourishing, florid, abounding with orna- 

Fioiiiio / ments. 

Fi'^KiTiJtE"! {It.) Knil>el'.i>hnients and graces in singing: 

Fi'juiTL'iii / divisions of rapid HOtes. 

FiuToi.A (It.) Flute. 

Fis (/Jcr.) The note F-sharp. 

Fjs j>uu (Gcr.) The key of FjJ major. 

I'ls FIS (Gtr.) The note F double sharp. 

Fjs moll ( Gcr.) The ke}' of FjJ minor. 

Fi's'iKL (Ger.) Feigned voice, falsetto. 

I'lSTCLA (lAit.) A pipe, Pan's pipe, pitch-pipe, flute. 

J''iSiL'iA GKUMANicA {Ixit.) The German flute. 

I'l-^TL'LA I'ANis "1 (Lai.) The Pandean-pipes, the shop 

J''isiuiA PASTouALisJ hcid's pipe. 

Fif5Ti;i.AToitK (It.) A piper. 

J'i.vii.'iJKKN (Ger.) To sing in a feigned voice. 

FiiHKLK. 'i'lie ancient name of the violin or fiddle. 

Fjjv<'h-fi.otk (Gcr.) Shallow-flute: flageolet: also« an organ 
Klojj of rather thin tone. 

Flaokolkt (Fr. tf Gcr.) An instrument resembling a small 
liaulboy, but blown through a small ivory tube: the tone 
is agreeabh^, but very weak and fluty. Also, a^n jorgan 
fitop of two fiM't seale, and wood pipes : the tone is smaller 
ami sharper than tliat of the piccolo stop. 
FjA<iKoLKT 'JONKS. Thoso produccd on instruments of the 
violin Bpccries, ))y drawing the bow very lightly over the 
btrings, tlio lingers only ^ust \,out\i\Tv^\}ti«ak.\ ue Hab- 

h'LAiihn.hrJL. See Fi-aokolet. 



Flautando 
Flautato 
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Flaschinett ( Gcr.) The flageolet. 

Flat. A character which lowers a note one semitone, /, 

Flatter la cobdb {Fr.) To plaj the violin, &c., in a soft, 
expressive manner. 

Flauta amabilis (Lat) See Flauto amAbtlk. 

Flaut a becq. See Fl^tb A. bec. 

'{It.) Flute-like tone: the flageolet-tones, or 
harmonics, on the violin, which are obtained 
by lightly touching the strings at certain 
points, with the fingers of the left hand. 

■p / [(/^') -^ small flute, an octave flute: & piccolo^ 

i^LAuiixA I small flute: see also Flautando, and l^ic- 

Ilautino I ^ ,^ 

I COLO. 

Flautista (It.) A performer on the flute. 

Flauto {It.) A flute. 

Flauto amabilb {It.) The name of an organ stop, of soft 
and delicate tone. 

Flauto amoroso {It.) A 4 feet organ stop of delicate 
tone. 

Flauto di Pan {It,) Fan's flute: an organ stop of small 
size. 

Flauto d6lce {It,) An organ stop of a tranquil and agree- 
able flute-like tone. 

J^.ll^ !!^!!il' 1^ ^« Flauto dolce, and YlUte douce. 

i^AUTO DOUCE. J * 

Flauto grave {It.) An organ stop of 8 feet tone. 

Flautonb (It.) The bass flute, not in use : the name is also 
applied to a 16 feet pedal stop in an organ, of soft 
tone. 

Flauto piccolo {It.) An octavo flute, a small flute of very 
shrill tone : also, a flageolet. 

Flauto traverso {It,) The transverse flute, thus named 
because it is held across, and blown at the side, contrary 
to the flute a bcc: it is also often called the German 
flute. The name is also applied to an organ stop, the 
pipes of which are cylindrical, of pear-tree wood, and 
sounding their octave, or harmonic, in the treble: see 
Flute. 

Flebile {It.) Mourning, doleful, ttad. 

Ylbbiim^ntr {It.) Dolefully, sadX'j , mcwcCT^^>3i^l * 
Flesbibilb {It.) Flexible, pWant. 
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Flessibilita (It.) Flexibility of voice, or finger. 

F-LOCHEE ( G^er.) The /holes, or sound holes, of a violin, 
&c. 

Flon-flon (FV.) Bad musicj trash: also, the burden cf 
certain old vaudevilles. It is now a contemptuous term 
for any air resembling them in style. 

Florid. Ornamental, figured, embellished, 

Flotb (Ger.) Flute. 

Floten ( Ger.) To play upon the fiute. 

Floten-begueituxo {Ger.) Flute accompaniment. 

Floten-blasee (Ger.) Flute-player. 

Flote tbaverso {Ger.) The German fluto: also, an organ 
stop: see Flauto tbavebso. 

Flotist (Ger.) A flute-player. 

Fluchtig ( Ger.) Lightly, fleetly. 

Fluchtiokeit (Ger.) Lightness, fleetness 

Flugblatt (Ger.) A fugitive piece. 

Flijgel ( Ger.) A harpsichord. 

Flugel- pianoforte (Ger.) Grand pianoforte, in the form 
of a harpsichord. 

Flute. A wind-instrument, generally made of wood, though 
sometimes of metal. The compass extends from middle 
C to the third C above, three octaves, with the semitones. 
Formerly the flute was very imperfect in many respects, 
but since the improvements introduced by Boehm and 
others, the instrument is as complete, and the intonation 
as true and equal, and as sonorous as can be desired. It 
is often called the German flute, though the well-known 
antique statue of the piping faun seems to be a proof that 
it is not of German invention: and in the tessellated 
pavement of a temple of Fortuna Virilis, erected by Sylla, 
at Rome, a young man was represented playing on a 
traverse pipe, with an aperture to receive his breath, 
exactly corresponding with the German fiute. 

There was also another flute, of a pastoral kind, which 
was blown at the end, or beak, (like a clarinet,) and called 
the English flute. Tliis is now obsolete. 8ce Flauto 
TRAVERSo, and FLth^ A beg. 

Flute. An organ stop of the diapason species, the tone of 
which resembles that of the flute. 

FhtTM (Fr,) A flute : see that word, 



F L U F N 121 

Fl6tb 1 BEC {Fr,) Flute with a beak: the old English 

flute, with a lip or beak : it was held longways from the 

lips, and blown at the end, like a clarinet : also, the name 

of an organ stop : see also PlOtb douce. 
Fl6tb allbmandb {Fr.) The German flute. 
FLt^TB A. PAviLLON {Fr.) An organ stop, of French inven 

tion, with a powerful tone: in England it is sometimes 

called the ' Bell Diapason.' 
Flute-bass. See Bass-flute. 
Fl^b conique (-FV.) Conical flute : an organ stop. 
Fluted. A term applied to the upper notes of a soprano 

voice, when they are of a thin and flute-like tone. 
FLth^B d'amoub (Fr.) A flute, the compass of wliich is a 

minor third below that of the German flute : the name is 

also applied to an organ stop of 8 or 4 feet scale. 
FlCtb douce (Fr.) Soft flute : the flUte a bee : there wore 

four kinds, the treble, alto, tenor, and bass. 
FLCriB (Fr.) Soft, sweet : voixfl^tief a soft, sweet voicf . 
Fl^tb HABMomQXTB (Fr.) See Habmonic flute. 
Fl^tb octaviante (Fr.) Octave flute, an organ stop. 
Fl^tb ouvbbtb (Fr.) An organ stop, of the diapason spe 

cies. 
FlOtbb (Fr.) To play the flute. 

Fl^tb tratebsi:]&bb (Fr.) The traverse,, or German flute. 
Fl^teub (Fr.) A flute player. 
Fluttuan. An organ stop, of a horn-like tone. 
Flyinq cadence. See False cadence. 
F moll (Ger.) The key of F minor. 
Foco (It.) Fire, ardour, vehemence. 
Focosamentb (It.) Ardently, vehemently. 
FocosissiMO (It.) Very ardently, much passion. 
Focoso (It.) Fiery, animated, vehement. 
Foolietto (It.) Copy of the first violin part, in which the 

solo passages of the other instruments, and the voice 

parts, are indicated, for the use of the leader ; or for the 

conductor, in the absence of a full score. 
Fois (Fr.) Time : premiire foiSy the first time ; deuxieme 

foiSt the second time. 
FolItbe (Fr.) Playful, wild, frolicsome. 
FoLfA (Sp.) A species of Spanish dance. 
Fo2n>AMENTALE (Fr. ^ It.) Fundamental : fundamental bass. 
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FoNDAMENTO {It.) The fundamental bass : the roots of the 
harmony. 

Fond d'obgue (Fr.) The most important stop in an organ, 
called in England the open diapason, 8 feet scale. In 
Germany this is called principal 8 feet. 

Foot. A certain number of syllables, constituting a distinct 
part of a verse : also, in very old English music it was a 
kind of ground, or drone accompaniment, to a song, which 
was sustained by another singer : see also Fes. 

FoRLANA (It.) -) ^ jj J Venetian dance in | time. 

FouTE {It.) Loud, strong. 

FoRTEJLEXTE {It.) Loudly, stoutly, vigorously, with force. 

FoBTEZzA {It,) Force, power, vigour. 

FoKTB-PiANO {It. Fr. 4t Grcr.) The piano-forte : thus called 

on account of its capability of modifying the intensity of 

the sounds. 
FoETB possiBiLE {It.) As loud Bs possible. 
FoETissiMO {It.) Very loud, very vigorous. 
FoETSETZxxNa ( GcT.) A continuation : further development. 
FoBTsiNGEN {Ger.) To proceed with a song, to continue 

singing. 
FuBZA {It.) Force, strength, power. 

FoRZANDo"! (/i{.) Forced: laying a stress upon one note, or 
FoEZATO / chord : sometimes marked a, v, >. 
FouBCHETTB TONiQUE {Fr.) A tuning fork. 
Fourth. An interval comprising five semitones. 
Fourth flute. A flute sounding a fourth higher than the 

concert flute. 
FRANgAiSB {Fr.) A graceful dance, in J time. 
FoAKCHizzA {It.) Freedom, confidence, boldness. 
Fran^oisb {Fr.) "1 

Fbaitzese {li.^ > French : in the French style. 

Franzosisch (Ger.) J 
Franztok {Ger.) An intonation below that of the received 

concert pitch. 
Frappb {Fr.) Stampinp^ striking : a particular manner of 

beating time : or striking notes with force. 
FjiAppsR (Fr.) To boat the time: t« strike. 
Fhasi (/if,) Pbrasea, short musical Beii\ATic«^ 
Fa^i^AJiAYTE (ZH.) Coldly, frigidly. 
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Faeddezza (It.) Coldness, frigidity, heaviness. 

FfiiDDO {It,) Cold, frigid, devoid of sentiment. 

Fbedon (-^.) Trilling, quavering : a flourish, or otlicr ex- 
temporaneous ornament: a roulade with a shake upon 
each note. 

Faedonneb (Fr.) To trill, to quaver, to shake: also, to 
hum, or sing low. 

Fbbe-msn's songs. Little compositions for three or four 
voices, a sort of routidelay, or country ballad, in use about 
1600. 

Free-beed. a reed stop in an organ, in which the tongue, 
instead of striking on the edges of the reed, is impelled 
into the opening, and its rapid vibratory motion to and fro 
produces ike sound. The tone of a free reed is particularly 
smooth and free from rattling, but is not usually so strong 
as that of a striking reed. The vibrators in a harmonium 
are of the free reed species. 

FjBEGiijtB (It.) To adorn, to embellish. 

FBEGiJLTO (It.) Embellished, ornamented. 

Fbegiati^ra. (It.) An ornament, an embellishment. 

Febi (Ger,) See Fbbt. 

FuEMissEMEirr (Fr.) Humming, singing in a low voice. 

French horn. See Horn. 

French sixth. One form of the augmented sixth : a chord 
composed of a major third, extreme fourth, and extreme 
sixth: as 




F^sourfKTB J (^^ J p^^y_ rigorously. Urdy. 

FRiTTA (It.) Increasing the time : haste, speed : accelerating 

the movement. 
Frets. Small projecting divisions placed across the fiugor- 

boards of guitars, &c., to mark where the notes are tu be 

stopped. 
Freude (Ger.) Joy, joyfulness, joyousness. 
Freuden-obsang (Ger.) Hjmn of rejoicing. 
Freudig (G^cr.) Joyously, joyfully. 
Freddigkeit ( Ger.) Joyousness, jo^Mnew^ 
Fret (Grer.) Free, unrestrained, aa \xi B.V.'jXft. 
FuETE SatBBJBAJiT ( GcT.) The feae bV^\^ ol q.qik^^^^'^* 
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Frisch (Ger.) Freshly, briskly, lively. 

Frivolo (It.) Frivolous, trifling, trashy. 

Frohlich {6er,) Joyous, gladsome, cheerful, gay. 

Frohlichkeit (Ger.) Joyfulness, gaiety, joyousness. 

Frosch (Ger.) The lower part, or nut, of a violin bow. 

Frottola (It.) A ballad, a song. 

Frottolare (7^.) To compose ballads. 

F ScHLtJssEL (Ger.) The F, or bass clef. 

Fuciis-scHWANZ (Ger.) Fox-tail: in old organs this is a 
Ncbenzug to which is attached a real fox's tail, as a sort of 
joke: if any over- curious, or ignorant person draws out the 
register, the fox-tail is drawn out with it, into the hand, 
and there is much trouble to put it in again. 

FiJga (It.) A flighty a ckace : see Fugue. 

FidoA d6ppia (It.) A double fugue : a fugue on two thcmoB, 
or subjects. 

FuGA ^QUALis MOTt^s (Lot.) A fugue in which the answer 
has a similar tonal progression to that of the subject. 

FuGA AUTHENTiCA (Lct.) A fugue with an authentic theme, 
or subject. ' 

FuGA CANONICA (Lttt.) A canoH. 

FuGA coNTRARiA (Lat.) A fugue in which the answer is 
always, or for the most part, inverted. 

FuGA iMPROPRiA (Lat.) An irregular fugue. 

FuGA IN coNTRARio TEMPORE (Lat.) A fuguc in brokcn 
rhythmical division. 

FuGA IRREGULARIS (Lat.) An irregular fugue. 

FuGA LIBERA (Ijot.) A free fugue. 

FuGA MIXTA (Lat.) A mixed ftigue. 

FUGA OBLIGATA (Lat.) A Strict fugUO. 

FuGA OBSTiNATA 1 (liu.) A fugue in which one figure ib 
FuoA FERFiDA J steadily adhered to. 
p. f(Lat.) The common, or usual form of tlie 

FuGA PERIODICA | ^^^^ ^^ episodical passages inter- 

FuGA PROPRIA (Lat.) A regular fugue, strictly according to 

rule. 
FuGARA (Lat.) An organ stop, of the gamba species, of 
bright and cutting tone, but slow speech. 
jFuoa becta (Zai.\ See Fuga jbquaias iiot^%, 
FuoA BEOuuiitia (Zat,) Bee Fuqa -FROprnv. 
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FuoA RicERCATA {It.) An artificial fuguo. 

FuGA scioLTA i^It.) A free fugue, not fettered by the rules, 

with episodes of light and graceful ideas. 
Fug A 80LUTA {Lat) A free ftigue. 
FuGATo (It.) In the style of a fugue. 
FuGA TOTALIS (Lat.) A canon. 
FuGB {Ger.) A fugue : the term is also applied to the ranks 

of a mixture stop, in an organ. 
FuGB OALAKTB ( Ger.) A free fugue, in the style of chamber 

music. 
FuGHETTA (It.) A short fugue. 

^ ^ ( {Ger.) In the style of a fugue : fugirt is also 

1? uoiBRTES I applied to the ranks of a mixture btop, in an 
lUGIRT I ™„„ ^ 

\^ organ. 

Fugue. A composition in the strict style, in which a melody, 

or subject, is proposed or given in one piirt, and afterwards 

imitated and repeated, or answered, by each of the other 

parts in succession, according to certain rules. 
Fugue renyerseb {Fr.) A ftigue, the answer in which in 

made in contrary motion to that of the subject. 
FuHRER ( Ger.) Conductor, director, leader : also, the subject, 

or leading theme in a fugue. 
Full. For all the voices, or instruments. In cathedral 

music it means, that the passage is to be sung by both 

sides of the choir. 
Full anthem. An anthem in four, or more, parts, without 

verses, or solo passages ; to be sung by the whole choir, in 

chorus : see Verse anthem. 
Full cadence. See Perfect cadence. 
FuLL-FLOTE (Ger.) F'dling-flutei a stopped organ register, 

of 4 feet tone. 
Full score. A score containing the whole of the vocal and 

instrumental parts of any composition, written on separate 

staves, placed under each other. 
Full service. A service for the whole choir in chorus, 

without any verse, or solo, parts : see Verse service. 
Fundamental bass. A bass containing the roots of the 

chords only. This bass is not intended to be played, but 

merely to serve as a test of the correctness of tV\a\v*xw\SN-vc^. 
Fundamental tones. The tome, dommMi\.,^iA«v35c>Aws\vii.^\:^ 

of any key or scale. 
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FuNEBRE (Fr.) 1 

FunerIlb (It.) Y Funereal : moumfuL 

FUNEREO {IL) J 

FuNEBREO. See Fxjnereo. 

FiJNF-FACH (Ger.) Five-fold: five ranks : speaking of organ 
pipes. 

FiJNF-STiMMio (Ger.) For five voices, or parts. 

FiJNFTE (Ger.) A fifth. 

Funzi6nb (It,) Function, or ceremony in a church : a 
festival. 

Funzi6ni (It, pi.) Oratorios, masses, and other sacred musi- 
cal performances. 

Fuoco (It,) Fire, energy, passion, ardour. 

Fuocoso (It.) Fiery, ardent, impetuous. 

Fur DAS OANZB WerkI /^^ x -n. xi, r n 

FOB DAS VOLI.E Week j(<^<*-) For the fuU organ. 
Fureur (Fr,) Fury, rage, madness. 
Fdria (It.) Fury, passion, rage, impetuosity. 
FuBEBoNDO (It.) Mad and furious, extreme vehemence, 
FuRiE (Fr.) Fury, passion, impetuosity. 
Furieusement (Fr.) 1 x? • i ji 

FCBIOSA»dKTE (a.)'} F'^'O'^ly. "^^T- 

FuEiosissiMo (It.) Very furiously. 
FtrBi6so (It.) Furious, fierce, vehement. 

FuBiilNO f (^^*) ^^ antiquated dance. 

Furniture. An organ stop, consisting of several ranks of 

pipes, of very acute pitch. 
Fxjr6bb (It.) Fury, rage, passion, madness. 
FiJB zwEi Manualb (Ger.) For two manuals : in organ 

playing. 
FusA (Lat.) A quaver. 

Fusee (Fr.) A very rapid roulade, or passage : a skip, &c. 
FusEixA (Lat.) A demi-semiquaver. 
Fuss (Ger.) Foot : the lower part of an organ pipe. 
FiJssE (Ger, pi.) Feet: see Fuss. 

Fijssio (Ger.) Footed : as S-fussic/j of 8 feet size, or scale. 
FussTON (Ger.) The tone, or piich : as 8 Fusston, a pipe ot 

8 feet tone : see Diapason. 



G G A M 127 
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O, called in France and Italy sol^ the fifth note or sound of 

the modem scale of Guido d'Arezzo. 
QagltIrda (It.) A gaUiard : which see. 
Oaoliarda:mente {It.) Briskly, vigorously, gaily, 
GAOLiijiDO {It.) Spirited, merry, vigorous, 
Gai {Fr.) Gay, merry, lively. 

Gaillabdb (-PV.) Merry, brisk, lively: also, a galliard* 

which see. 
Gaillakdembnt {Fr.) Merrily, gaily, briskly. 
Gaita {Sp.) A bagpipe: also, a sort of flute: the name is 

also given to a street organ. 
Gaitero {8p.) A player upon the bagpipe. 

Q^Jo|W Gay, merry, lively. 
Gajamente {It.) Merrily, lively, gaily. 

GALANTEKiE-ruGUB {GcT.) A fuguc in the free style. 

Galanteeien {Crer,pl.) Fashionable ornaments: the turns, 
trills, shakes, slidings, &c., with which the old harpsichord 
music was embellished. 

Galanterie-stuckb {Ger,pL) Pieces in the free, ornamental 
style. 

Galant-styl {Chr.) Free style, ideal stylo. 

Galliard. a lively old dance, formerly very popular ; in J 
time. 

Galop. A quick dance, genera^ in | time, 

Galopade {Fr.) ^ 

G ALOPP ((rer.) > A galop, 

Gal6ppo {It.) J 

Gai.0T7b^ 1 {Fr.) A small, ancient kind of flute, with tliree 

Galoubet J holes, sometimes to be met with in France. 

GijiBA {It.) The viol di gdmba, or bass viol, an old instru- 
ment the predecessor of the violoncello, and thus termed 
because it was held between the knees of the player. It is 
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also the name of an organ stop, of an agreeable, and 

rather reedy tone. 
Gamba-bass. a 16 feet organ stop, on the pedals. 
Gamba majob {It.) A name given to a 16 feet oignn stop, 

or double gamba. 
Gambb ( Ger,) Viol di gamba : bass viol : see GImba. 
Gambette {Ger,) A small, or octave gamba stop, in an 

organ. 
Gambist. a performer upon the tdol di gamba, 

Q^^{Fr,)} The yamz^jf, or scale. 

Gamhe majeurb montante {Fr.) An ascending mnjor scale. 

Gammes. Exercises on the scale. 

Gamut. The scale, of any key. 

Gamut G. That G which is on the first line of the basg 

stave. 
Ganascione {It.) An Italian lute. 
Gang {Ger.) Pace, rate of movement or motion. 
Ganz {Ger.) Whole, perfect, entire, full: also, all, very. 
Ganz iangsam {Ger.) Very slowly. 

G^S tTctnotb } ( ^^•) ^ "'^^^ '^^'' °' semibrove. 

Ganze-ton {Ger.) A whole tone. 

Ganze-webk {Ger.) The full organ. 

Ganz verhaixend ( Ger.) Entirely dying away, very faintly. 

Gaebatamente {It.) Gracefully. 

Gabbato (7^.) Graceful. 

Garbo {It.) Simplicity, grace, elegance. 

Garnir UN viOLON DE coRDES {Fr.) To String a violin. 

Garrire {It.) To chirp, to sing, to warble like a bird. 

Gauche {Fr.) Left : main gaitchey the left hand. 

Gaudentb {It.) Blithe, merry, sprightly. 

GAtJDENTEMENTE {It.) Mclttty, joyfuUy. 

Gaudioso (It.) Merry, joyful, blithe. 

f A lively, but stately, species of dance, in 
common time, popular in tlie seventeenth 
and eighteenth centuries. It consisted of 
two strains, each commencing, and ending, 
with a half bar. 

G DUB {Ger.) The key of G major. 

Gbblabb {Ger.) Trumpeting, blowing. 



Gavot {Eng.) 
Gav6tta {It.) M 
Gavotte {Fr.) 
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Oeblasb (Ger.) Bellows : apparatus for blowing. 

Gebbocbbn {Ger,) Broken : see Abpegoio. 

Obbbochznb Akkobdb 1(G^0r.) Broken chords, chords played 

Gebbochsneb Accobd / in arpkggio, 

GEBuin>BN {Ger,) Bound, connected, slurred, syncopated: 
besonders gebunden^ particularly leg&to. 

Obbundenb Notb {Ger,) A tied note, which is to be sus- 
tained, and not repeated. 

Gebundeneb Stil {Ger,) Style of strictly connected hrr- 
mony ; style of counterpoint. 

Gebxtbts-libd {Ger.) Birth-day song. 

Gkdackt f (^^O Stopped, covered -s^'ith. a lid: certain re- 

Gsdbckt I gj^ters of pipes in an organ ; as, the stopped 
t diapason, &c. 

Gedact. See Gedackt. 

Gedackt-flotb {Ger,) Stopped flute, in an organ: see 
Gedackt. 

Gedbcktb Stimmen ( Ger, pi,) Stops with covered pipes, as 
the stopped diapason, &c., in an organ. 

Gedicht (Ger,) Poem, fable, tale, verses. 

Gefahbtb {Ger.) The answer, in a fugue. 

Gefaixio {Ger,) Pleasingly, agreeably. 

Gefibdel {Ger,) Fiddling, playing on the fiddle. 

Gefuhl {Ger,) Feeling, sentiment, expression, 

Geobnbbwbouno (G^tfr.) Contrary motion. 

Gbgenhall "I {Ger,) Resonance, echo, repercussion of 

GboenschallJ sound. 

Geoenpunkt ( Ger,) Counterpoint. 

Gboenstdocb {Ger,) Counter-tenor, or alto, part. 

Gbobnstimmio {Ger,) Discordant, dissonant. 

Gkobnsttbject {Ger,) Counter-subject, in a fugue. 

Gehend {Ger,) Going, moving easily; of the same mean- 
ing as anddnie, 

GEiQji{Ger,) The violin : the fiddle. 

Geigen {Ger,) To play upon the violin ; to fiddle. 

Geigen-boobn (G^er.) Violin bow: fiddle-stick. 

Geigen-futtbb ( Ger,) Case for a violin. 

Geigbm-hals {Ger,) The neck of a violin. 

Geigbn-habz {Ger.) Colophony, Spanish resin, hard resin. 

Geioex-holz {Ger,) Fiddle wood : the wood used in making 
violins. 
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Geigbx-kachbb (Ger.) Violin maker. 

Gbigen-fbincifal (Chr.) Violin, or crisp-tonod, diapason, a 

German organ stop with a pungent tone, very like that of 

the gamba, but of a fuller quality. 
Gbiobk-saitb (Ger.) Violin string. 

SSoS:Z"}(<^-) ThebridgeofarioUn. 
Geigeb (Ger,) Violin player, fiddler. 

G^™ir}(^^-) Spirited, full of life and spirit 

Gelassen (Ger.) Calmly, quietly, tranquilly. 
GhaaJLssBNHBiT {Ger,) Calnmess, tranquillity. 
GELA.X7FB '\{Ger,) Bunning passages, scale passages, ra- 
Gelattfbn/ pid movements. 
Gelaufig (Ger.) Easy, fluent, rapid. 
Gelaufigkeit {Ger.) Fluency, easiness, volubility. 
Gelaut (Ger.) Einging of bells, peal of bells. 
Gelinbb {Ger.) Softly, gently, smoothly. 
Gelindigkeit {Ger.) Softness, smoothness, sweetness, gen- 
tleness. 
Gellen {Ger.) To sound loudly. 
Gellflote {Ger.) Clarionet. 
Geltuno {Ger.) Value, or duration, of a note or rest. 

G^^^} (<?«»••) SofUy, slowly, easily. 

Gemahlig {Ger.) Chradually, by degrees. 

Gehisch {Ger.) Mixed : mixture, or compound stops, in an 

organ. 
Gems-hobn {Ger.) Goafs-honif chamois-horn: an organ stop 
with conical pipes, more pointed than those of the spitz- 
flute. The tone is light, but very clear. 
Gems-hoen-qtjint {Ger.) An organ stop with conical pipes, 

sounding a fifth above the foundation stops. 
Gemuth {Ger.) Mind, soul : mit Gemuth, with much feeling 

and expression. 
Gemuthlich {Ger.) Agreeable, expressive. 

' {Lat.) The different methods of dividing the 
octave ; as, by tones and semitones conjointly, 
Genera called the diatonic or natural genus : by semi- 

Gekus I tones only, called the chromatie genus: and, 
theoretically, by quarter-tones alone, which is 
called tho enharmonic genus. 



1 
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GxNBBAL-BASS {GcT,) Thorough-bass, figured bass. 

Gemebb {It.) See Gbmeba. 

Gsner6so {it,) Nobly: in a grand and dignified manner, 

& if y } ^'^"^ *^''°'' «p'"*- 

Gknbb {Fr,) Style, manner : see also Geneba. 
GxMBB CEB01IATIQT7E (^.) Tho chromatic genus. 
Genbb DiATomQUB {Ft,) The diatonic, or natural genui. 
Genbb bmhabhoniqttb (Fr,) The enharmonic genus. 
Genre bxfbbssiv {Fr,) The expressivo style. 
GEzniui {It) Noble, pleasing, graceful, elegant. 
GentiIi£zza. (it,) Grace, elegance, refinement of style. 
GENTiLiciiiTB {It,) Gently, nobly, gracefully. 
Gemus {Lot.) See Geneba. 

Genus CHBouJiTicnM {Lat,) The chromatic genus or mode. 
Genus diatonicuh {Lat.) The diatonic genus or mode. 
Gbnxts bnhabmonicum {Lat.) Tho enharmonic genus or 

mode. 
Genus inflatile {Lat.) Wind-instruments. 
Genus febcussibile {Lat,) Instruments of percussion. 
Genus stntonum {Lat.) An old term of musical theorists 
* for the diatonic scale. 

Genus tensile {Lot.) Stringed instruments. 
Gebadb Bewegxtng {Ger,) Similar motion, direct motion. 
Geeade Taktabt {Ger.) Common time. 
German flute. See FlIuto tbayehso. 
German sixth. A name given to a chord composed of a ma- 



jor third, perfect fifth, and extreme sixth : as 




Ges {Ger.) The note G-flat. 

Gesang ( Ger,) Singing : the art of singing . a song, melody, 

hymn, air. 
Gesang-buch {Ger,) Song book, hymn book. 
Gesang deb V ooel ( Ger.) Singing of birds. 
Gesange {Ger, pi,) Songs, hymns. 
GtesANGffWEiSE ( Ger,) In the style or manner of song. 
Gesangiteisb {Ger,) Melody, tune. 
Gbsghick {Ger,) Skill, dexterity. 
Gbscewind {Ger,) Quick, rapid. 
Gbscswindioxeit {Ger.) Swiftness, rapidity, speed. 

TL 2 
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Geschwindmarsch (G^cr.) A quick march. 
Ges dub ( Ger.) The key of G-flat major. 
Gesinge {Ger.) Constant smging, bad singing. 
Gestossen {Ger.) Struck, hit, touched: kicrz fffistosaottf 
struck detachea, stacc&io, 

Gktbon} ^^^ ^*™®^ ^°^ ^^® cittern, 

Getbost (Ger,) CJonfidently, resolutely, 

Geubtebe {Ger.) Expert performers. 

Gewiss {Ger,) Firm, steady, resolute. 

Gewissheit {Ger.) Firmness, steadiness, resolution. 

G GAMUT, That G which is on the first line of the bass 
stave. 

Ghijghr. An old name for the fiddle : see Geioe. 

GnrRiBizzi {It,) Unexpected skips, or fantastical passages. 

Ghiribizzoso {It.) Fantastical, whimsical. 

Ghittern. An old name for the cittern, 

Gicheeoso {It.) Merry, playful. 

A jig, a lively species of dance, in | or 
^^ time : the name is supposed to be 
derived from the German word Gcigy 
or Geige : the air being peculiarly 
adapted to instrumeats of that class : 
see Geige. 

GiOHABDO {It.) A sort of jig. 

GiNGLARUS. A small Egyptian flute. 

GiocHEVOLB {It.) Merry, sportive, gay. 

GiocoNDAMiNTB {It.) Merrily, joyfully, cheerfully. 
Gioc6ndo {It.) Cheerful, merry, gay. 

GioSso'^^^*"^}^'^'^*^ Humorously, sportively, merrily, gaily. 

GioJA {It,) Joy, mirth, gladness. 

GiojijiTB {It,) Blithe, merry, joyful. 

GioJOSAMBNTB {It.) Joyfully, merrily. 

Gioj6so {It,) Joyous, merry. 

GioviixB {It,) Jovial, pleasant, gay, merry. 

GioviALiTA {It.) Gaiety, joviality. 

Giraffe. A species of ancient sj^inet, 

Gis {Ger.) The note G-sharp. 



Giga {It,) 

GiGUE {Fr, ^ Ger,y 
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Gis HOLL (Ger,) The key of GJ( minor. 

GiTTESK. A species of cittern , but strung with gut strings. 

GnJBBiL6so {It.) Jubilant, exulting. 

GinBii.Azi6Nx1 

GiTJBiiio > {It.) Jubilation, rejoicing. 

GlI^BILO J 

GrDUYAMENTE {It.) Jojfully, lively. 

GiULiYissiMO {It.) Very joyful, rery lively. 

Gruiivo {It,) Cheerful, merry, gay. 

Gn7oc6so. See Giocoso. 

GiusTAMiNTB {It.) Justly, with precision. 

GnJsTo {It.) Just, exact : see T^mpo gi^sto. 

Glafissant {Fr.) Shrill, squeaking: voix glainssante^ a 
shrill, squeaking voice. 

Glatt {Ger.) Smooth, even. 

Glatte {Ger.) Smoothness, evenness. 

Glee. A term originally applied to vocal music of various 
kinds. The glee, in its present form, first appeared about 
the middle of the eighteenth century, and is a composition 
peculiar to England, nothing similar being found by any 
foreign composer of the last century. It is written for 
three or more solo voices, without accompaniment, gene- 
rally in a cheerful style ; abounding in melody, and re- 
quiring a thorough knowledge of part-writing of the most 
refined kind, the melodies moving pretty much together, 
and not with points of imitation, as in a madrigal, from 
■which it differs in every particular of style and form. 

Glebe. An old word signifying musiCy or musidav, 

Gleich ( Ger.) Equal, alike, consonant. 

Gleicheiano {Ger.) Consonance, conformity of sound. 

Gleichstimmio {Ger.) Harmonious, accordant. 

Gleiten {Ger.) To slide, to glide the finger. 

QLi{It.pl.) The. 

Glied {Ger.) Link: the term is used to express a cWti : 

see EiNGLIED, ZWEIGLIED. 

Glissade {Fr.) A slip, slipping, sliding the fingers. 
GmssIto*^ (It\ \ S^^^"^®^ smooth; in a gliding manner: 
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Glisseb (Fr.) To glide lightly along the kerp'-txMffd, hf 
tiLrning the nails and <&awing them rapidly over the 
keys. 

Glissicando 1 {It.) Slurred, smooth : in a gliding manner : 

GlissioIto j tee also Glisseb. 

Gu STBOMiNTi (It,) The instruments. 

Glitschbn {(xer,) To glide the finger: see Glissbb. 

Glockchbn ( Ger.) A little bell, small belL 

G1.0CKB (Ger.) A bell. 

Glockekist (Ger.) Player on the chimes. 

Glockenklanq ( Ger.) Sound of bells. 

Glockenkloffel (Ger.) Bell clapper. 

Gloceenlauteb (Ger.) Bell ringer. 

Glockenspiel (Ger.) Chimes: a set of bolls put in vibra- 
tion by the mechanism of keys : also, a stop in imitation 
of bells, in German organs. 

Glocklein-ton (Ger.) An organ stop of very small scale, 
and wide measure : see also Guockmsbbikl. 

Globia (Lat.) A principal movement in a Mass. 

Glottis (Gr.) A kind of reed used by the ancient flute 
players, which they held between their lips, and blow 
through in performance. 

G moll (Ger.) The key of G minor. 

Gnaccabe. See Castanets. 

GoL. One of the funeral lamentations of the Irish. 

G6la (It.) The throat : also, a guttural voice : see Voce di 
o6la. 

Gong. An Indian pulsatile instrument, consisting of a large 
circular plate of bell^metal, which, when struck, produces 
an exceedingly loud noise. 

GoBGH^GGi (It. pi.) Bapid divisions, or passages, as exor- 
cises for the voice, to acquire facility. 

Gobgheggiam^mto (It.) Trilling, quavering. 

GobghbgglAbb CIt.) To trill, to <^uaver, to shake. 

GoTTESDiBNST (vcr.) Divine soTvice. 

GoCt (Fr.) Taste, style, judgment, skill. 

qS^:^^'*} (<?«••) Dirge. fdn««tl aong. 

Q-BAOBs, Ornamental notes and embellishmentd, either 
written by the composer, or else spoTitaTieQw&l^ vutcoduced 
by the performer. The principal em\it\i\^m«tL\& ^-t^ 'Oti<^ 
^/^po^^iatura, the tum^ fluid the ahake. 



G R A G R A 136 

Obacisux (Fr.) Graceful. 

GsiciLB {It.) Thin, weak, small : referrmg to the tone. 

Grad (Ger.) Step, degree: see Gbado. 

Gradabb {It) To descend, step by step. 

Gbadatam&itb (M'i f ^7 ^®g^®s, gradually : a gradual 

GBADATiojr (Fr.) i "'^f ^» .°' diminution, of speed. 
^j^i^n^xAvj^ v* ».y 1^ ^j. intensity of tone, 

Gbadazi6kb. See Gbaduazi6ne. 

GbadIbb {It.) To ascend, step by step. 

GBADiTAicbrrB {It) In a pleasiog manner. 

Gbaditissimo {It) Very sweetly, most gracefully. 

GbaolBiteb {Ger.) Scale. 

GrIdo {It) A step, a degree : di grido means, that a 

melody moves by degrees ascending and descending, and 

not di 8&itOt by skips of greater intervals. 
Gbado ascendants {It) An ascending degree. 
GrIdo descbndentb {It) A descending degree. 
Gradualb {Lat) A gradual: that part of the Boman 

Catholic service which is sung between the Epistle and 

the Gospel, and which was anciently sung on the steps of 

the altar. 

&1S^} (^•> ^^^y- ^r degrees or steps. 

Gradual modulation. Modulation in which some chord is 
taken before the modulating chord, which may be consi- 
dered as belonging either to Uie original key, or to the new 
key. 

Graduazi6ne {It) See Gradataiiente. 

Gradtjellement {Fr.) Gradually, by degrees. 

Gradweisb {Ger.) By degrees, gradually. 

gS1Lb}W G««t. grand. 

GrIk cXssa (It) The great drum. 

Grand-barre {FT') In guitar playing this means, laying 

the first finger of the left hand upon all the six strings of 

the guitar, at once. 
Grand boxtrdon. Great, or double bourdoYi.*, ^xv^t^sccv^'o^^ 

of 82 feet tone, in the pedal. _^ 

Gmaitd cornet. This name \s BomeXAmcE ^-^e^ '^^ "^ ^^'*^ 
stop of 16 feet scale on the maii\m\a ^^ ^^ qt^^-^- 
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Gbande MESSE (Fr.) High Mass. 

Gbakdb uesubb k DBUX TEMPS (jPV.) Common time of two 

beats in a bar, marked |, or sometimes I or Q : see alto 

AlLK CAFPilXA. 

GRANDiszA. (It,) Grandeur, dignity. 
Gbani)i6so (It,) Grand, noble, lofty, elevated. 
GhandisonJInte (It.) Very sonorous, full sounding. 
Gband JET7X (Fr,) Full : full organ : all the stops : in organ 

and harmonium playing. 
Gband obgxte (Fr.) Great organ, 
GbIn a{jSTO (It) Great taste : in a grand style. 
Gran TAMBimo (It,) The great drum. 
Gbappa (It,) The brace, or character used to connect two 

or more staves together. 
Gbatias AGiirus (Lot.) Part of the Gloria, in a Mass. 
GsATioso. See Grazi6so. 
GsATE (It.) Majestical, slow, weighty, grave : a very slow 

and solemn movement : also, a deep, low pitch, in the scale 

of sounds. 
Gravecehbalxth (Lat.)'\ 

Gbavic£mbalo (It.) > An old name for the harpsichord. 
Gravicembolo (It.) J 

Gbavement (Fr,) 1 With gravity, in a dignified and solemn 
Gbavem£ntb (It.) J manner. 
Gravezza (It,) Gravity, solemnity. 
Gkavita (It,) "] 

Geavitat (Crer,) > Gravity, majesty, 
GeavitA (Fr,) J 

G^(ii)} Grace, elegance. 

Gbaziosahentb (It.) Gracefully, smoothly, agreeably. 
Gbazi6so (It.) Graceful, smooth, elegant. 
Greater sixth. A name sometimes given to the major sixth. 
Greater third. A name sometimes given to the m^'or 

third. 
Great octavb. The name given in Germany to the notes 



m 



between ^^ \ ' ^ inclusive : these notes are ex* 
^Tand 

pressed by capital letters, as C. 
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Gbbat obgak. In an organ with three rows of keys, this 
is, usually, the middle row; and where there are four 
rows, the great orean is the second row from the bottom. 
It is thus named because, formerly, it contained the 
greatest number of stops, and also, because the pipes are 
of a hirger scale, and are voiced louder than those in the 
swell, or the choir organ. 

OfiBCO (It,) Grecian, Greek. 

Greek modes. The ancient Greek modes, .or scales, were 
twelve in number : of these, six were Authentic, and six 
Pineal, The sounds are supposed to have been somewhat 
■imilar to those in the scale of C. 
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The six Plagal modes were formed by taking these a fifth 
higher, with the exception of the second Plagal mode, 
wMch commenced on C (the fifth of B being imperfect). 
So the Plagal Doric was similar to the ^oHan, but the 
dominant of each was different. In the above example the 
dominant is shown by the capital letter : see Dominant, 
and GsEGOBiAN modes. 
Gbeoobianisch (Ger,) Gregorian. 
GBBGOBiAinscHEB Gesako (Gct,) The Gregorian chant. 

/Those chants, or meloddes, used for the 
Psalms in the Eoman Catholic service, 
and also in many English churches. 
They are taken from the ancient 
Greek modes, and the soimds are 
supposed to have been somewhat 
similar to those in the modem natural 
scale of 0. 
The 1st, 3rd, 5th, and 7th of these modes were adopted 
by St. Ambrose, in the fourth century, and in the sixth 



Gbeoobian modes 

GfiEOOBIAN TONES 
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St Gregory added the 2nd, 4th, 6th, and 8th. The former 
are called Authentic^ the latter Flagdl, 



Ist tone 

2nd „ 

3rd „ 

4th „ 

5th „ 

6th „ 

7th „ 

8th „ 



defgAbcd Authentic 

deFgabcd Flagal 

efgabCde Authentic 

efgAbc de Plagal 

fgabCdef AuUientIc 

fgAbcdef Plagal 

gabcDe fg Authentic 

gabCde fg Plagal. 



These eight tones, or modes, are regulated bj two sounds, 
one of which is termed the Dominant ^ or most prevailing 
sound in the melody ; and the other the Finals or termi- 
nating sound. 

In the above example the Dominant is shown by the 
capital letter : the Final is the same as the first note of 
each mode : see also Dominant, and Final. 

There is also another tone called by some II iuono Pellc- 
grinoy or, the Wandering tone ; and by others Tiiono Mis(o, 
or the Mixed tone. 



Gbbgobiano (7iJ.) 1 r<,«/vr^^:«« 



Gbell (Ger.) Shrill, acute. 

Gbellheit (Crer.) Sharpness, hardness, shrillness. 

Gbitfbebt ( Ger.) Finger-board of a violin, guitar, &c. 

Gbillig ( Ger.) Capricious, fanciful. 

Gbisolleb (Ft.) To sing like a lark. 

GsoB (Ger.) Deep, low voice, bass. 

Gbob-gedackt (Ger.) Large stopped diapason, of full tone. 

Gbopp:6tto. See Gbtjppetto. 

Gii6ppo (It.) A group of notes, a rapid vocal passage. 

Gbos-fa. a name formerly given to old church music in 
square notes, semibreves, and minims. 

Gbossb (Ger.) Major, speaking of intervals: also, grand, 
in respect to style. 

Gbossb gaissb (^V.) The great drum. 

Gbossb Nazabd, Nasabd, I^SAT, Nasat (Ger.) An organ- 
stop, sounding a fifth above the diapasons. 

Gbossb Pbincipai. (Ger.) An organ-stop of 32 feet scale, of 
the open diapason species. 
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Grossb Quint 
Gboss-quintbn-bass 



{Ger.) An organ stop, in the pe- 
dals, soTinding a fifth, or twelfth, 
to the great bass of 32 feet, or 16 
feet. 

Gbosse Sv.'natb {Ger, pL) Grand sonatas. 

Gbossb Tiebcb (Ger.) Great third sounding stop in an 
organ, producing the third, or tenth, above the foundation 
stops. 

Gbossb Tboumbl (Ger,) The great drum. 

Gboss-oedact (Ger.) Double-stopped diapason, of 16 feet 
tone, in an organ. 

Gb6sso (It.) Large, great, grand, full: see Comc^bto 
ob6sso. 

Gbos tambotjb (Fr.) The great drum. 

Gbottesco (It.) Grotesque. 

Gbottnd. a bass consisting of a few notes, or bars, un- 
ceasingly repeated, and each time accompanied by a new 
or a varied melody. 

Gboup. Several short notes tied together. 

Gbtjnd-stimmb (Ger,) The bass part. 

Gbtjnd-ton (G^er.) The bass note: fundamental, or princi- 
pal tone : the tonic of any scale. 

Gbuppetto (It,) A turn : also, a small group of grace, or 
ornamental, notes. 

Gbxjppb ( Ger,) 1 A group of notes : formerly it meant a trill, 

Gb6ppo {It.) J shake, or turn. 

G-scHLussEL (Ger.) The G, or treble clef, 

GuabXchb i "^ ^i"^®^y Spanish dance : it is also used by the 
GuABAecA J NeapoUtans. 

Gtjddok. a rustic violin with three strings, used by the 

Eussian peasants. 
GuEEEiiBO (It.) Martial, warlike. 
GuET (Fr.) A military trumpet piece. 
GuiDA (It.) Guide : also, the mark called a direct. 
GuiDA abm6nica (It.) A guide to harmony. 
GuiDB-MAiN. The hand-guide, an instrument invented by 

Kalkbrenner, for assisting young players to acquire a good 

position of the hands, on the pianoforte. 
GumoN (Fr.) The mark called a direct. 
GxTiDONiAN HAND. The figure of a loft hand, used by Guido, 
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and upon which wad marked the names of the sounds 

forming his three hexachords. 
GuisoNiAN SYLLABLES. The Syllables ut^ re, mi, fa, sol, la, 

used by Guido d' Arezzo, and called the Aretinian scale : 

the syllable si was introduced afterwards. 
GuiGTJB. See GioA. 

GUTLTKBN. See GlTTBBN. 

GnufBABDB {Fr.) A Jew's harp. 

GuiTAB. An instrument with six strings, which are twitched 
by the fingers of the right hand : the neck of the guitar is 
furnished with &ets. There are throe kinds : the German, 
Italian, and Spanish guitar. It is supposed to be of 
Spanish invention, and is very popular, and much used in 
that conntiy. 

GXHTABB (i'V.) "1 

GuiTABRA {Sp,) > A guitar, 

GxTiTABBB {Ger.)) 

GuiTABBEBO (-Sp.) A guitar maker. 

GxHTABiLLA {Sp.) A little guitar. 

GuiTARRisTA {Sp,) A guitar player, 

Guitarb6m {Sp,) A large guitar. 

GuiTBENB. A species of lute, formerly used. 

GuNST {Ger.) Grace, tenderness. 

GiJRACHO (/Sp.) See Guarache. 

G^STO (//.) Taste, expression. • 

GusTosAMENTE {It.) Tastefully, expressively. 

GusToso {It.) Expressive, tasteful. 

Guttural. Formed too much in the throat, instead of 
coming freely from the chest. 



H 

H. This letter is used by the Germans for B-natural, which 

note is called by the French and Italians si. 
HABBB-R0HB((7er.) Shepherd's fluto. 
Hacxbrbtt {Ger.) The dulcimer. 
SalB'Cadssz {Ger.) Half-cadence: see that word. 
Maz^-notb (Ger.) A minim. 
^BAz^-Toir (Ger.) Half-tone, 8emitx)ne. 



HAL HAR 141 

Half-cadence. An imperfect cadence ; a close on the domi- 
nant. 
Half-note. A minim. 

H^Tw K^^O Sound, clangour, clang 

Haix-dsommbtb ((r^.) A powerful trumpet. 

Hallelujah {Eel.) Praise ye the Lord, A song of thanks- 
giving. 

Hallen (Ger.) To sound, to clang. 

Hall-tbompetb (Ger.) A powerful trumpet, 

Hals (Ger,) Neck of a violin, viola, &c. 

Hammer. That part of the action^ or mechanism, of a 
pianoforte, which strikes the strings, and thus produces 
the sound. 

Hanche {Fr,) See Anchb. 

Hand-olockb {Ger.) Hand-bell. 

Hand-ouidb. See Guide-main. 

Hand-klaffeb {Ger.) Castanet. 

Hand-leiteb ((rcr.) Hand-guide: «<^ Guide-main. 

Habdiment (Fr.) Boldly, firmly. 

Habfe ( (rw.) A harp. 

Habfeneb (Ger.) Harp player. 

Habfenett (Ger.) A little harp. 

Habfenist (Ger.) Harp player. 

Habfen-saite (Ger.) Harp string, 

Habfen-spieleb ( Ger.) Harp player. 

HABMomcA. Musical glasses, sometimes globular, some- 
times flat. They are by some supposed to have been in- 
vented in 1762 by Benjamin Franklin, but they are 
mentioned by Kircher (who died 1680), in his 'Musurgiae.* 
The tone is produced by rubbing the edge of the globular 
glasses with a moistened finger ; or striking the flat ones 
with small hammers. The name is also applied to an 
organ stop of a delicate tone, and somewhat resembling 
the Hohl'flute. 

Habmonica-athebisch (Ger.) A mixture stop of very deli- 
cate scale, in German organs 

IIabmonic flute. An open metal organ stop, of 8 or 4 feet 
pitch, blown by a heavy wind : the pipes are <it ^<5k>aWv^ 
len^h, ths.t is, 16, or 8 feet, and t\vft V»^\«ft \vi.\^ "^.V^ 
bored in them, midway between t\i<i ioo\. wA VJsv^^»"^^ ^^'^ 
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tone is exceedinglj fall, flutj, and powerful. This stop 
was invented by Cavaill^ Coll, of Paris. 

Habmonichobd. An instminent invented by Fr. JEanfmann, 
resembling a pianoforte, but with a tone something like 
that of the violin, produced by the friction of a wooden 
cylinder, covered with leather, upon pianoforte strings. 

Habm6nici (It, pi.) Harmonics, in playing the violin, harp, 
guitar, &c. 

Hasmonicon. a small instrument held in the hand, the 
sounds being produced from small metal springs, set in 
motion by blowing from the mouth. This little instru- 
ment was the precursor of the Harmonium. 

Habmonics. Certain fainc soimds, which may be dis- 
tinguished, by listening attentively to the vibrations of 
any deep-toned musical note. Harmonics are also artifi- 
cially produced from the harp, violin, &c., by lightly 
touching the strings at certain points. 

Hajimonie (Fr. ^ Ger.) Harmony. 

HABMOKiE-Mnsix (Ger,) Music for wind-instruments 
only. 

HAJKMONiE-BEaELN (Ger.) The rules, or laws, of harmony. 

Habmonibusement (Fr.) Harmoniously. 

Habhonie-vebstandigeb (Ger.) Harmonist : one versed in 
harmony. 

Habmokxeux (Fr.) Harmonious. 

Habmonifhon. a small instrument, with a key-board like 
a pianoforte, invented in 1837) and intended to supply the 
place of the hautboys in an orchestra. The sounds are 
produced from small metal tongues, acted upon by wind, 
through a flexible tube. 

Habmoniqite (Fr.) Harmonical : the relation of sounds to 
each other : applied also to organ pipes of double length : 
see Habmomio flute. 

Habmoniqxtemxmt (Fr.) Harmonically. 

Habhoniben (Ger.) To harmonise, to be in unison. 

Habmonisch (Ger.) Harmonious: harmoniously: harmo- 
nical. 

Habmoioschb Thetlttng (Ger.) Harmonical division. 

Habicokist. One acquainted with the laws, and science, of 

harmony. 
Sajsmojtwm, An instrument with keys like the pianoforte, 
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and furnished with bellows. The sounds are produced by 
the wind acting upon small metal tongues, or vibrators. 
The harmonium possesses great power and Tolume of 
sound, and is capable of mu(^ delicacy of expression. 

Harhomoic&tbb (Ft,) An instrument to measure the pro- 
portion of sounds, a species of monochord. 

Habmont. Music in parts : sounds heard at the same time : 
the art of combining sounds, so as to form chords, and of 
treating these chords according to certain rules. 

Habp. Like the term lyre, a harp is an old poetical term 
for a stringed instrument, struck with the fingers. The 
shape of the ancient harp differed from the modem one, in 
haymg no fore-pillar. Dante speaks of the harp being 
imported into Italy from Ireland. Vincentio Galilei, in 
the sixteenth century, alludes to the continued excellence 
of the Irish in making and playing on the harp, and also 
ascribes the invention of the triangular harp to the Irish, 
and, from a figure upon a coin of Cunobeline, it is sup- 
posed to have been in use at least twenty-four years before 
the Chrbtian era. The Welsh and Irish harps appear to 
have been similar, and strung with three strings, either of 
gut or wire. The modem double-action ha^ has one 
string to eadi note, and pedals to produce the semitones : 
. see DoxTBLB-AcnoN, and Singlb-action habp. 

Habfb (Ft,) a harp. 

Habpist. a harp player. 

Barp-ltttb. a stringed instrument of modem invention, 
something between the harp and the guitar : it has frets, 
and twelve strings, the tone is said to be agreeable, 
though not powerftil. 

Habpsecoi.. See Habpsichobd. 

Habpsichobd. An instrument much used before the inven- 
tion of the pianoforte, to which it was very inferior in 
power and expression. In shape it was similar to the 
grand pianoforte, and had sometimes two rows of keys : 
the stnngs were of thin brass or steel wire, and the sound 
was produced by a pleetntm, or little piece of quill, fixed 
in a wooden 'jack,' which was raised by the end of the 
key : the quill moved the wire, and made it sound. The 
compass was about four octaves, and the keys were very 
sensitiTe to the slightest touch ; however lightly the ke^ 
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was put down, it would produce a sound, but the sound 
was always the same, whether the touch was light or 
heavy ; the various shaides of loud and soft could only be 
obtained by changing from one set of keys to the other, 
or by moving certain stops, as in an organ. ' The single 
harpsichord had two unison strings : the double harpsichord 
had two unisons, and an octave. 

Habte {Ger,) Major, in respect to intervals and scales. 

Habt-klinoend (Ger,) Ha»i-sounding : of a harsh sound. 

Hasub (Heb,) ^ ancient instrument, with ten strings. 

Hatb (Fr,) Haste, speed, 

Hatjb'ois (Ft.) See Hautbois. 

Hatjpt (Ger,) Head, chief, principal. 

Haupt-kibchb (Ger.) Catliedral ; metropolitan church. 

Haupt-manuai. (Ger.) The great, or principal manual : the 
great organ. 

Haupt-notb {Ger,) The principal note, in a shake or turn . 
that note over which the ^^, or the /j» is placed. 

Haxtpt-pebiod (Ger,) Capital period: the principal period 
in a musical phrase. 

Haxtpt-satz ((rer.) Principal theme, or subject : the motivo, 
or leading idea. 

Haupt-schluss (Ger.) Final cadence: perfect close in tha 
original key. 

Hatjpt-schlusskl (Ger,) Principal key of a composition. 

Haxtpt-stimmb (Ger,) Principal voice : principal part. 

Haupt-ton (Ger,) Fundamental, or principal tone: key- 
note : the tonic. 

Haupt-wbbk (Ger,) Chief- work, or manual: the great 
organ. 

Haussb (Fr.) The nut of a violin, or other bow. 

Hausseb (Fr,) To raise, or sharpen, the pitch. 

Haut (Fr.) Acute, high, shrill. 

Hautbois (Fr,) The oboi, or hautboy. 

Hatttbois d'amoub (Fr.) A species of the hautboy, with a 
pleasing tone, but difficult to play perfectly in tune : it is 
now very rare : also, an organ stop. 

Hautboy. A treble wind-instrument of wood, of French 
invention, played with a double reed : the tone is pene- 
trating, and slightly nasal, and capable of wonderful ex- 
pression; it has a pastoral character, full of tendernebs 



H A U H I A 145 

The name is also given to an 8 feet organ reed stop, the 
tone of which is of a thin, penetrating, and wailing 
character, like that of the hautboy, which it is, of course, 
intended to imitate. 

HAX7TB0T-CLABI01T. See OCTAYB HAUTBOY. 

Haute-comtrb (£^.) Counter-tenor, high tenor, 

Haxjtb-dessus (Ft,) First treble, high treble. 

Hautbment {Fr.) Haughtily, dignified : briskly, boldly. 

Haute-taille (Fr,) Upper tenor, high tenor. 

H DUB (Qer,) The key of B major. 

Heeb-horn {Ger.) A military trumpet. 

Hbeb-fauke (Ger.) Kettle-drum, tymbal. 

Hebb-paukeb {Ger.) Kettle-drummer : military drummer. 

Heftig (Ger,) Vehement, boisterous, impetuous. 

Hbftigkeit ((?«•.) Vehemence; impetuosity. 

Hbiss {Ger,) Hot, ardent. 

Helden-lied {Ger.) Heroic song. 

Helikon (Gr^ Helicon, an ancient instrument, or diagram, 

invented by Ptolemy, for demonstrating, or measuring, 

consonances, or sounds. 
Hehidiapente {Gr.) Diminished, or imperfect, fifth. 
Hehiditokos {Gr.) Lesser, or minor, third. 
Hemiofb ( Chr!) A small fife, or flute, with three holes : an 

ancient flute. 
Hbmitonium ((tt.) a semitone, half-tone. 
Heftachobd \(jr.) A scale, or system, of seven sounds. 
HBPTACHOBDON.(<yr.) The major scveuth. 
Hebabstbich {Ger,) A down-bow. 
HiBAUFGBHEN ( Ger.) To ascend. 

Hebsinoen {Ger.) To sing, to recite in a singing manner. 
Hebstbich {Ger.) A down-bow. 

HEBTOETEBrEW)/ a"* distinctly. 
Hbbzlich (G^er.) Tenderly: delicate expression. 
Hexachobd {Gr.) A scale, or system, of six sounds. 
Hexachobdox {Gr.) A major sixth. 
Hexacobdb {Fr.) A Hexachord : see that word. 
Hexamebon {Gr.) Set of six musical pieces, or songs. 
Hialemos {Gr.) An elegy, a lament. 
Hiatus {Lat,) A gap : imperfect harmony. 
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Hidden consecutiyes. Certain apparent consecutive fifths, 
or octaves, which occur in harmony, in passing, by simihii 
motion, to a perfect concord. 

HiEF-HOBN (Crer,) Bugle horn, hunting horn. 

HiEF "i^Ger,) Soxmd given by tiie bugle^ or hunting 

HiEF-STOssJ horn. 

HiEAOFHON (Crr,) A singer of sacred music. 

HlNATJrSTaiCH \ / ^^^ N A „ „ « \,r.r^ 
HiNSTEICH /(^^'^•) ^^P-^OW. 

HiBTEN-FLOTB (Ger.) Shepherd's flute. 

HiETEN-QEDiCHT (GcT.) PastoKil poem, eclogue, idyl. 

HmTEN-LDSD ( Ger.) Pastoral song. 

Heeten-pfeifb {Ger.) Eural pipe, pastoral pipe. 

His {Ger,) The note B-sharp. 

H MOLL (Ger.) The key of B minor. 

HoBOB {Ger.) OboS, hautboy. 

Hoboen ( Ger, pi.) Obok, hautboys. 

HoBOiST {Ger,) Hautboy player. 

HoBOT {Ger.) Ohohy hautboy. 

HocH-AMT ((r^.) Iligh Mass. 

HocHFEiBBLiCH {Ger,) Exceedingly solemn. 

HocH-OBSANG ( Ger,) Ode, hyma. 

HocH-HOBiT ( Ger.) Hautboy. 

HocH-HOBN-BLASEB {Ger,) Player on the hautboy. 

HocH-LiED {Ger.) Ode, hymn. 

HocH-MESSB CGer,) High Mass. 

HocmojTH {(xer,) Dignity, loftiness. 

HocHSTEN {Ger,) Highest: die hocksten und iiefsten Noten 

mit Nachdruck ab^estossenf the highest and the lowest notes 

to be struck off with energy. 
HocHZEiT-OEDiCHT 1 {GcT.) Epithalamium, nuptial poem, 
HocHZEiT-LiED J Wedding song. 
HocHZEiT-MABSCH {Ger.) Wedding march, festival march. 
HocKET. An old musical term, the meaning of which is not 

now known. 
HoF-CAPELLB ((rer. J Court chapel. 
HoF-coNCBRT ( Ger,) Court concert. 
HoF-DiCHTEB ( Ger,) Poet laureate. 
Sor-KiBcms (Oer.) Court church. 



Mo^. 



'gp^Airr (Ger.) Court musician. 
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HoF-OROAKiST (Cfer.) Court organist. 

HoHB-LiED (Ger.) The Song of Solomon. 

"Romax (Ger,) Bjgh, upper: die hohen Noten der rechtcn 
Hand mit einigem Nachdrttokf the upper notes of the right 
hand with emphasis. 

HoHirFLOTB (Ger,) HoUoW'toned flute : an organ stop pro- 
ducing a thick and powerful hollow tone, something like 
the cTarabeUOf but stronger and fuller : each pipe has two 
holes in it, near to the top, and opposite to each other. 

HoHL-Qimnn (Ger.) A quint stop of the HoU-flute species. 

Hold (Ger,) Pleasing, agreeable, graceful. 

HoLZ-FLOTB (Ger,) Wood-flute : an organ stop. 

HoiiOFHOKiB (£V.) 1 Unison : two or more voices singing 

HonoPHONT (Eng,)J in unison. 

HoFSEB (Ger,) A German dance, a lively waltz. 

HoFS-TAi^ (Ger^ Hop-dance. 

HoFS-'WALZEB (Ger,) Quick waltzes. 

w ((Lot.) Hours; chants, sung at pre- 

Tr.v»« ««»^* .^--'S scribed hours, in convents and monas- 

HOM BBGULABES]^ ^^j^^ 

HoBK. Commonly called the French horn: an orchestral 
instrument of brass, or silver ; of a circular form, and 
blown through a mouth-piece of the same material. 
The horn is a noble and melancholy instrument, with a 
sonorous, and expressive tone. Also, an 8 feet organ reed 
stop, of a smooth, full tone. The horn stop was invented by 
By field, a celebratedorgan-builder of the eighteenth century. 

HoBKEB (Ger, pi,) The horns. 

HoBNPiFB. An old dance, in triple time, peculiar to the 
English nation. Modem hornpipes are usually in common 
time. The old hornpipe appears to have been a slow 
d^nce, modem ones are of a lively character. Also, the 
name of an old wind-instrument : see Pibcohn. 

HosAMNA (Lat.) Fart of the Sanctue^ in a Mass. 

Hreol (Dan,) A Danish peasant dance, very similar to the 
Beel. 

HucHET (Fr,) A huntsman's, or postboy's, horn. 

Hutt-hobn (Ger,) Bugle horn. 

H&LFS'TON ) Standing one degree a>0Q^©^ ^^ \iVi^fi^«^ 
( principal note. 

I. % 
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Hummel (Ger.) A sort of bagpipe. 

Hunting hobn. A bugle, a horn used to cheer the hounds. 

HuBDY-QUBDY. An old instrument, formerly called a Rote, 
or Vielle, It consists of four strings, which are acted 
upon by a wheel rubbed with resin powder, and which 
does the office of a bow. Two of the strings are affected 
by certain keys which stop them at different lengths, and 
produce the tune, while the others act as a drone bass. 

HuBTiG (Ger.) Quickly, swiftly: of the same meaning as 
the word alUgro. 

HuBTiOKEiT {Ger,) Swiftness, quickness, agility. 

Hydbaulon {Gt.) An organ blown by the action of water. 

Hymenaiom {Gt,) A wedding song. 

Htmenban/ a mamage song. 

Hymn. A song of praise, or adoration to the Deity. The 
first hymns, which were formed on the Hebrew model, 
were not metrical, but they took this form at an early 
peripd. 

Hymnb (.FV. ^ G'er.)'^ Hymn : sacred song: an anthem: 

Hymnus {Lot,) J song of praise and adoration. 

Hymnus Ambbosianus (Lat.) The Ambrosian chant. 

Hypate ( Gr.) The first, or most grave, string of the lyre. 
It seems to have been the practice of the ancients to give 
the more grave tones the uppermost place in the scale, 
contrary to the modern practice. 

Hypathoides {Gr,) The lower sounds, in the ancient Greek 
mufical scale. 

Hyfeb {Gr,) Above: this word is often prefixed to tech- 
nical terms derived from the Q-reek. 

Hypeb--SJoi.ian {Gr.) The Authentic .^lian mode. 

Hypbb-diafason (Gr*) The upper octave. 

HYPEB-DrroNOS {Gr.) The third above. 

Hypeb-Dobian {Gr,) The Authentic Dorian mode. 

Hypeb-Ionian {Gr,) The Authentic Ionian mode. 

Hyper-Lydian {Gr,) The Authentic Lydian mode. 

Hypeb-Mixo-Lydian {Gr,) The Authentic Mixo-Lydian 
mode. 

Hypeb-Phbygian ( Gr,) The Authentic Phrygian mode. 

Hypo {Gr.) Below: often prefixed to technical terms, de- 
rived from the Greek. 
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Htpo-^oliam (Gt.) The plagal iEoliau mode, 

Htfo-diafasom (Gr») The lower octavo. 

Htfo-diafentb ICrr,) The fifth below. 

Htpo-ditonos (Gt.) The third below. 

Hypo-Dobian ( Gr,) The plagal Dorian mode. 

Hypo-Ionian {Gt,) The plagal Ionian mode. 

Htpo-Ltdian (Gr,) The ptagal Lydian mode. 

Htpo-Mixo-Lydian (Gr.) The plagal Mixo-Lydian moae. 
^ Htpo-Fhbtgian ( Gr.) The plagal Phrygian mode. 
* Hyfobchbma. a dance accompanied with singing. 



Iahbb (Fr,) Iambus, 

Iambic. Verses composed of a short and long syllable alter- 
nately. 

Iambus (Lot.) A poetical, and musical foot, consisting of 
one short unaccented, and one long accented note, or 
syllable. 

Iastian(GV.) See GnEEK hlodes,^ 

li}TL(Ena'i I "^ short poem, in a pastoral style; 

It>yj£e (K 4- Ger,)j ^n eclogue. 

Il (It,\ The: Ufikuto, the flute. 

Ilabita (It,^ Hilarity, cheerfulness, mirth. 

Il dito gbosso (It.) The thumb. 

Il i)6ppio moyim^nto (It.) Double movement, that is, as 

fast again. 
Il liNE (It.) The end. 
Il Pid (It.) The most 

Il prir fobtb possibilb (It.) As loud as possible. 
Il pid flIno PossiBiLs (It,) As soft as possible. 
Il t^mpo cbbscbndo (It^ Increasing, or accelerating the 

time. 
Il TiBzo DITO 1 TihTB LB n6tb di bIsso (It.) The third 

finger on all the notes in the bass. 
Il TioiiNO (It.) The violin. 
Imboccat^ba (It.) Mouth-piece, embouchure, 
Imbb6glio (It.) Confusion, want of distinct ideas. 
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IiarixDO (A.) Imitating : tmiiitdo la v6ce, ii 

inflections of tbe tuicd. 
ItnTiTio (Lai.) Imitation, in i 
luTATiOH. A Bpeciea of fugue, i. 

each other, though not in the ~ 

to' the strict lavB, of a f^igue, or canon. 
iMrrAZi^HE (//.) Imitation, in counterpoint, 
luuBB fSer.) Always, ever; immer iatiffiajner, slower 

thtonghout. 
IlCPACiGHTB {B.) Impatient, humsd, 
iKFAxiEHTioiiNTB (_Ii.) Impatjcutlj, huiriedly. 
luPBBFBCT. Not peifbct, IflBS than perfect, in epealiug of 

intervals, or chords. 
luFEnFECT ciDEKCB. A csdeQce which ends on the triad of 

the dominant : the preceding chord may be either that of 

the tonic, or the sub-dominant : or, in minor keji, the 

uzth of the scale : the triad of the dominant alwajs being 



lupBitFBCT covsonincta. The major, and minor, third : and 
the m^or, and miaor, ciitli. 

luTSiiFGirr iHTEBTiia. Ibose which include one semitone 
less thao the perfect interval of the same uame : as, per- 
fect fifth, tevm semitones ; imperfect Eftb, six semitones.^ 

Ihfbbfbot uKi6nsH. Ad old term for time of only two in 
a bar : called also Sinaty meamre, 

Ii^BBiosAuiKTB (It.) Imperiously, pompously, stately. 

IiiFBBiosnA (A.) Statelincss, pompositj. 

IltPSBiiso (B.) ImperiouB, pompous. 

iMPBftTtTBBiBlLK (/(.) Quietly, easily. 

IvPBTO (II.) Impetuosity, rohemence. 

IhPBHTOSAMehte {It.) Impetuously. 

iHPKruOBrri (It.) Impetuosity, TobamBnco. 

Iiipbtd6bo (/(.) Impetuous, Teh ement, boisterous. 

iMtoHisTB (It.) Ii^iosingly, haughtily, emphatic. 

IxTRasimo (I£.) ^e manager of an operatic eatablish- 

iHPB^UFTn (Fr.) Extempore, tmpremeditated. 

lupBOTiSATRiCB (J^j A pDctess ; a female improvi-isatort, 
lupBOVisEB (^.) To compose, or sing, extompoiaaeouiily. 
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luFBOTifli (Fr,) Extemporaneous. 
iMFBOYYiSAiiBirrB {It.) Suddenly, extemporaneously. 
IifFBOTYisASB (It) To perform, or sing, extemporaneously. 
IifFBOYYiSiLTA (It) An extomporo composition. 
IxPBoyyiso (It) Sudden, extemporaneous. 
Imfboyyissat6bb (It) One who sings, or declaims, in verse, 

extemporaneously. 
Ikpbowissat6bi (It pi.) Those persons gifted with the 

power of reciting or singing verses extemporaneously. 
In (It) In, into, in the : in tempo, in time. 
Inacutibb (It.) To sharpen, to make sharp. 
In alt (It.) The notes from 0- above the treble stave, to 

the F above, inclusive, are said to be in alt, which means, 

high. 
In ALTissmo (It) The treble notes commencing at Q, on 

the fourth ledger line, and all those notes above ity are 

said to be in altissimo, which means, the highest notes. 
Inbbxjnst (Ger.) Ardour, fervour, warmth of passion. 
iNBBiJNSTiG (G^er.) Ardent, fervent : passionately. 
Incis6be di n6te (It.) An engraver of notes, or music. 
InconsolIto (It.) In a mournful style. 
Incobdakento (It.) Tension of the strings of an instrument. 
iNCOBDijKB (It.) To string an instrument. 
Indeciso (It.) Undecided, wavering, hesitating: slight 

changes of time, and a somewhat capricious value of the 

notes. 

IndbonIto^^^^ } (^^'^ ^^S^'^^y* furiously, passionately. 

Index (Fr.) The fore-finger. 

Indiffeb^ntb 1 (It.) Coldly, with indifference : in a 

Indiffebentem^ntb j capricious manner. 

iNDiFFBRjbraA (It) Indifference, coldly, irresolutely. 

In distInza (It) At a distance. 

Infantilb (It.) Childlike, infantine : the thin quality of 
tone in the upper notes of some female voices. 

IntebnIia (It.) Infernal, diabolic. 

InfebvobIto (It) Fervent, impassioned, vehement. 

Infiaioiatamentb (It) ArdenlJy, impetuously. 

Infinite canon. Called also circular, or endless canon: 
when the parts are so arranged that we may return from 
the end to the commencement, without stopping. 
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Inflatile. Wind-instruments, as, flutes, hautboys, &c. 

iNFLATiLiiL. See Inflatile. 

Inflbction. Modulation of the voice : change, or variation 

of sound : bending, or turning of the tone : modification 

of the tone, or pitch of the voice. 
In FBiTTA {It.) In haste, hastily. 

I=^")W ^oua. raging. 

IngInni (It, pi.) See Inganno. 

iNoijTNO (It) A deception : applied to a deceptive, or in- 
terrupted, cadejice : also, to any unusual resolution of a 

discord, or, an unexpected modulation. 
Ino^no (It.) Art, skill, wit, discretion. 
Inno (It.) Hymn, ode. 

Innocentb \{^^') Innocently, in an artless and simple 

Innocbntementb/ style. 

Innoc^nza (It.) Innocence, simplicity, artlessness. 
f NO (It.) An Italian final diminutive, the same as if to : 

thus, flduto, a flute ; flauiino, a little flute : como, a horn ; 

comSttOf a little horn : anddntej advancing, going easily ; 

andantino, advancing less,' a lit^e slower than aiiddnte. 
In 6bgano (It.) An old term for music in more than two 

parts. 
In pIlco (It.) Applied to musical performances on a stage. 
iNQUL&ro (It.) Bestless, uneasy, agitated. 
INSBGNAM£^^'0 (It,) Instruction, lesson, teaching. 
Insbonat6rb (It,) Teacher, instructor. 
Insensibilb 1 (^^0 Insensibly, imperceptibly, by de- 

IirsENSiBiLMiNTB J grecs, by little and little. 
Instantbmentb (It.) Vehemently, earnestly. 
Instrument a abchet (Fr,) Instrument played with a 

bow. 
Instbitment a cordes (Fr.) A stringed instrument. 
Instrtthbntale (It.) Instrumental. 
Instrumentation. The art of writing for an orchestra, with 

a practical knowledge of each instrument, and the powei 

of combining them effectively. 
Instrument a vent (Fr,) A wind-instrument. 
Instrumentazi6nb (//.) Instxnmentation. 
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Instrttuent-vacheb {Ger,) An instrument-maker. 

Instrumento (It,) An instrument. 

iNSTRiTMiNTO A GAHFANiiXA (It.) A Small case, contuining 
one, two, or more octaves of small bells, tuned diatonically, 
and played with a key-board, like the pianoforte. 

Instrttmento a. c6rda (It.) A stringed instrument. 

Instbuie&nto da fiato (It.) A wind-instrument. 

iNsmxTMhrro da penna (It.) Instrument with the quill : an 
old name for the spinet. 

IntavolIrb (li,) To write notes, to copy music. 

Intavolat^ra (It.) Music book, tablature. 

In Thrpo (It.) In time. 

SS^^t^i?)} Much the same as /«,^..aH<,. 

IxTERCALiLRB (It.) A Yerse interlaced, or often repeated: 
the burden of a song. 

IiiTERLUDE. An intermediate strain, or movement, played or 
sung between the lines, or verses, of a hymn, &c. : or be- 
tween the acts of a drama. 

'An interlude; intermediate; placed be- 
tween two others; detached pieces 
introduced between the acts of an 

Intermedio (It,) I opera ; musical force, usually per- 

Intermj^o (It.) I formed between the acts of a serious 

( piece. 

Intermezzi (It, pi.) Interludes ; detached pieces, or dances. 

iNTERMEDiixTO* (It.) A short interlude, or intermhzo, 

Interr6tto (It.) Interrupted ; broken ; speaking of cadence, 
accent, or rhythm. 

Interrupted cadence. A cadence in which the triad of the 
dominant is followed by some chord which changes the 
progression of the harmony : see False cadence. 

Interrijzi6nb (It.) Interruption : senza interrimdnet without 
interruption ; make no pause. 

Interval. The distance, or difference of pitch, between two 
notes, or sounds. 

Intbrvall ( Ger.) "j 

Intervallb (Fr.) ^ An interval, space, distance: seeTsmu^ 

I^teryaujo (It) ' val. 

Intervalltjm (Lat) 

Intervali-e ( Ger. pi.) Intervals 



Interludium (Lat.) 
Interm^db (-FV.) 
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InniassiMo (It) Very expressive, with much feeling. 
Imtimo (It) Inward feeling ; expressive. 
Imtonabb ^ {It,) To sing, or tune ; to sing in tune ; to 
ImtuonIbb J begin ; to intonate. 

Iim)NATioN. Producing, or emitting, musical sounds, per- 
fectly in tune. 
Intonat6bb \/n\ -M-^i . ^ ^ 

Intuonateicb)(^^-) Female smger. 

IntonaSntb } (^^'^ Intonation, manner of producing tone. 

Intoniben {Ger.) To intone, to sound. 

IittrIda (It) A short prelude, or introductory movement : 

also, an obsolete phrase in old trumpet music. 
iNTBEPiDAHibTTB (It.) Boldly, with intrepidity, 
Imtb£P£D£ZZA {It) Intrepidity, boldness, resolution. 
Jntb^fido {It) Intrepid, bold, energetic. 
In teiplo (it) An old term, meaning, music in throe parts, 
iNTBODUcncfeNTO 1 (/iJ.) Introduction, introductory move- 
Intbod^onb J ment, short overture. 
Inteoit (En^,) 1 Entrance : a hymn, or anthem, sung wnile 
Introit \Fr.) I the priest enters within the rails at the 
iNTBorro {It.) I communion table : also, the commence- 
iNTHorrus {Lai,) J ment of the Mass. 
Intention {Fr,) An old name for a species of prelude, 

exercise, or short fantasia. 
lNyENn6NB {It,) Invenj;^on, contrivance. 
Invebsio {Lat) Inversion : see that word. 
Inyebsio cancbizans {Lat,) Betrograde^ or crah-like inver- 
sion, or imitation ; because it goes backwards. 
Inversion. A change of 'position ^ with respect to intervals, 
and chords ; the lower notes being placed above, and the 
upper notes below. 
Invebsi6ne"I (/iJ.) Inversion, an artifice in counterpoint: 
iNvibtso J see Invebsion. 
Inverted. Changed in position : see Inversion. 
Invebted turn, a turn which commences with the lowest 

note, instead of the highest. 
iNvrrATORiTJM {Lat) The name applied to the antiphone, or 
response, to the psalm * Venite exultcmus.' 



I N V 1 T A 1£5 

StocIto m'^ \ ^^ invocation, or prayer: a solemn 

Ikvooazi6]Jb(A)J y^^^ 

Jo Baccbb {Lot.) A joyous burden, in ancient lyric poetry. 



lONUN I , ^. V ^^ Q.g^j^ Tiovsa. 



loKic '}(^-) 



lo TBiuMFHB (Lot,) A phraso of exultation, often found in 

the lyric poetry of the ancient Eomans. 
IBA (It.) Anger, wrath, rage. 
IbJLta 1 

IbIto ?(-^^-) Angrily, passionately. 

IbatamentbJ 
Ibish habf. See Habf. 

Ibiandais (Ft.) 1 An air, or dance tune, in the Irish 
Iblandisch {Cfer,)j style. 
iBoincAHEirrB (It.) Ironically. 
lB6inco (It.) Ironical. 

Ibbesoluto (It.) Irresolute, wavering, hesitating. 
IsocHBONOus. Performed in equal times. 
IsTESSO (It,) The same : F iatesso tSmpOf the same time as 

before. 
IsTESSo yAL6BB, HA TUX f6co pi6 "Lhrro (It.) The notes 

to have the same value, but a little more slowly. 
IsTBTTHENTixB (It,) Instrumental. 
IsTBUMBNTAzioNB (it.) Instrumentation. 
IsTBUiiiirro (It,) An instrument. 
IsTBiONiCA (it,) The theatrical art : histrionic. 
IiALiAK SIXTH. A name sometimes given to a chord 

composed of a major third, and an augmented sixth : 




ITALIENNB (Fr.) J ^^y^®* 

Ita missa est (Lat.) The termination of the Mass: sung 
by the priest to Gregorian music. 
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Jack. A small piece of jnechanism, in the harpsicliord, 
spinet, &c., which was pushed np by the end of the key : 
in this, the plectrum, (a piece of crow-qnill, or haiid 
leather,) was inserted, which put the string into vibra- 
tion. 

Jaqd-hief ( Ger.) Sound of the bugle, or hunting horn. 

Ja™^^} ( <^*') S"°""8 ''°™' ^"8^» ^°"^ 

Jageb-chob {Ger.) Hunting chorus. 

Jaoeb-hobn {Ger,) Hunting horn, bugle horn. 

Jai^o. a nationsil Spanish dance. 

Jambb {Ger.) See Iocbus. 

Janitschaben-husix {Ger.) Janizary music, Turkish music, 
with a band composed of the great drum, cymbals, tri- 
angle, crescent, and the usual brass instruments. 

JABi.6B. A Spanish dance. 

r Flay : the style of playing on an instrument : also, 

Jeu (J?V.)s a register, or stop, in an organ, or harmcnium : 
t grand jeu, full organ, all the stops. 

Jeu ciLBSTB (rV.) The name of a soft stop in an harmo- 
nium : also, an organ stop, of French invention, formed of 
two dulciana pipes ; the pitch of one being slightly raised, 
gives to the tone a waving, undulating character. 

Jexj d'akchb {Fr.) A reed stop, in an organ. 

Jeit d'angbs {Fr.) Soft stops ; as, dulciana, &c 

Jexj d*]^chos {Fr.) Echo stop. 

Jett db fl^es {Fr.) Flute stop. 

Jexj d'obqxtes {Fr,) Kegister, or row of pipes, in an organ. 

Jextx {Fr. pi,) Stops, or registers, in an organ, or harmo- 
nium. 

Jexjx fobts {Fr.) Loud stops : forte stops. 

JeVs habp. a small instrument, of brass or steel, and 
shaped somewhat like a li/re : when played, it is placed 
between the teeth, and struck with the fore-finger. 

Jew's tbxjmp. A Jew's harp. 

Jia. A brisk, lively air: an old species of dance, in J or '^ 
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time: the name is supposed to have been derived fi*om 
Geig, a fiddle. 

Jooosvs (Lat.) Merry, jocose. 

JooKLN. A style of singing peculiar to the Tyrolese pea- 
sants, the natural voice and the falsetto being used alter- 
nately. 

JoiB {Fr.) Delight, gladness. 

JoNGLEOUEs"! (^. jp^.) An old term for the itinerant musi- 

JoNGLBUBS J cians, of the tenth and following centuries. 

J6ta. a Spanish national dance. 

JouEB {Fr.) To play upon an instrument. 

JoTTEUB DB coBXEMTTSE {Fr.) A performer on the bagpipes. 

JoTiAiJSCH (6rer.) Jovial, joyous, merry. 

JuBBL-FLOTB {Ger.) An organ stop of the flute spocios, 

J^J^i^^l^?--) Song of jubilee. 

Jubil6so. See GnJBBiL6so. 

Juste {Fr,) Perfect, true, accurate, exact, as to intonation, 
and intervals. 

JusTESSB {Fr.) Exactness, correctness, or purity, of intona- 
tion. 

JusTBSSB DB LA voix {Fr.) Purity of voice. 

JtjSTESSE DB l'obeiixb {Ft.) Correctness of ear. 

JusTDOANA {It.) \ A rude, and loose, kind of song, now 

JusTiNiAMB {It. pi.) J obsolete. 



K 

Kababo. a small drum, used in Egypt and Abyssinia. 

Kalamaika. a lively Hungarian dance. 

Kallinikos. a Grecian dance, accompanied with singing. 

KAMMXR{Ger.) Chamber: as: 

Eahmeb-concebt (6^.) Chamber concert : small concert, 

Kahheb-husdc {Ger.) Chamber music: music for private 

performance. 
Kammeb-mvsixus ( Ger.) Chamber musician : member of a 

prince's private band. 
Kammeb-spiel {Ger.) See Kamheb-musik. 
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Kammeb-sttl {Ger.) Style of chamber music, as opposed 
to the ecclesiastical and theatrical styles. 

Kamheb-ton {Gcr,) The pitch, or lower tuning, of the in- 
struments, in chamber music; opposed to the higher 
tuning of the organ, in church music. 

EIandele. a stringed instrument, used in Finland. 

Kakon {Ger,) A canon. 

Kanzel-lied (G^^.) Hymn before the sermon. 

Kapktj.e {Ger.) A chapel. 

Kapbll-mbisteb {Ger.) See Capell-meister. 

Kabfbeitag {Ger.) Good Friday: see CHABFBEiTAa. 

Katachbesis {Crr.) The use of a discord, when not allowed 
by the old pedantic rules. 

^Z!!!^^'^ \ ( ^er.) Cathedral : see Domkibche. 

JlATHEDB A T.-EIBCIIE J ^ ' 

Keckheit {Ger,) Boldness, vigour: mit Keckheit vorgeirO" 
gen, with a vigorous style of performance. 

Keenebs. Singers engaged by the Irish, to sing lamenta- 
tions over the dead: this was performed at night, and 
generally accompanied with a harp. 

Krht.e {Ger.) The voice, the throat. 

Kehbaus {Ger,) Sweep-dance: a peculiar kind of dance, 
practised at the conclusion pi an entertainment. 

Kbman. a Turkish violin, with three strings. 

"Kesner {Ger,) A connoisseur. 

Kenneb in deb Musik {Ger.) Professor of music. 

Kebakim. The sacred trumpet of the ancient Hebrews. 

Kebas {Gr,) A horn. 

KebatHiOPhon {Gr,) An 8 feet organ stop, of a reedy and 
pleasing quality of tone : its peculiar character being pro- 
duced by a small round hole being bored in the pipe, near 
to the top. It was invented by Messrs. Gray & Davison. 

Kebk {Ger,) The languid, or langward, in organ pipes. 

Kebbena. An Indian trumpet. 

KETTEN-TBiLLEB(6^er.) Chain of shakcs. 

KettlbtPbith. a brass drum, of a cup-like shape, over 
whiclLthe parchment head is stretched. 

Key. The lever by which the sounds of a pianoforte, organ, 

or harmonium, are produced. Flutes, hautboys, and other 

wind-instruments, have also their keys, by which certain 

holes are opened, or closed. A key also means, a scale, or 

eerieB of notes, progressing diatonically, in a certain order 
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of tones and semitones, the first note of the scale being 

called the Key-note, or Tonic, 
Ket-boabd. The row of keys, in a pianoforte, oigan, or 

harmonium. 
Keyed HABMOiacA. An instrument with keys, the hammers 

striking upon plates of glass. 
Kbt-notb. The tonic, or first note of every scale. 
ExELEN {Ger.) To guill the 'jacks * of the harpsichord, &c. 
KiNK-HOBN {Ger.) Comet, clarion : see Zinxb. 
KnoL-HOENEB {Ger, pi.) Comets, clarions: see Zinken. 
KiBCHEN-coMPOHiST {Ger,) Composer of church music, 
KiBCHEN-DiENST {Ger.) Church-service : form of prayer. 
KiECHEN-FEST {Ger.) Church festival. 
KiBCHEN-QBSANolCG'tfr.) Spiritual song, plain song, can- 
EiBCHEN-LiED / ticlc, psalm or hymn. 
KiBCHEN-MTJSiE {Ger.) Church music. 
KmCHBN-STucK (Crer.) Church-piece, or composition. 
KiBCHEN-sTTL {Gcr.) ChuTch style, ecclesiastical style, 
KiECHEN-TON {Gcr.) ChuTch mode, or tone: see also 

Eammeb-ton. 
KiBCHEN-TEio {Ger.) An obsolete species of composition, 

for two violins and bass. 
Kit. a small pocket violin, used by teachers of dancing. 
Klage {Ger.) Lamentation. 

Klage-l!^^^^J ^^^'^') El^gy* lamentation, moumful song, 

Klaqe-ton (Ger.) Plaintive tune, or melody, 
Klanq (G^«r.) Sound: tune. 
"Ki^QiE {Ger, pi.) Sounds: melodies. 

i^^Z;""}^?-) Sonnet. 
Elang-geschlecht {Ger.) G-enus, mode, scale. 
Klano-saai. ( Ger.) Concert room, music room. 
Elaffb {Ger,) Key of any wind-instrument: a valre. 
Klappen-flugelhobn {Ger.) Keyed bugle. 
Klappen-hobn {Ger.) A keyed horn. 
Klafp-tboufbte {Ger.) A keyed trumpet. 
Klab {Ger,) Clear, bright : klare StimTtief a clear voice. 
Klabheit (Ger.'S Clearness, plainness, distinctness. 
Klabuch {Ger.) Clearly, distinctly. 
Klaitsel {Ger.) A close: a regular section of a 8tE«.vQ.^ ^st. 
moyement. 
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Klatieb ( Ger.) Sec CiJlVieb. 

Klein (Ger,) Minor: speaking of intervals. 

Klein-bass \(Ger.) ViolonceUo. 

Klbin-gedact ( Ger.) A small coyered stop, in an organ : a 

stopped flute. 
KuNGEL ( Ger,) A belL 

gj^^^\((rcr.) Sounding, resonant, ringing, sonorous. 

KUNG-GBDICHT {GcT,) SoUUet. 

KmB-GEiGE (Ger.) Viol dag&mba, violoncello. 

Kkie-bohbb (Ger.) A pipe, or tube, bent as a knee. 

BInopf-ebgal (G^cr.) iSfec Apfel-begal. 

KoMMA {Crr, ^ Ger.) Comma : a musical section, or divi- 
sion. 

KoMODiANT {Ger.) Comedian, actor, player. 

KoMODiANTiNK (Ger,) An actress. 

KoMODiB ( Ger.) Comedy, play. 

KoMPOinBEx (Ger,) To compose. 

KoMPONiST (u^cr.) A composer. 

KoMPosinoN (Ger.) A composition. 

KoNZEBT-MEisTEB ( Ger.) See Concebt-meisteb. 

KoPF-STDOfB (Ger,) Falsetto, head-yoice, vdce di thta, 

KoFPEL ((reri) Coupler: coupling stop, or movement, in an 
organ : see also Coppel. 

f?^(^^-) ,,\ ^.Chob. 

KoBYPHJSus (Gr.) Chief, leader, of the dancers. 

KosAKB. A national dance of the Cossacks. 

Kbaft (Ger,) Vigour, power, energy. 

KBAFTia '\(Ger.) Powerful, vigorous, energetical : IcrdJ- 

Kbaftigijch J tig und kurz, loud and detached. 

KR^ovmnra I ''^^ Cracomenne, a Polish dance in | time. 

Kbeis-tamz (Ger.) Dance in a circle. 
Kbbxtz (Ger}^ The character called a sharp, 
Kbeuz-doppeltes«( G^er.) The mark called a double sharp, 
X or 585 . 

KsoiiE, See Cb6ma. 
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Krumu (Ger.) Crooked, curved, bent. 

Krumm-hobn ( GerJ) Crooked horny or small comet This 
name is given to an 8 feet reed stop, in an oigan, the tone 
of which formerly resembled that of a small comet, but 
now the stop is generally called Cremona^ Clarionet^ or 
Cormome^ and the tone is estimated in proportion as it 
approximates that of a clarionet. 

Kbustischb Instbtjhentb ( Ger,) Instruments of percussion 
as, the drum, triangle, cymbals, &c. 

KuH-HORN {Ger,) Oow-hom : Swiss, or Alpine honu 

KuFFEL ( Ger.) See Koppel. 

KuBZ (Ger,) Short, brief, detached, staccdto : hurt und rein, 
distinct and clear. 

KussiB {Fr,) A Turkish musical instrument. 

KuTZTAL-FLOTB (Ger,) An organ stop, of the flute species. 

Ktrib elsison ( Gr,) Lord have mercy upon tis. The firjt 
movement in a Mass. 



La. a syllable, applied, in eolfaing^ to the note A : the sixth 

sound in the scale of Guido d'Arezzo. 
La (It, ^ Fr,) The. 
La bemol (Ft.) The note A-flat. 
La bemol majeub (Ft,) The key of A-flat major. 
La behol uimetjb (Ft,) The key of A-flat minor. 
Labial. Organ pipes with lipSf called also flue pipes. 
LABLU^.-8Ti]a£Eir (Ger,) Stops belonging to the flue work, 

not reed stops. 
Labium (Lat) The lip, of an organ pipe. 
La chassb (Ft.) In tlie hunting style. 

Lacrim'so I ^^^'^ Sadly ; in a mournful, pathetic style. 

Lade ( Ger.) Wind-chest, in an organ. 

La destba (It.) The right hand. 

La di^b (Ft,) The note A-sharp. 

LagbimIndo 'I (It,) Complaining : sadly : in a monmfal 

LAaBiM6so / style. 

LjBTA (Lat) The left: the left hand. 
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Lai (Fr,) Jmj, ditty, short plaintiye song. 

La. kajettb {J^,) The key <k A rUBJotr 

liAMB {Fr,) Sound-pott, of a yiolin, Tiola, &c. 

Lament. An old name for harp music of the pathetic kind: 

applied also to the pathetic tunes of the Scotch. 
LAMBKriBiLB (It) Lfiunentable, mournful. 
LAMENTABiLii]&NTB {It,) Lamentably, dolefully. 
Lahbntando {It,) liunenting, mourning. 
ItAMENrkvaLR (It,) Lamentable, mournful,. ^laintiYe.. 
LAMEMTETOLXBirni (/i(.) Moumfully, plaintively. 
Lament6so {It,) lamentable, moumfol. . 
La mineub {Fr,) The key of A minor. 
Lamponb {FV,) Drinking songs. 

I *• BBsa r(^^') ^ species of slow, rustic waltz, in f or 
i'^^ « S i time : some of the Styrian dances, of this 
^^^^ \ lind, are charming melodies. 
L.VKD-LIED {Ger,) Eural song, rustic song. 

LaNDU. 8^ LUNDU. 

Langsah {Ger,) Slowly: equiyalent to Largo, 
Langsameb {Ger^ Slower. 

Lanouaq f ^ *^ oigan flue-pipe, this is, the flat piece of 
Languid^ I ™®^» ^ "'^ood, placed horizontally at the top 

L o^ *^^® ^o^*» j^st inside the month. 
LAiroxTBifiNTB {It) Languishingly, languidly. 

LANOXTiHBOl 

LANOTnbns > {It^ Languishing, feeble : with languor. 

LInotjido J 

Lakgttbttis (^.) The brass tongues, belonging to the reed 

pipes, in an organ. 
La pfiiiiA y6LTA f6btb, la SEc6in)A piIno (if.) The first 

time loud, the second time soft. 
LabgamemtbI (/if.) Largely, fully: in a broad, large style 
Laboahentoj of performance. 
Large. The longest note formerly in use, in ancient mu»ic. 



shaped thus, E^^^ '* it is equal to eight semibreves. 

LAsonoMT ^i^.) Sen Labgamente. 
LaborAtto \lt^ Slow, and measuredi time: but not so 
slow aa Zdr^o : see Etto. 
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LiBGHizzA (It,) Breadth, largeness, freedom. 
liABOidssiMO (ii(.) Extremely slow: the superlative of 

Ldrffo, 
ULbgo {It.) Slow, broad, solemn. 

LIbgo ha kon tb6ffo {It.) Slow, but not too much so : not 
dragging. 

LijKOO vjx p6co {It.) Bather slow. 

Labioot {Ft.) ShephertPs flute, or pipe : an acute organ- 
stop, tuned an octave above the twelfth. 

liAih) {8p.) A lute. 

ULuDA {It) Laud, praise : hymn of praise. 

Laxtdamus Tb {Lat.) We praise Thee : part of the Gloria, 

Laxtdbs {Lot.) '\ Canticles, or hymns of praise, that follow 

Ulxtdi {It. pi.) J the early Mass. 

liAXTDisn {Lot.) Psalm singers, hymn singers. 

Lattf (^Ger.) That part of a violin, &c., into which the pegs 
are inserted : see also Lattfe. 

Lattfb {Ger,pl,) Bapid divisions of notes : a flight, or run, 
of rapid notes. 

Laut {€^.) Loud: also, sound. 

Lavte {Ger.) The lute. 

Laxtten-futtebI /n \ T A. 

T ___r > ( Ger. ) Lute-case. 

Latjtkn-kasten j V " "^ • -^ ■"^'''' "'**""'• 

Laxttenist {Ger,) Lute-player, lutanist 

LaxjtsN'MAceer {Ger,) Lute-maker. 

^S^:^^"}(<5'«--) Lute-player. lutani.t. 

Laxttenzuo {Ger.) Lute-register. 

La v6cb {It) The voice. 

La TdLTA (It.) An old dance, in which was much turning 
and mu(ui capering, 

Lat. a short, light, song or air. 

Lat-clebk. a vocalist in a choir, who is not in holy orders. 

Le {It, pi,) The : le vdci, the voices. 

Lbadbb. The first, or principal violin, in an orchestra. 

Leadimo kote. The migor seventh of any scale : the semi- 
tone below the key-note : the major thitd of the dominant. 

JjBAJtmXQ NOTB. 8e6 APPOOGIATdBA. 

Lmsif {Ger,) Life, vivacity. 
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LcBSllT iGer.) lirdj, quid:, riraeioiu, brisk. 

I^BKimoKOi (Ger.) littlineBt, nncitj. 

Lat;ati {Ft.) A lenon, an exercise. 

LiiioEB LDMlThe ibaTt, extra, or additional lines, druvi 

Lbobb uhis / aboT* or belo* tiis slaTc. 

iMokmilt.) To alnr, (« bind. 

Leoaum lk N./rE{/(.) !?« Legato. 

LiaiTissiHO (A.) EiceediLgl; smooth, and conncctrd. 

LeoATD (/f .) Slurred : in b. imuoUi and connected moDDer 

a close, gliding, »tj\t of performaafe. 
litat.Tia± {It.) A ilnr, a. ligature. 
L^BB (Ft.) Li^t, nimble. 
Jitoitanarr (.Fr.) Lightly, nlmblj, gaSj. 
IjEoehbte (fV.) Lightnesa, agility. 
LaoaiTTSsuii), &< LmATtssiiio, 
Lkoo^mda (A.) A legend, a tale. 



LEQUikDiuiilitTB (IS.) Onicefulli, ckgnntl;. 
LecdijIdiio (/(.) Graceful, elegnnl. 
LmioiiBDO (ll,) lightly, dclicultly. 

Sliir^}!'') ^»-'' '*">■■ •■*"'• ""^'l. 



LBoaiKBiiBtHo f/f.) The utmoaC lighfneBS, and faeilitj. 
IiMoamaiJorrm \ll.) Lightly, easily, delicately. 
Lmatiuo (/f.) Light, swift, dplicate. 



LEoaixB^coLo (A.) Ilather light and dclii?ate. 
Lsoafo (It.) A cboriBter'B desk, in a charch clic 
IioK0(fl,) Wood: 



I^HB-OEDicHT (CcT.) Diduciio pown. 
LiHR-oDB (G«r.) Sidaclic oilo. 
Idns-iTi)cxciiEN (Got.) FiiTourite air, or tune. 
LsicKKM-oxnicHT (GiT.) Funcial poem, elefty. 
Leicne-v-oisAHo (Oer.) Bi^e : fOneral song. 
LmcHaK-MOsnt (Gar.) FunBral music. 
Lbiokt ( OfT.) Light, easy, facile : lightly. 
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LviER {Ger.) A lyre. 

Leierbb {Ger,) A player on tho lyre. 

Lbibbk (G-er.) To play on the lyre. 

Lbisb (U^er.) Low, soft, gentle : lightly. 

Leit-acoobd ( Ger,) A chord, or harmony, leading instinctively 

to another, as the chord of tho dominant, leading to the tonic 
Leitbb (Ger*) Leader : also, the scale of any key. 
LBiTBBEiaEN (GcT,) Sucli toncs as belong to the scale of 

any key : the notes forming the scale. 
Leiteb-fbehd {Ger.) Accidental sharps, or flats, which do 

not belong to the Key. 
Leit-ton {Ger,) The leading tone, the leading note. 
L^o {It.) Weak, feeble ; faintly : not vigorous. 
Lent {Fr,) Slow, lingering, leisurely. 
Lenta]I£Ntb {It) Slowly. 
LentIndo {It) Slackening the time : going slower. 

Lbntbxtb {Ft,) 1 Slowness, delay : avec lenteur^ with slowness, 
Lent^zza {ItSj at a sedate pace. 

I;Sr^'"}W Extremely slow. 

L6nto {It) Slow, lingering. 

Lento assJLi ^ 

L^nto di u6lto > {It) Very slowly, 

L^NTO lilNTO J 

Lefsis (6^.) The ascending scale. 

Lesser barbiton. A name formerly given to the kir, or 

small violin used by dancing masters. 
Lesser secth. A minor sixth. 
Lesser third. A minor third. 
Lesson. Formerly applied to exercises, or pieces consisting 

of two or three movements, for the harpsichord, and 

pianoforte. 
Lbstam^ntb {It) Quickly, lively, brisk. 
Lbstezza {It) Agility, quickness. 
LBSTissniAMiNTB {It) Yerj quickly. 
Lbstissiko {It) Very quick : extremely quick. 
LisTO {It) Quick, lively, nimble. 
Lbtane. See Litania. 
L'iri (Fr.) One of the moyements in a quadrilk« 
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I;|J^^^fj^^^}(7t) LiteraUy. exactly as written. 

Lett6ba {It.) A reading, lecture : an ihstraction givon bj a 
master to his scholars. 

liBTTdsA. Di inSsioA {It,) A musical lecture. 

liEUT^sA. {It,) A bad lute. 

LBTh-o {It.) A lute. 

liEvi {Fr,) The up-stroke of the bdton. 

liEvizzA {It.) Lightness. 

Lbyieb pneuhatiqub {Fr,) The pneumatic lever : a series 
of small bello\rs, or levers, placed on the wind-ehest of an 
organ, containing air at a high pressure; by means of 
this the touch of a large organ may be made as light 
as that of a pianoforte. 

Liaison {Fr,) Smoothness : also, a dur, or a bind* 

Liaison de chant {Fr,) The sostetwto style of singing. 

][S^2^^S-^} Freely, easily, plainly. 

Llbb^tto {It,) The poem, or words, of an opera: a book of 
words, or poem, to be set to music 

LiciKZA POETICA (it,) Foetic licence : alterations, or devia- 
tions from common rules. 

Lii {Fr.) Smoothly : the same as LboJLto. 

LmBES-UED {Ger,) Love-song. 

LiEBLiCH {Ger,) Lovely, charming, sweet, delicious. 

liCEBLiCH-OEDACT {Gcr.) A stoppcd-diapasou organ register, 
of slender scale, and sweet tone. 

Lied (Ger.) A song, air, ballad: a short poem set to 
music 

Liedchen {Ger,) Short song, or melody. 

Liedeb-buch {Ger.) Song book, hymn book. 

LiEDER-DiCHTEB {Ger.) Lyrical poet, writer of songs. 

Lieder-sammlxtno {Ger,) Collection of songs. 

LfEDEs-SANOES {Gcr,) Singer, ballad-singer, minstrel. 

LiEDEB-SFiEL {GcT.) An Operetta, in which dialogue and 
music are equally employed ; the music being of a light, 
vivacious character. 

LiEDEB-TAFEL {Ger,) A son ff 'table: German glee dub: 
vocalists who meet together to sing part-songs, generally 
such as are composed for male voices alone. 

Lied ohnb Wobtb {Ger,) Song without wird$\ a Bh<»rta 
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canMiU oomposition, for the pianoforte, with a clearly 

defined melody. 
LioATO. See LbqIto. 
LiGATUB (Chr,) See Ligatubb. 

LiOATUBB. An old name for a tie, or hind : see also Stnco- 

PATION. 

LiOME (Fr,) A line of the stave. 

LiOMBAH FSAi/TEBnTM {Lot,) The wooden dulcimer, called in 
G-ermany, the straw fiddle. G-usikow, a Polish Jew, played 
upon this instrument, with astonishing skill, in 1836, and 
ezdted much admiration. 

LiGMES ADDiTioNNEixES {Fr.) See Ledoeb lines. 

LnocA. The ancient Greek name for a semitone. 

LbiBA {JL) A line of the stare. 

IhxQVJLUtA The tongue, in organ reed stops. 

Lons (Ger.) A line of the stave. 

LnoBN-STSTBH (Crer,) A scale : the lines of the stave. 

LnoL (Ger,) I^ft: linke Hand, the left hand. 

LiNON (Gr.) A string. 

Lira (it) A lyre. 

LIra da brIccio (It.) The Italian lyre, an obsolete instru- 
ment with seven strings. 

Lira da oIicba (It) £a, instrument similar to the Lira da 
br&ccio, but held between the knees, and with twelve or 
sixteen strings. 

LinA RdsncA (Jt) A species of lyre, formerly in use among 
the Italian peasants. 

linA TBDiscA (IL) The German lyre. 

Lire la itosiqitb (Fr.) To read music. 

LiRi^ssA (li,) A bad lyre, or harp. 

Lirica"I (/|{.) Lyric ; lyric poetry ; poetry adapted for 

liRicoj music. 

LiR6ini (ItJ) A large lyre, or harp. 

liscio (it) Simple, unadorned, smooth. 

L* isrisso (It) l%e same. 

L' iSTisso uoviHiin'o 1 (It) In the same time as the previous 

L' isrisso t£]cpo / movement. 

LrrANU ^Xa^.) 1 

LrrANiB iFr,) > A litany. 

Lttanbi (Ger.) J 
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LiTVUfiiA {IL) Lttttrgy: fometimes accompanied irith 

mu»ic. 
IavtJuo (It.) A lute maker. 
Li^TO (It.) A lute. 

L6o() (//.) Place: in its proper place: the passage is to be 
played precisely as written. 

LooiMRiAic fTfTKH. A System of musical instruction, in- 
troduced by John Bernard Logier, which, with instruction 
on the pianoforte, combines simultaneous performance 
in duiiei, and also, the etudy of harmony, modulation, 

LoMtiJluDA (IL) A species of dance, used in Lombardy. 
LoKO. A note r^ formerly in use, equal to four semi- 

brovei, or half the length of the Largre, 
LoKO DKXJX. The large drum used in military bands, carried 

horiiontally before the performer, and struck at both 

cndi. 
XiOiravM vkvm (PV,) Make a long rest, or pause. 
LdmtJLko (It,) Distant, remote, a groat way off: da lonidno. 

At n distance. 
LiarttM (Fr.) To unite tlie notes : also the name of an old, slow, 

And uignifled French dance, generally in | time, or in 

common time, with the peculiarity of the second crotchet 

of «»Twy bar being dottea. 
Ii^u^ni {¥Vs) Smoothly, connectedly : the same meaning as 

lA>vyiiii {Ft J) A name applied to a French air, called 
* L*4tmmhf4 V^mqufwr^* of which Louis XIV. wiis ex- 
tr^m^ly i\MKl» and to which the Frencb dancing-mast en 
l^>mpo9ed a danctw 

l.rm artKiTt'MJa (£«t) A species of ancient dramatk 

\\rat\vrH\ aot^ <m th« $tag<^ 
I«\\^\^MUK (pC\ Lii$^bnoii9« mounifVil. 
lA^^5^K^ A l\Nrf\\jg:u«>e dMK^ in } v^r } times, 
1 A^^\\ rjlr^x i^.^ A ^xjr jf*«>».v, or rest, to be mala. 
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LusiNOAinii I (It.) Sootliiiig, coaxing ; persuasively ; in a 
LusiNGiLTO I playful, persuasive style. 

LusiNGHEYOLMSNTB (It.) Soothingly, persuasively. 

LusiNGHiEBB 1 (It.) Flattering, fawning, coaxing, sooth- 

LUSINOHIEBO j ing. 

LusTio (Ger.) Merrily, cheerfully, gaily. 

LuTB. An instrument of very ancient origin, and common 
in the fourteenth century : it had many strings of gut, some 
of which were duplicates in pitch, and which were played by 
the hand, Vincentio Galilei ascribes its invention to the 
English, and' says that in England lutes were made in 
great perfection. It was formerly much esteemed, and in 
shape bore some resemblance to the guitar: see Tabix- 

TUBE. 



I / w- \ j^ 2^^^^ 



Luth}(^'--) 



JjUtuxa. a small lute, or mandolin. 

LiTTTUOSAMENTB (Jt.) Sadly, sorrowfully. 

LuTTu6so (It.) Sorrowful, mournful. 

Lychanos (Gr,) The third string of the lyre : see Htfats. 

Lydian. 8ee Gbsbk modes. 

Lyba (Gr.) The lyre : which see. 

Lybahexachohdis (GV.) A lyre with six strings. 

Lyra hendicobum (Lot.) The hurdy-gurdy. 

Lyba-vioIm An ola instrument of the lyre, or harp, species : 

it had six strings, and seven frets. 
Lybe. The most ancient stringed instrument, mythologi- 

cally ascribed to Mercury, and said to have been invented 

about the year 2000 a.h., and formed with the shell of 

the tortoise : a species of harp. 

(Poetry adapted for singing, and intended to be 
sung to a lyre or harp: formerly, the voice 
was always accompanied with the lyre or harp. 
A lyrical composition is the opposite to a dra« 
matic one. 
LYBicnOBD. An old instrument of the lyre species. 

lS!^}(^'''-) I'y^'^^* laical. 

LvBisT. One who plays upon the harp or lyie. 
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LiTUBOiA {IL) Liturgy: sometimes accompanied with 

music. 
Liurijo {It.) A lute maker. 
LiuTO {It) A lute. 

LoB-GESANQI /a* \ -rr i« • 

LoB-Lm / (^*^-) -^^°» °' ^^°^' ^^ P^*^®- 

L6co (/if.) Place : in its proper place : the passage is to be 
played precisely as written. 

LoGiEBiAN SYSTEM. A System of musical instruction, in- 
troduced by John Bernard Logier, which, with instruction 
on the pianoforte, combines simultaneous performance 
in classes, and also, the study of harmony, modulation, 
&c. 

LoMBABDA. {It.) A species of dance, used in Lombardy. 

Long, a note F^ formerly in use, equal to four semi* 

breves, or half the length of the Large. 

Long dbuh. The large drum used in military bands, carried 
horizontally before the performer, and struck at both 
ends. 

LoNGXTE PAUSE {Fr.) Make a long rest, or pause. 

LoNTANO {It.) Distant, remote, a great way off: dalonidno, 
at a distance. 

liOURB {Fr.) To unite the notes : also the name of an old, slow, 
and dignified French dance, generally in | time, or in 
common time, with the peculiarity of the second crotchet 
of every bar being dotted. 

LoTTBBi {Fr.) Smoothly, connectedly : the same meaning as 
Leg&to. 

LouvBB {Fr.) A name applied to a French air , called 
* L amiable Vainqueur,* of which Louis XIV. wjis ex- 
tremely fond, and to which the French dancing-masters 
composed a dance. 

L^l ^d'^tob} (-^^-^ Theatrical manager, or director. 

LuDi spiBiTUALEs {Lat.) A species of ancient dramatic 

oratorio, acted on the stage. 
LuGUBBB (it.) Lugubrious, mournful. 
LuNnu. A Portuguese dance in | or | time. 
L^NOA PAUSA {It.) A long jmusCf or rest, to be made. 
LuuGO {It.) See L6co. 
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LusiNOANTB {(It") Soothing, coaxing ; persuasively ; in a 
LxtsingIto I playful, persuasive style. 

LusiNOHEYOUfiNTB {It.) Soothingly, persuasively. 

LusiNQHiEBB 1 {It) Flattering, fawning, coaxing, sooth- 

LusiNOHiJ^o j ing. 

LusTiQ ( Ger.) Merrily, cheerfully, gaily. 

Li7TB. An instrument of very ancient origin, and common 
in the fourteenth century : it had many strings of gut, some 
of which were duplicates in pitch, and which were played by 
the hand. Vlncentio Galilei ascribes its invention to the 
English, and' says that in England lutes were made in 
great perfection. It was formerly much esteemed, and in 
shape bore some resemblance to the guitar: see Tabla.- 

TUBE. 



I / w- \ j^ 2^^g^ 



Luth}(^'--) 



LuTiNi. A small lute, or mandolin. 

LiTTTUOSAKJSinii {It,) Sadly, sorrowfully. 

LuTTu6so {It.) Sorrowful, mournful. 

Ltchanos iGrT') The third string of the lyre : aee Hypate. 

Lydian. See Gbsbk modes. 

Lyba {Gr.) The lyre : which see. 

Lyra HEXACHoaDis (GV.) A lyre with six strings. 

Lyra hendicohuii (Lot.) The hurdy-gurdy. 

Ltba-viol. An ola instrument of the lyre, or harp, species : 

it had six strings, and seven frets. 
Lyub. The most ancient stringed instrument, mythologi- 

cally ascribed to Mercury, and said to have been invented 

about the year 2000 a.h., and formed with the shell of 

the tortoise : a species of harp. 

(Poetry adapted for singing, and intended to be 
sung to a lyre or harp: formerly, the voice 
was always accompanied with the lyre or harp. 
A lyrical composition is the opposite to a dra* 
matic one. 
LYBicnOBD. An old instrument of the lyre species. 

i:^[S^}(<^-) Lyric, lyrical. 

LvBisT. One who plays upon the harp or lyie. 
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Ltbodi (Gr,) Ancient Tocalists, who accompanied them- 
selyes on the lyre. 



M 

Ma. {It.) But : Jilkgro ma non troppo, quick, but not too 
much 80. 

Machaxath. a duet, the two Toices ein^ng alternately. 

Machicot {Fr,) Leader of the choir, in a church. 

Mach-wbbk {Ger,) Made-work', music made up, or fabri- 
cated ; merely the result of labour and study. 

MadbiAjle (It.) A madrigal : 9ee MadsigIxb. 

iHklABBiAL^TTO {It.) A short madrigal. 

Madbioal. a pastoral song: an elegant and elaborate com- 
position, for three, four, five, or more voices, without ac- 
companiment, in the strict, or ancient style, with imitation 
and fugue: requiring ample knowledge of part-writing, 
and counterpoint : the parts, or melodies, movins in that 
conversational manner peculiar to the period of the six- 
teenth and seventeenth centuries. 

The madrigal differs from the glee, in that the musical 
phrases, or portions of melody, complete in themselyes, 
seldom coincided, or went together, - in the different yoice 
parts ; one phrase being begun before the other was ended, 
so that they overlapped each other, as it were, and the 
composition was not a succession of different, though con- 
nected, musical phrases, but a repetition, imder different 
circumstances, of the same phrase. The madrigal is gene* 
rally sung in chorus, but the glee by single voices. 

MadbiqJLlb {It.) A madrigal. 

MADBioALEGOiijEtB {It.) To compose madrigals. 

MADBiOAiisoo {It.\ Of, or belonging to, a madrigal. 

Madbigal^sa {It.) A long madrigS. 

M:SSa^}W Aahortnu^lrigal. 
MaestA. '\ 

MabstjLdb >{It.) Majesty, dignity: majestical: grandeur. 
MaestItb J 

Maest^oui {It.) Majestic : majestical. 
MiBSTBroihsiuo (It») Most majestically. 
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M^^^^^J^^} (n.) MajesticaUy. Btatdy. nobly. 

iSlAESTOsissiHO (Jt^) ^ Exceedingly majestia 

Maest680 {IL) Majestical, stately, dignified. 

MAisTBA (iL) An artiste^ female performer. 

Maestbeyolb {It,) Masterly, highly finished. 

HAssTiiiA {It,) Hastery, skill, art, ability, perfect com- 
mand. 

Ma^stbi seoolIsi {It.) Teachers of secular, or instrumental 
music : teachers of instruments at a conservatdrio, 

MiJsTBO {It.) Master : composer : an experienced, skilful 
artist. 

Maestro del c6bo {It,) Master of the choir, or chorus. 

MAisTBO Di CAFE^LLA. {It,) Chapel-master : composer: 
director of the musical performances in a church or cha- 
pel. 

Ma0A8 (6V.) The bridge, of stringed instruments. 

MAaoioiJ.TA {It,) A hymn, or song, in praise of the month 
of May. 

Magoi6bb {It,) Greater, major : the major key. 

Magisc6bo (7i^.) The chief of a choir. 

Magnificat {Lat.) The canticle, or hymn, sung by th<j 
Virgin Mary in the house of Zacharias ; and introduced 
into the Yespen, or eToning serrice, of the Church. 

Main (Fr,) Hand: main droitCt the right hand: main 
gauche^ the left hand. 

MAiniB DB CHAFSLUi {Fr,) Chapel-master : director of the 
choir. 

MaItbe db icusiQtTB {Fr,) Musical director. 

mIJS^ [^)} ^J««*y' ^^g^^^y* stateliness. 

MAJBinB(^.) Major: msjorkey. 

Majob. Greater, m respect to intervals, scales, &c. 

Majtob zbt 1 That mode, or scale, in which the third f^m 

Majob uodbJ the tonic is major. 

Majob-kodus {Lai,) See Majob mode. 

Majtob SEiaToxni. A semitone which changes its place, or 

letter, on the staff: thus, C — J^, A — Bt?, &c. : see 

C6mma. 
Majob tbibd. A diatonic interval containing two whole 

tones. 
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{It) Melancholy, sadness. 



(It.) In a melancholy style. 



Majosis. a joyial dance, of the Polish Jews. 

Malanconia 1 

MALENc6iaco 

Malinc6lico 

Mauxconia 

MALINCONICAlciNTB " 

Malinc6nico 

Maj.jnconi6so 

Malincon6so 

Malsonnant (Fr,) ' 111 sounding, bad toned. 

Manca (It) The left. 

Mangakdo {It) Decreasing, dying away. 

Manchb {Ft,) The neck, of a violin, &c. 

MAin)6LA {It) A cithern, or mandoline, of tlie size of ti 
large lute. 

Mandoline. An instrument with frets, of the guitar species, 
smaller than the Mandora, There are several kinds of 
mandolins. The strings, which are of gut and wire, are 
eight in number, of which four are duplicates ; they are 
tuned like the violin, and are put in vibration with a quill, 
or plectrum. 

Mandolino {It) A mandolin. 

Mandora r ^ s°^^ ^^°^ ^^ ^"*^» ^^ guitar ; with firets, and 

Mandobb 1 ''®^®^ 6^^ strings, three of which are dupli- 
i cates. 

Makica {It) Fingering. 

MInico {It) The neck, of the violin, guitar, &;c 

Manichobd 1 a species of spinet, or harpsichord: see 

Makicobdb j Clabichobd. 

Manicobdiendhaht {Ger.) Wire for the Manichordf or 
Clarichord. 

Manichobdion (Fr.) "1 c- TiT»„,oTr«„,* 

Makichobdium (iao) ^'' ^^^'^^^hd. 

M^M(%} Manner, style. 
Manijbba affbttXta (It) An affected style, or delivery. 
Manieba lInguida {It) A languid, sleepy style. 
MANiisB d'attaqub (Fr.) Touch, manner, or style, of play- 

ing the pianoforte, &c. 
Makibbbx {Ger.pl.) Graces, embellishments, ornaments. 
MAirNEBGESAKG-VEBBiM- ( GcT,) Mcu's vocal socicty. 
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BIIlNnerism. Peculiarity of style: the constant use of an 
ever-recurring set of phrases: one unvaried manner, 
either of composition, or performance. 

Mannliche Stimme {Ger,) A manly voice. 

Mano (TL) The hand : mdno di$ira, or mdno drittat the 
right hand: mano sinistra^ the left hand. 

{The key St the key-board : in organ 
music this word means that the 
passage is to be played by the 
hands alone, without using the 
pedals. 
Manvauteb ( Ger.) Organ pieces to be played by the fingers 

alone, without pedals. 
Manual-untebsatz {Ger,) Bee Sub-boubdon. 
Manubbio {It) 1 The handle, or knob, by which a stop 
Manubbitth {Lot,) J is drawn, in an organ. 
Manijductob. a guide for the hand: one who beats time 

with his hand. 
Mabcando ^ (ii(.) Marked, strongly accented: well pro- 
Mabcato / nounced : with much emphasis. 
Mabcatissimo {It) Very strongly marked: as much as 

possible. 
Marcato il pollicb {It) Mark, or accent strongly, the 

note played by the thumb. 
Mabche {JSV.) a march : in harmony, this means, a sym- 
metrical sequence of chords. 
Kabche bedoubijbb {Ft.) A double-quick march. 
Mabche tbiomfhale {Fr.) A triumphal march. 

5J^^^}(/<.) A march. 

MABOiixE. See Mabziais. 

Mabktben ( Ger,) 1 To mark: to distinguish the tone by 

Mabqxteb {Fr.) J accented, or emphatic notes. 

Mabquez UN FEU LA MJBLODiE {Fr,) The melody to be 
slightly marked, or accented. 

Mabsch {Ger,) A march. 

Mabsche (6^^. jd/.) Marches. 

Mabseillaisb {Fr,) The Marseilles hymn: a French na- 
tional air. 

Mabtel^ {Fr,) 1 Hammering t hammered^ beaten : strongly 

UfABTEixiinK) {It) J marking the notes, as if hammered. 
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Mabtellabb {It) To hammer : to strike the notet forciUy, 

like a hammer. 
MabtellIto (It.) Hammered, forcibly marked. 
MabtbIza.. a Spanish dance. 
"MkitTrix.jt (It) Martial : in the style of a march. 

MASK^B^Jt 1 "^ species of musical drama, or operetta, 

M^ (««••) I fo™^°^v sir fn f.^V,"^' "^^ 

Masotth (Ft \ I tormecl by characters in masks. 

Masbakitha. a wind-instrument, of the ancient Hebrews : 
it consisted of pipes of rarious sizes, fitted into a kind of 
wooden chest, into which wind was conveyed from the lips, 
by means of a pipe, and the sounds were produced by the 
fingers acting upon the apertures at the top. 

Mass. A vocal composition, performed during the celebra- 
tion of High Mass, in the Boman Catholic Church, and 
generally accompanied by instruments. It consists of fiv& 
principal movements, the Kyrie, Gloria, Credo, Sanetns, 
and Agnus Dei, which are sometimes composed as solos, 
duets, &c. ; and sometimes in chorus, or fugue. 

Mass (G^er.) Measure, time. 

Massiq {Ger,) Moderate: moderately. 

Massig langsah {Ger.) Moderately slow. 

Massima {It) A semibreve. 

Masteb of unsxo. In the sixteenth century this appella- 
tion was given to eminent practical composers, &c, such as 
Okenheim, lodocus Fratensis, &c. 

Masteb of sokq. In the sixteenth centuiy, this was applied 
to that member of the royal household, whose duty it wps 
to teach the children of the Chapel Boyal to sing. 

Ma f (^^O ^ lively Polish dance, of a sentimental 

Masu^k character, in f , or | time, of a peculiar rhyth- 

£1"^ J ^^ construction. It is quicker than the Po/o- 

Masuma I '"'**^» *°^ ^*'* ^^ emphasis on one of the nn- 
JUASUBKA ^ accented parts of the bar. 

Matalan. a small Indian flute, lused to accompany the 

Bayadere dances. 
Matblottb {Fr,) A French sailor's dance, in J time. 
MATiNis {Fr,) Morning concert. 
Matins. Morning service : early morning service. 
MattinXta {It,) Morning song: morning music, played 

under a lady a window, early in the morning. 
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]MDlttikat6]ib (IL) He vho singg or plays at sunriBin^ 

under the window of his lady. 
Maul-tboiqiel (Ger,) A Jew s liarp. 
Maxtma {Lat.) . The name of the longest note used in t^o 

fourteenth and fifteenth (Centuries : see Larob. 
Mazoubx \ 

Mazoxtbxa I {(xer,) A lively Polish dance of a sentimental 
Mazub I chaiacteri in f^ ot* f time, of a peeuliar 
Mazubca r rhythmic construction, quicker than the 
Mazubki. Poldoca : see Masubxa. 

Mazubxb / 

Mbak 1 The name formerly given to the tenor part of a 
Menb J composition. 

Mbasdbb. The time: also, the muaie cofitaine^in each -bar. 
MsDBsrifo r ^^^') ^^^ **°^ • medesimo mdto, or, medesimo 
MBDisMo I ^^^JP^» ^" *^® same time, or movement^ as be- 

Mediant (Lat.) 1 The third note of the scale : the middle 
M^iAKTB (Fr,) J note betwieen the tonic, and tl^e dominant. 

J^rr^lC^*--) sea trumpet. 

Mehb-stihmiq ( Ger,) In several, or many, parts : for several 

voices. 
Mehb-sttichiobb Gbsano (Ger,) A glee, or part-song. 
Meisteb (Ger,) Master, teacher. 
Mbiste^-oesang (Ger,) Master^s song, minstrel's song. 
Meistbb-samoes (Cfer^ Minstrel, master-singer. 
M&lanooub (Fr,) Melancholy, in a moumfid style. 
MjbjQTGB (iV.) A medley, a composition founded upon 

several popular, or favourite, airs. 
MKT.TRiri (Gr,) A vocal grace, or embellishment: several 

notes song to odb syllable. 
METJSifATDC (Gr,) Florid vocalisation : see also Melisua. 
Mblismatisch ( Ger,) Plorid, ornamented : see Melisma. 
Mel6db (It,) Melody, tune : see Melodia. 
Melodbstix (Ger,) The rules, or science, of melody. 
Melodia (It,) Melody, tune. 
Mel6dico (It,) Melodious, tuneful. 
Melodicon. An instrument invented by Riffel, in Copen* 

hagen, the tones of which arc produced ^m bent metai 

bars. 
M^dib (Fr.) Melody, tune. 
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MxLODiB BiBN SEMTiB {Fr.) The melody to be well expressed, 

or accented. 
MsLODiK (Ger,) Melodious, tuneful. 




Mblodiosissimo (It) Extremely melodious. 
Kelodisch (6^^.) Melodious : melodiously. 
MfiLODnTM. A yariety of the harmonium. 

/A species of pantomimic drama, or 



Melodbam (Ger.) 
Mblodraua (Eng.) ^ 
Melodramb (Fr.) 
Mbi^odbImma (It,) 



poem, of French origin, with music 
interspersed, both vocal and instru- 
mental, the latter of which is de- 
Bcriptiye, and upon it much of the 
V interest depends. 
MELODRAMidiTioo {It.) Melodramatic. 
Mklodt. a progression of single sounds, producing an* 

agreeable effect upon the ear. 
Mblograph. a machine to write down in notes whatever is 
extemporised upon the pianoforte ; but the invention was 
not quite perfect. 
Meloman (Gr,) A fanatical lover of music. 
Melomakib. An intense passion for music 
Mblop^a (It \ r ^°®^<*^> °^ rhetorical, melody : words and 
■M",^^/.™ /F N-s music combined: the vocal declamation, 
Mem)Pbe (^r.)\ or chant, of the drama. 

Melofhabb. a lantern, inside of which music papw, pre- 
viously soaked in oil, is placed, so that the notes can be 
read when a light is placed inside : used for serenades at 
night. 

Hblofiano. a stringed instrument, invented in 1870, by 
Signor Caldera, of Turin, combining tones resembling those 
of the pianoforte and organ ; the effect being obtained by 
a system of double and rapid percussion. 

Melofobia (Gr.) See Melop^a. 

Melos (Gr.) Tune, song, melody. 

Melothesia (Gr,) The invention of a melody. 

Melothbta (^.) Composer, musician. 

Mblottpib (Gr,) The art of printing notes, by typ*»s. 

MJftMB (Fr,) The same. 

M£mb houvembnt (Fr,) In the same time. 
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M£mb moutem£nt que psec£D£mment {Fr.) In the same 
time as the preceding. 

Men {It.) Less : nUn prSsto, less quick. 

Meneb le bsanle (Fr.) To lead the danee. 

MENisTBELS (Fr.) Minstrels. 

Menetbier (Fr.) Fiddler, rustic musician. 

M^NO (It) Less : meTw forte, less loud : mino mosso, less 
movement, slower : mSno pidno, not so softly : mSno vivo, 
not so quick. 

Menschen-stimme (Ger.) Human voice. 

Mensub ( Ger,) Time, tune : correct measurement of inter- 
vals : also, the diameter, or scale, of organ pipes. 

MENSTTBAL-QESANa (Ger.) Florid vocalisation. 

Mensubal-notbn (Ger.) Musical notation. 

ito^%i) } ^ '"^''*'' * '1°'' ^*°"' '" * *™«- 

Mescolanza (It.) A medley, a mixture of discordant sounds, 

bad harmony. 
Mesb (Gr.) The middle string of the lyre : see Hypatb. 

mS^e [fV. # Ger.)} ^ ^« ' ^'^' ^'"»'»- 

Messa bassa (It.) A silent Mass, whispered by the priest 
during a musical performance. 

Messa concebtata (It.) 1 A Mass consisting of concerted 

Messe concbbtante (Fr.) j music. 

Mbssa di voce (It.) The gradual swelling, and diminishing, 
of the voice. 

Messamzo. See MescoiJlnza. 

Mesto (It.) Sad, melancholy, mournful. 

Mestoso (ItJ) Sadly, mournfully, pensively. 

Mbsubb (Fr.) The bar, or measure : the species of time. 

Mesiibe a deux temps (Fr.) Common time of two b«at8 in 
a bar. 

Mesube a tbois temps (Fr.) Triple time of three beats in a bar. 

Metal. The material of which some organ pipes are made, 
composed of a mixture of tin and lead, in certain propor- 
tions ; pipes made of pure tin give a dear, piercing tone ; 
those of metal give a softer tone ; if too much lead is mixed 
with the tin, the pipes are bad. 

Mbtallo (It.) Metallic : clear in tone : bel metdllc di voce 
means, a voice clear, full, and brilliant. 

N 
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HetIllico (Tt,) Metallic : of a metallie quality. 
METHODS (Fr.) 1 A method, system, style, school : treatise, 
Mjbtodo {It.) J or book of instructioii. 
Mbtrisch {Ger,) MetricaL 

{An ipgcnions little machine for mea- 
snring the time, or the duration ^f 
notes, by means of a graduated scale 
and pendulum, which may be short- 
ened or lengthened at pleasure. 
Mbtbum (Ger.) Measure, time. 
Mbtte (Ger.) Matins, morning serrioe. 

fi^~ y (It) Half, medium, middle, moiety : moderate. 

. MizzA. BRAT^mA (It.) A song of medium, or moderate diffi* 
culty, as to execution. 
Mezza MA17ICA (It.) The half'Shiftf in playing the yiolin, &e. 
Mezzaka (It.) Tne middle string of a lute. 
MizzA ORCHESTRA (/^.) Half the orchestra. 

\ rate, subdued tone, rather soft than loud. 

Mezzo caratterb (7^.) A moderate degree of expression, 
and execution : music of a medium character. 

Mezzo f6rtb (It.) Bather loud, moderately loud. 

Mezzo f6rte fiano (It.) Bather loud, then soft. 

Mizzo PIANO (It.) Bather soft. 

Mezzo sofrJLno (It.) A low soprano, or second-treble voice : 
a female voice of lower pitch than the soprano, or treble, 
but higher than the contralto. The general compass is 
from G under the lines, to A above them. For this voice 
the C clef used to be placed on the second line of the 
stave. 

Mezzo staccato (It.) A little detached. 

Mezzo tenore (It.) A half-tenor voice, nearly the same as a 
baryton. 

Mezzo tu6no (It.) A semitone, a half-tone. 

Mi (7^.) This syllable, in solfaing, is applied to the note £, 

Mi bemol (Fr.) The note E-flat. 

Mi bemol majeur (Fr.) The key of E-flat major. 

MrsBMOL MiNEtTR (Fr.) The key of E-flat minor. 
Mi coifTBA FA (Zat.) An expression "Ofie^ \i^ q\^ 'Oaawna^ 

meaning, a false relation. 
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Middle C. That C which is between the bass and treble 

staves. 
Mi DiisB (FV,) The note E-sharp. 

MlUTAIRlSMBNT (-FV.)! 

Mn.n'A.RW (It.) > Military : in a warlike, martial style. 

MlUTABMilTTB (It.) J 

Mi hajbub (Ft,) The key of E major. 

Mi minexjb {Fr.) The key of E minor. 

MiNAOCEYOLHizrrB (It) In a threatening, menacing, manner. 

MiNAcalNDO (It) \ Threatening, menacing : in a boastful 

MiKACCL^OLE (It.) J manner. 

MiNAcaosAHiirrB (It,) In a menacing manner. 

MiNACci6so (It,) Threatening, menacing. 

MiNEua (Fr^ Minor. 

Minim. A note equal to one-half of a semibreve. 

MiNiHA (Lat, ^ It,) A minim : literally, the Uast, because 

formerly a minim was the shortest note. 
Mnmc BEST. A mark of silence, equal, in duration, to a 

minim : made thus, "■ . 

i(Ger,) Amatory, or erotic poets, who flou- 
rishedin Germany from 1 1 38 to 1 347 : they 
were succeeded from 1347 to 1519 by the 
Meistersdngerf who formed a kind of cor- 
poration. 
MiNOB. Less, smaller, in speaking of intervals, &c. 
Min6bb (It.) Minor. 
MiMOB MODE. One of the modem modes, or scales, in which 

the third note is a minor third from the tonic. 
MiKOB SEiciTOirB. A semitone which retains its place, or 
letter, on the staff: thus C, Q^: — A, A^,&c: see Coscma. 

MiNOB THiBD. A diatonic interval contiedning three semi- 
tones. 
MiKSTBELS. The wandering poet-musicians of the tenth and 
following centuries. 

An ancient slow and stately dance in two 
strains, in triple time of |, and supposed 
to be of French origin : modem move- 
ments of this name are generally quicker. 
MmuBTriNA (It.) " A little minuet. 
MiscELLA (Lat.) The mixture : an organ stop. 
MiSE DB voix (Fr») See M£zza voce, 

M 2 



MiHTJBT (Eng,) 
MnnTirro (It.) 
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Miserere (Za^.) Have mercy: a psalm of supplication. 

MissA (Lat.) A Mass : see that word. 

Missal. The Mass book. 

MissA PEG DEFUNcns (^Lot.) A Eequiem : a Mass for de- 
parted souls. 

MissA soLENNis {Lat.) A solemn Mass, for high festivals. 

MissHALLio {Ger,) Dissonant, discordant. 

MissHALLiGKEiT ( Gcr.) Bissonanco, discordance. 

MissHELLiQ (Jxer,) See Misshalliq. 

MissKLANG {Ger,) Dissonance, discordance. 

MissBXANGE {Ger* pi.) Discordant sounds. 

MissLATTT {Ger.) Dissonance. 

MissLAUTEN ( Ger.) To sound discordantly. 

MissLAUTEND {Ger.) Dissonant, discordant. 

Miss-STiMMUNO (G^er.)! j).^^^^ dissonance. 

Miss-TON {Ger.) J ' 

Miss-TONE {Ger. pi.) Discords, dissonances. 

MiSTEBiosAMENTB*! (/i{.) Mystcriously : in a mysterious man* 

MiSTEEi6so J ner. 

Misi^HA {It.) A bar, a measure : time. 

MisurIto {It.) Measured : in strict, measured, tinte. 

UiT {Ger.) With, by: 

MiT Begleituno {Ger.) With an accompaniment. 

MiT Bewegung {Ger.) Synonymous with con moto. 

MiT GANZ scHWACHEN Registern {Ger.) With very soft 
stops. 

MiT Keckheit {Ger.) With vigour and boldness: in the 
bravura^ or dashing style. 

MiT Keckheit yorgbtragem {Ger.) In a bold, and vigorous, 
style of performance. 

jQliTLAUT I r Q^\ Concord, consonance. 

Mitlauter/^ ' 

MiTOS {Gr.) Thread: musical strings woven from flax. 

MiT SANFTEN Stimmen {Ger.) With soft stops. 

MiT starken Stimmen {Ger.) With loud, or strong, stops. 

MiTTEL-CADENZ {Ger.) A half, or imperfect, cadence. 

MiTTEL-STiMME ( Ger.) The meant or middle- voice, or part : 

the tenor. ^ 

MiTTEL-STiMMEN {Ger.. pi.) The middle parts, or voices. 
MiTTEL-TON ( Ger.) The Mediant: see that word. 
MiT TOLLER Oroel {Gct.) With full organ. 



M I X M L 181 

Mixed cad?:nce. An old name for a cadence composed of 
the triad on the sub-dominant, followed by that upon the 
dominant. 

MixoLYDiAN. See Greek modes. 

MiXTURA ACUTA (Lot.) An acute mixture stop : see Ctmbel, 

Mixture. An organ stop, of a shriU. and piercing quality, 
consisting of two, or more, ranks of pipes. 

Mobile (It.) Moveable. 

MociGANGA (Sp.) A musical interlude, common in Spain. 

Mode. A scale : a certain arrangement of tones and semi- 
tones : see Major mode, and Minor mode. 

MoDEBATAMENTE ^ (It.) Moderately, in moderate time : mode- 

ModebIto J rately quick. 

MODERATO ASSAI CON MuLTO SENTIMENTO (It.) A VOry 

moderate degree of quickness, with much expression. 

MoDEBATissiMO (It.) In a very moderate time. 

MoDERAzioNB (It.) Moderation, as to time^ &c. 

Modern. Not in the ancient style. 

Modesto (It.) Modestly, quietly, moderately. 

Modificazi6ni (It. pi.) Modifications, light and shade of 
intonation, slight alterations. 

M6do (It.) A mode, a scale : modo maggidre, the major 
mode : mddo mindret the minor mode. 

MoDOLARB f ^'^^'^ ^° modulate : to accommodate the voice, 

MoDTTLARB I ^^ instrument, to a certain intonation : see 
L Modulation. 

MoDULiirrB (It.) Modulating. 

Modulation. A change of key: going from one key to 
another, whether near, or remote, by a certain succession 
of chords, either in a natural and flowing manner, agree- 
able to the ear ; or, sometimes, in a rapid and unexpected 
manner. As applied to the voice, modulation means, to 
accommodate the tone to a certain degree of intensity, or 
light and shade. 

Modulazi6nb (It.) See Modulation. 

MoDULiBEN ( Ger,) To modulate : see Modulation. 

Modus (Lat.) A key, mode, scale: modtts major, major 
scale : modus minor, minor scale. 

MoHiNDA. A short Portugese love song. 

Mohrentanz (Oer.) Morisco, morris-dance, 

Moix (Ger,) Minor. 
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MoLLA. (IL) A kei/ of the flute, &c. : for raising, or lowering, 

a note. 
MoLLB {Fr.) Soft, mellow, delicate. 
MoiXKMiNTB (It.) Faintly, softly, gently. 
MoLL-TONABT (OtT.) Minor key, or scale. 

MAlto f (^^'^ Much, very much, extremely, a great deal. 

MoltisonIntb {It) Kesonnding': very sonorous. 
MoLTo ADAGIO (It) Extremely slow. 
M6lto aixegso (It) Very quick. 
M6lto h6sso (It) Much movement : much motion. 
M6lto SLAnaikoo (It) Much extended : much slower. 
M6lto sosTEi^jTO (It.) Very sustained : very legdio, 
MoMKNTXTLTTu (Lot.) A semiquavcT rest. 
MoHENTTTM (Lut.) A quavcr rest. 

MoNAULOS (Gr.) An ancient flute, played through the mouth- 
piece at the end, like the flageolet. 
MoNFERiKA (It.) A lively Italian dance in § time. 
Monac6rdo (It.) "I An instrument with one string, for mea- 
MoNOCHOBD (Ena.) j suring musical intervals, or sounds. 

MoNoSo %i} ^° °°® '*^°S only t see also Monochord. 
MoNODiB ^Fr^ \ ^ °*®lody intended to be performed by a 
Monody (W) J ^^^^^^ ^^^^® ' ^'^^^* ^° ®^^^' ^^ lament. 
MoNODic. ]for one voice : a solo. 
MoNODRAUA. A short drama, for a single actor, or actress, 

sometimes interspersed with music 
MoKOFHomo (Gr.) In one part only. 
Monotone. Uniformity of sound : one and the same sound. 
MoNOTONiE (Fr.) Monotony, sameness of sound. 
MoNTANT (Fr.) Ascending. 
MoNTRj^ (Fr.) Mounted : in front : a term applied to the 

organ pipes which are placed in front of the case, 
MoRCEATT (Fr.) A musical piece, or composition. 
MoRD^NTB (It.) Transient shake, or beat : an embellishment 

formed by two, or more, notes, preceding the principal 

note. 
MosnjBNTEN UKD Doppel-schlaoer (Ger.) Beats, and turns. 
MoR^iTDo 7 (li.) Dying away, exp\rm4\ ©mAxxslVVj dinil- 
MoR/difTEj nishhig the tone, and l\\e V\m©. 
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MofiiflCA (It ^ r ^^^^^''^ • morris-dance, in which bells 
MniMMaT™ (Wr\'{ *^ jingled, at the ancles ; and swords, 
moBBSQUB \,J!Y,) ^ ^^ ^^^^ clashed, &c 

Mosobn-oesakqI ((?<t.) Morning song, morning psalm, or 
MoBOEN-LiED J hjmn. 

MoBOEN-STAia>CHBN (&£r.) Moming music : see Aubadb. 
MoBisoo {It^ In the Moorish style : eee MosiscA. 

MoSIo^S!^! (f ) ^^^^ * e®^^^» mnrmnring, whisper- 

Moemob6so J ^°g» sound. 

M6sso (It,) Moved, moyement, motion : piu mdssOf more 

motion, quicker : mhto mdsso, slower, less motion. 
M6sTRi {It.) A direct. 

MoTBTT {Eng,) 1 A sacred composition of the anthem species, 
MoTETTB (Ger,) > for sexeral voices ; but the words are not 
MoTETTO (It.) J taken &om the Holy Scriptures. 
Morivo (It.) Theme, subject^ leading idea. 
M6to (It.) Motion, movement; moving: con motOf with 

motion, rather quick. 
M6to contrIbio (It.) Contrary motion : which see. 
MoTO OBBLIQTTO (It.) Oblique motion. 
M6to FBECEDiNTB (It,) The same time as the preceding 

movement. 
M6to FKb(o (ItJ\ The same time as the first 
M6to b^tto (It.S Direct, or similar, motion. 
MoTTEOOiJLin)o (It.) Jeeringly, mockingly, jocosely. 
MorrirTO (It.) A motet : which see. 
Morns (Lot.) Motion, moyement. 
MoTXJS coNmABius (Lat.) Contrary motion. 
MoTus 0BLIQT7US (Lot,) Obliquo motion. 
Morns bectus (Lot,) Direct, or similar, motion. 
MouNTED-conxET. An organ stop, usually consisting of five 

ranks of pipes, of large scale, and loudly voiced, placed 

upon a raised sound-board of their own (hence the name). 

It is only to be met with in old organs. 
MouTH-FiECB. That part of a trumpet, horn, &c., which is 

applied to the lips. 
MovvKHENT (Fr.) ^ Motion, movement, impulse : the time of 
Movxiobnx) (/if.) J apiece. . 

MuAKCE (Fr.) A cliange or vaiiatioii oi itfA-ea\ «» d,Vo\^wv.. 
MunD (G^er.) The mouth* 
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MoND-HARMOKiKA (Ger.) The Jew's harp. 

MuND-STiJCK {Ger.) Mouth-piece. 

MiJNSTEB {Ger.) Minster, cathedral. 

MuNTEB (Ger.) Lively, sprightly, briskly. 

MxjNTEJiKEiT {Ger.) Briskness, liveliness, vivacity. 

MusA (Lot.) A song : see also Corna-musa. 

MusABS. The singers of songs, and ballads, in the 10th and 
following centuries. 

Musette {Fr.) A species of small bagpipe much used in 
some parts of France, and inflated by means of bellows 
placed under the arm of the performer: also, an air, or 
rustic dance, of a sweet and pastoral character, composed 
for the instrument. 

Music. The language, or science, of sounds. 

MdsicA (It) Music. 

m^^m^'"'} (^''•) ^^'^0^^' """='»= caterwauling. 

MusiCA colobata"! (Xa<.) An old name for music which de- 

MusiCA FiCTA / viated from the church modes. 

MusicA DA CAMEBA (It) Music for the chamber. 

MdsiCA DA CHiESA (7i^.) Church music. 

M^siCA DA TEATBO (It) Dramatic music. 

MusicixE (It) Musical, belonging to music. 

Musical glasses. See Habmonica. 

MusiCALMENTE (It) Musically. 

MusiCABB (It.) To sing, or to play, music. 

MusiCHino (7^.) A little musician. 

MusiCHSvoLB (It) Musical. 

MusiCHiNO (It) A little musician. 

M^sico (It) A musician; a professor, or practitioner, of 

music The name was also applied to those male vocalists, 

who formerly sang soprano parts. 
MusicoNE (It) A great musician, or composer. 
Musicus (Ger.) A musician. 
Musix-LEHBEB (Ger.) Teacher of music. 

MusiK-SAAL I /Qgj.\ "^/ixisie hall, music room. 

MusiK-zncMEB J ^ '^ 

MusiQUE D'ioLisB (Fr.) Church music. 

Mi^TA (It) Change: in horn, and trumpet, music, it moans, 

to change the crooks: in drum parts it means, that th9 

tuning of the drum is to be altered. 
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Mutation (Eng. <f Fr.) 
Mutazi6ne {It.) 



The change of the voice, in adoles- 
cence: on the org}in, mutation, 
or jUling-up 8tops, are those 
\ which do not give a sound corre- 
sponding to the key pressed 
down ; such as the quint, tierce, 
twelfth, &c. 

Mute. A small instrument of brass, ivory, or wood, some- 

times placed on the bridge of a violin, viola, or violoncello, 

to diminish the tone of the instrument, by damping, or 

checking, its vibrations. 

MuTiRKN {Ger.) To change the voice, from soprano, to tenor, 

barytone, or bass. 
Myktehophonie {Gr. j" Ger.) To sing nasally; to sing 

through the nose. 
Mtst]&res (Fr.) Mysteries : a species of sacred drama, with 
music, which was practised in many of the European 
churches, before the Reformation. 



N 

Nacairb (Fr.) A brass drum, with a loud metallic tone, 
formerly much used. 

NlcaiEBA (It.) Kettle-drums. 

NACCHERfiTTA (//.) A Small kettle-drum. 

Nacchsrino (It.) A kettle-drummer. 

Naochbr6nb (It.) A large pair of kettle-drums. 

KACHAHMTTNa ( GcT,) Imitation . 

Kachdbuck ( Ger.) Energy, emphasis, accent, express! vncss. 

KachdbucklichI (Crer,) Energetic, emphatic, forcible, ex- 

Nachdbucksah j pressive. 

Nachfolob (Ger.) Imitation. 

Nachjclang (Ger.) Eesonance, echo. 

Na^^^ } (^^0 'T^ "°S' ^ resound, to echo. 
Nachschlao (Ger.) Additional, or after-note. 
Nachsinokn (Ger,) To repeat a song : to sing after. 
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Nachspiel (Ger,) After-jplayx a postludoi or concluding 

piece. 
NACHSTYEBWAin>TB ToNB (Get,) The nearest relative keys. 
Kacht-olocxb (Ger,) Curfew, night-bell. 
Nacht-hobn (Ger,) Ntght-homi an organ stop of 8 feet 

tone, nearly identical with the Qmntaton, but of larger 

scale, and more hornlike in tone. 
Nacht-uusix (Ger.) Night-music, serenade. 

Nach UKD NACH (G^er.) By little and little, by degrees. 
Nacu und nach dimbb bascheb, schkblleb {Ger.) By 

degrees, continually increasing in rapidity. 
Nafibi. An Indian trumpet. 
KAiP(i?V.) 1 
Kaiy {Ger.) > Simple, artless, natural. 

NAIVB(i?V.)J 

Natvbmbnt {Fr.) Plainly, naturally. 
Nabbante (fi,) In a narrative tone, or manner, as if re- 
citing. 
Nasallant (Ger.) Nasal sound, or tone. 
Nasal tone. That thick, reedy tone, produced by the voice, 

when it passes too much through the nostrils. 
Nasabd"! 

Nasat ^ An old name for an organ stop, tuned a twelfth 
Nassat * above the diapasons. 
NazabdJ 

Nason. a veiy quiet, and sweet toned, flute stop, of 4 
feet scale, sometimes found in old organs, and producing 
a most lovely effect when combined with the diapasons. 

^ An air or melody is national, when it 
naturally expresses the feelings and 
sentiments of the people, and when it 
has been commonly sung through several 
generations. 
Natubai^ a character marked H, used to contradict a sharp, 

or flat. 
Natubalb (It.) Natural, easy, free. 
Natxtbal keys. Those which have no sharp or flat at the 

signature : as, C major, and A minor. 
NATUBALMibrrs (It.) Naturally, easily, simply. 



National aib 
National uusio 
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Katubal modulation. That which is confined to the key of 
the piece, and its relatives. 

Nbapoutan sixth, a chord composed of a minor third, and 
minor sixth, and occurring on the sub-dominant, or fourth 
degree of the scale. In the key of C (mcy'or, or minor), 

this chord is /u w^ ' , being really the first inversion of 

the triad of Lfy, 
Kbben-oedanxek {Ger.) Accessory, and subordinate ideas. 
Neben-notb ( GerJ) Auxiliary note. 
Keben-bsgistkb / (^*^') Secondly, or accessory stops in 
•Kr»««r_.r»«« "S ail organ, such as couplers, tremtuant, 

JNBBBN-ZUGB j^ hdls, &e. 

Kebbk-stdqien (Ger.) Subordinate harmonic parts: also, 
secondary or mutation stops, such as the quint, twelfth, 
&c. : see also Kebbn-beoisteb. 

' (Heb.) A term prefixed to certain psalms, 
and supposed to indicate, that they were to 
be sung to certain tunes, or accompanied by 
certain instruments, or to be sung in some 
peculiar manner. 
NEQLiGiNTE {It.) KegUgeut, unconstrained. 
Negligemtehjbntb (It^ Negligently, without exactness. 
NEGuaiNZA (IL'S Negligence, carelessness. 

Nel 
Nei 



Nbghikoth 
Neoxnoth 



:l4}w 



In the, at the : nd hittere, in the down' 
beat, or accented part of the bar: nel 
thnpo, in time, in the previous time. 



Nelle (fi^pl,) 
Nello\ ^7. ^ 
Nell' / ^^^'> J 

Nel stilo Airrico {It,) In the ancient style. 
Nbtb {Gf,) The last, or most acute string, of the lyre : tei 
Hyfatb. 

nbt (jpy.) 

NSJiffi»(/ol" Neatly, clearly, plainly. 

NETTBli (2^.) 

Nbttheit {Ger,) ^ Neatness, clearness, pluinuess. 

NBTnGXEiT {Ger,' 
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Netto (It.) Neat, clear : quick, nimble. 

Nettils {Lat) An old name for divisions : which see. 

Neuntb (G^cr.) A ninth. 

NBuniaiB {Fr.) The interval of a ninth. 

Nexus {Gr.) An old term for a phrase, or a sequence. 

Nexus anacamptos ( Gr.) Descending. 

Nexus ciecumstans {Gr.) Descending and ascending. 

Nexus rectus ( Grr.) Ascending. 

NiCHT schbeiendb Stimmen {Ger.) Not shrill stops, in 

organ playing. 
NiCHT zu GESCHWiND ( Ger.) Not too quick. 
Niedeb-schlag {Ger.) The down-beat, op accented part, of 

the bar. 
NiNETEEirrH. An interval comprising two octaves and a 

fifth : also, an organ stop, tuned a nineteenth above the 

diapasons : see Labigot. 
Ninth. One note more than an octave. 
NoBiLE (It.) Noble, grand, impressive. 

N0BSSS^(^r:!} ^"'''^^' ^""""y' »"'I"^'«»^^«'J'- 
Nocturne {Fr.) See NottiJbno. 
Noel {Fr.) A Christmas carol, or hymn. 
Noire (Fr.) Black note : a crotchet. 

NoMus (Lat\ I "^ t^°6> melody : a melodic sequence. 

NoN {It.) Not, no : non molio, not much, not very much. 

Nona {It.) A ninth. 

NoNiTTO {It.) A composition for nine voices, or instruments. 

NoN m6lto allegro {It.) Not very quick. 

NoN TijTFO {It.) Not so much, moderately, not too much. 

Non tanto allegro {It) Not so quick, not too quick. 

NoN tr6ppo {It.) Not too much, moderately. 

Non tr6ppo presto {It.) Not too quick. 

NoR]£AL-TON {GsT,) The normal tone, the note A, the soand 

to which instruments are tuned in an orchestra. 
Normal-tonleiteb {Ger.) The natural scale, the scale of C, 

the open key. 
N6ta {It.) A note. 

^ft^^,^^t:^} A useless, ca^aeU^iuo.*. 
NuTA BuoNA (It,) A Strong, or accented, xvo\a» 
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KoTA ciALBiATA {It.) A changed, or irregularly trausient 

note, a passing note. 
NoTA CARATTBBISTICA (It,) A cliaractcristic, or leading, 

note. 
NoTA CATTivA (It.) A Weak, or unaccented, note. 
NoTA CONTRA NOTAM {Lat.) Note against note : see CorNTER- 

POINT. 

NoTA d' ABBEixiMRinro {It.) A uote of embellishment, au 

ornamental note. 
NoTA Di passJLggio {It,) A passing note, a note of regular 

transition. 
NoTA DI PiAC£RB {It.) An Optional grace note, an ad lUntum 

embellishment. 
NoTA SENSiBiLB {It.) 1 The sensible, or leading note of the 
NOTA SENSIBILIS {Lat,) J BcsAo, 
NoTA 80STENUTA {It.) A Sustained note. 
Notation. The art of writing music in notes : representing 

musical sounds, and their various modifications, by notes, 

signs, &c. 
Notazionb musicIle (It.) Musical notation. 
Note d'aorement {Fr.) See Nota d' abbellihInto. 
Note de passage {Fr.) See Nota di fassaggio. 
Note diesbe {Fr,) Note marked with a sharp. 
NoTEN-BUCH {Ger.) Music book, note book. 
Noten-gestell ( Ger,) Music stand. 
NoTEN-PAPiBB {Ger,) Music paper. 
NoTEN-PLAN {Ger.) The stave : the scale. 
NoTEN-PULT {Ger.) Music desk. 
Noten-schreibrr {Ger.) Music copyist. 
Notes db go<^ (^0 Notes of embellishment. 
Note sensible {Fr.) See N6ta sensibile. 
Notbur {Fr,) Music copyist. 
NottiSrno {It,) A vocal, or instrumental, composition, of a 

light and elegant character, suitable for evening recreation : 

aUo, a piece resembling a serenade, to be played at night, 

in the open air. 
NouRRiB LB 80N {Fr,) To commence, or attack, a note, in 

singing, forcibly, and sustain it. 
N6ta {It,) A species of small flute, or pipe. 
NovEMOLB. A group of nine notes, \.o \i^ -^"tSssroiRi^ "Sa^ "^s^ 

same time as aix of equal T&\xie. 
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KxTANCES (Fr, pL) Lights and shades of expression, variety 

of intonation. 
NuMSBTJS (Lot,) Number, used to denote musical timo^ 

rhythm, harmony. 
Nu6vo (It.) New: di nn&vo^ newly, again. 



ObblioIto {It.) 
ObbligIti {It, pL) 
ObiioA (Fr.) 
Obligat {Ger.) 





{It.) ^ Or, as, either : flduio o violino, flute or violin. 

Indispensable: necessary: cannot "be 
' spared : a part, or parts, which can- 
not be omitted, being indispensably 
necessary to a proper performance. 
Obsb ( Ger.) tipper, higher : ObeT'Manual, the upper manual, 

or row of keys. 
Ober-stihme {Ger.) Treble, upper Toice part. 
Obee-theil ( Ger.) The upper part. 
Obek-webk {Ger,) Upper work, highest row of l^eys. 
Oblique motion. When one part ascends or descends, whilst 

the other remains stationary. 
Obliquo {It.) Oblique : see Oblique motion. 
Oboe ( Ger.) "f A hautboy ; also, the name of an organ 

Obo^ {It. sin ff.^ pi.) J stop: *«e JBD^utbot. 

It.) This was longer than the ordinary 
oooif with a thinner bore, and a smaller 
bell, and the pitch was a third lower. 
The tone was finer, and perhaps sweeter, 
though more plaintive : see also "BAVTSota 

D*AMOUB. 

Oboj& da caccia {It.) Much larger than the above, and the 
music was written in the alto def. The mstrument is per-- 
haps fairly represented bv the C6mo tngUse, or Cor anglais. 

Obo^ l^nohi. See Obo£ lungo. 

OnoEix {Ger, pi.) Hautboys. 

OboB'FLItte. An organ stop of small 4 feet scale ; die tone- 
is very delicate and reedy. 

Obol IlanthojrB: see Oboe, 

Obojsta C^)f ^ performer upon tiie cibo^. 



Obo]&d*am6be 
Onois L^NGO 
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OcTAVA (LaL) Octaye : applied to 4 feet organ stops. 
OcTAYB. An interval of eight diatonic sounds, or degrees : 

also the name of an organ stop : see Fbincipai.. 
OcTAVB-CLABiox. A 2 feet reed stop in an organ. 
OcTAYB FiFTBMsm, AjL organ stop of bright, sharp tone, 

sounding an octave above the fifteenth. 
OcTATB-OAKa (Ger.) See Eulb of thb octavr. 
OcTAVB HAI7TB0T. A 4 feet organ reed stop : the pipes 

are of the hautboy species. 
OcTAVB TWBLFTH. See Labioot. 
OcTAY-FLOTB (G^er.) Flageolet, octave flute: also, an organ 

stop of 4 feet scale. 
OcTAViANTB ^J^.) Octave, applied to organ stops, 
OcTATiM (^.) An organ stop of 2 feet scale. 
OcTAYiNE Cf^O The small spinet. 
OcTBTT. Bee Octuob. 

OcnFHONTDM (LaL) A vocal composition in eight real parts. 
OcTo-BAss. An instrument invented by M. Vuillaume, ot 

Paris : it is of colossal size, with three strings ; and for 

the left hand there are moveable keys, by which the string is 
* pressed on the frets placed upon the finger-board, with seven 

other pedal keys for the foot of the player. The sounds 

are full and strong, of great power without roughness. 
OcTOCHOBD {Lat,) An instrument like a lute, with eight 

strings. 
OcTUOB (Fr,) A piece in eight parts, or, for eight voices or 

instruments. 
Od (It,) Or, either. 
Ode. a lyrical composition, much the same as a cantata : 

the Ghreek odes, or songs, gave passionate expression to the 

feelings. 
ODESi{Ger,) TheJ)reath: maAthbic. 

( A circular building, in which the ancient 
Greeks and Somans held festivals : a 
concert room, or hall for musical perform- 
ance. 
Odbb {Ger,) Or, or else : f&r ein oder zwei Claviere, for one 

or two manuals. 
Odischb Musee ( Ger.) Vocal music. 
(EuYBE (Fr,) Work, composition, piece: as €tuvr$ premier, 

the first work, or composition. 



Od£on (GV.) 
Odeux (L(U,) 
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Offen-flote (Ger.) An open flute, organ stop: see alto 

ClABABBLIiA» 



Offbbtoibb (^V.) 
Offert6kio (It,) 
Offebtobixtm {Lai.) 
Offbrtoet {Eng.) 



A hymn, prayer, anthem, or, instru- 
mental piece, sung or played, during 
the collection of the oflfertory. 

Officitjm (Lat.) The Mass. 

Officittm DBFUircTORUM (Lat) A Bequiem, or Mass for the 
dead. 

Officittii diubnum (Lai.) The Horay the day-service. 

Officium diyinum (Lai.) High Mass. 

Officium matutinum (Lai.) Early Mass. 

Officium noctuhntjm (Lat.) The Hora, sung at night. * 

Officium tbspebtinum (Lat.) Vespers, evening sernce. 

Ofici^ida. See Ophicleide. 

Ohnh (Ger.) Without: ohne Begleitungen, without accompani- 
ments. 

Ohke Fedale ( Ger.) Without the pedals. 

OirvETTBS (Fr.) The dances of the peasants, in Provence, 
after the oliyes are gathered. 

Once mahked octave. The name giren in Germany to the 



i 



notes between (j\) i and ** inclusive ; these uotes 



are expressed by small letters with one short stroke, 5 or c^ 

Ondegoiamento (It.) Waving : an undulating, or tremuloua 
motion of the sound : also, a close shake^ on the violin, &c. 

Ondegoiantb (It.) \ Waving, undulating, floating, trem- 

Ondule (Fr.) J bling. 

Onduliren (Ger.) A tremulous tone in singing, or in play- 
ing the violin, &c. 

Onqleur (Fr.) An old term for a performer on the lyre, 

harp, &c. 
Open diapason. An organ stop, generally made of metal. 

and thus called because the pipes are open at the top : it 

is tuned to the same pitch as the pianoforte, &c., and ia 

tho most important stop in the instrument. 



Opbb (Ger.) 
6pera (It) "^ 
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Ofbk rabuont. See Disfebsed harmony. 
Open note. A note on the open string of a violin, &c. 
Open stbino. The string of a yiolin, &c.| when not pressed 
by the finger. 

A drama set to music, for voices and instru- 
ments, with recitatives, airs, choruses, &c., 
and with scenery, decorations, and action. 
The term is also applied to any work, or 
^ publication of a composer : see also Opus. 
<5pera buffa {It.) A comic opera. 
6peba di camera {It.) A short opera, to be performed in 

a room. 
Opera h^oique {Fr.) Am heroic opera. 
6pera s^mi-seria (It.) A semi-serious opera, of a romantic 
cast, neither tragic nor comic. 

Opera s£ria (It.) 1 * • i. • 

n ' , ' -JL /iP\> A serious, or tragic opera. 

Opera sebiextx {Fr.) / i -e r 

Opbbetta {It.) ^A short opera, sometimes interspersed 

Opebettb {Ger.) J with dialogue. 

Opebist {Ger,) An opera singer. 

Opeb-madchbn {Ger.) Opera girl, opera singer, 

0PEBN-HAT7S {Ger.) Opera house. 

Opern-sangbr {Ger.) Opera singer. 

Ophicleidb. a large bass wind-instrument of brass, or 
wood and brass, of modem invention, sometimes used in 
large orchestras, but chiefly in military music : the tone is 
loud, and of a deep pitch, though neither so powerful nor 
imposing as that of the trombone : see also Basse d'hab- 

MONIE. 

It is also the most powerful known manual reed stop of 
8 or 4 feet scale, in an organ, and is usually placed upon 
a separate sound-board, &c., with a great pressure of 
wind. The ophicleide was first introduced by W. Hill, 
into the organ in the Birmingham Town Hall. 

Opiw {JLat, ^ Ger,) Work, composition : as, Op. 1, the first 
worl^ or publication, of a composer. 

Opuscxtldm {Lat,) A short, or little, work. 

Opus postumdm (Lot.) A posthumous work, published after 
the death of the composer. 

Obaob {Fr,) A storm : the name of an organ stop, intended 
to imitate the noiflt^ of a storm. 

9 
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ORA ORG 



Oiiat6bto {It) 
Obatobium (Lat, 
^ Ger,) 



Obchesteb 
Orchestra. 
Obchestbb 




A sacred drama, founded upon some 
Scriptural story, set to music for 
voices and instraments, and performed 
without the aid of scenery and action : 
it derived its name ftom, San Filippo 
Neri, who, about 1580, had sacred 
music sung in his oratory, after ser- 
mons and other devotions. 
"An orchestra: the place in a theatre, 
or concert room, where the musicians 
play : the term is also applied to the 
peribrmers themselves collectively: 
as, a fall orchestra, a small orchestra, 

^ &C. 

Obchesteb-vebsin {Ger.) An orchestral society: instru- 
mental association. 

OBCHisooBAFHiB (i^.)1 The art of scientific dancing for the 

Orchbstbdl (G^er.) j ballet 

Obcbxstique {Fr,) An old term, meaning, the art of dancing, 
belonging to dancing. 

Obchestbion. An instrument invented by F. F. Kaufinann, 
of Dresden, imitating the sounds of a full orchestra, with 
crescSndo and dimintUndo, 

OnDiNiLBio (It.) Ordinary, usual, common : a thrvpo ordi- 
ndrio, in the usual time. 

Obdines (Lat.) The registers, or steps, in an organ. 

Osio^^ I ^^^'^ ^^® ®^ • orkchia mustdie, a musical ear. 

Obeillb husicalb {Ft.) A musical ear. 

Obgak. a well-known musical instrument, of very ancient 
origin, used in churches, and other places of Divine wor- 
ship : and also in large concert halls, &c. The earliest in- 
strument of the organ species appears to have been the maB* 
rakitkot mentioned by Kircher, in his 'Musurgise i see 
Masbakitha. 

Oboam:£tto (It,) A small organ. 

0S1S;^^(^-^} BeUtbgtotheorg-. 
OBOAinacEa Musik (Ger.) Organ muie. 
OsoAmsTA (It,) An orgamsU 
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6bquii tocau (.It. ft.) The vocal organs. 

Q&aANO {II.) An organ. 

Oboamo Dt caupAhi. (A.) An organ with bella. 

OBOAMoaBuviB (Xot.) A desdiption of an organ, and all 

its yacioufl sto|«. 
OaaAKoiJiaiB (Luf.) luatroctions for using all the varioDi 

organ stops. 
OBOiNO PifafO (/i.) IThe full organ, with all the Btop* 
OnalHO piJho {Lat.)J drawn. 
dfiOAKO fobtItilb (A.) A portablo oignn. 
Oboah point, a long podal note, or Etationarf bass, npon 

Thi<Ji IB formed s ssriaa of chords, or harmonic progws- 

Obqaho ai>iFi.BX t,Lal.) This term occurs frequeatl; in the 
writings of the rauaical monlis, and Bpems to mean, the 
uuisonons accompaniment of tbe tenor or other siDgls 
voice in the TersicloB of the serrice. 

OaaimjK {Lai.) This word itas used in various senses by 
the ancient composers. Sometimes it nnuint, the organ 
itself; at other times it BigniQed, that lind of choral ac< 
companiment which comprehended the whole barmony then 

OaOAlTOK PKEIJMiTICDM {Lat.) Ad Di^n. 
Oeaixirro {It.) Organical. 
Onaa. {Oer.) An ory.'iu. 
Oaam^'siiaK {Ger.) Organ bellows. 
OnoBL-DiOBa (G(T.) Organ bnilder. 
Oroel-ohob ( Ger.) Organ loft. 
OBOtx-OBHAOBB ( Gsr.) Organ case. 
OBOEL-FFBirB ( GfT.) Orgim pipe. 
Oeobvpuwi ( Ger.) Oreiin lofU 
OaOBL-FDHKt (Ger.) See OBOiN-POiKT. 
OaaiOrBaniui (Ger.) School, or method, for the organ. 
OnoBL-STBcKB ( Ger.) Reces for the orgaji. 
OaQEL-TBETBn {Ger.) Organ (reader, bellows trcader, or bel- 
lows blower, 
OoOEi.-viBTTraaB {Ger.) An accompliahed organ player. 
OnaEL-Eca {Gtr.) Oi^^ stop, or row of pipes. 
Obous (A-.) An organ. 

oS^J^^^}C^) The hannol^nm. 
a 2 
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Oroue plein (Fr.) Full organ: all the stops drawn. 

Oroue portatif (Fr.) A portable organ. 

Orgub positip (Fr.) A fixed organ : see also PosinvB. 

Obificio 1 {It.) The orifice of organ pipes, in front, and at 

Orifizio / the top. 

Obiginalitat (Ger.) Originality, in composition. 

Obioikell (Ger.) Original, newly invented, not borrowed 

from another. 
Ornambnti (It. 2>l.) "1 Ornaments, graces, embellishments, as, 
Ornements (Fr.pl.) j the appogffiatura, turn, shake, &c. 

OrnIt^^^I (/if.) Ornamented, adorned, embeUisheA. 

Orphabion. An old instrument of the lute species, with 
more strings and frets than the lute : the strings were of 
wire. 
Obpheon 1 (i^^.) Species of musical instruments, of 
Obpheoron J which nothing is now known. 
ORTinscH ( Gr. ^ Ger.) High, acute. 
Orthoepix (Gr. ^ Ger.) The art of correct verbal declama- 
tion, in singing. 
Orthotonie (Grr. ^ Ger.) Correct accentuation in singing. 
OsANNA (It.) Hosanna. 

Oscillation. The vibration of tones in organ tuning, &c 
OssERVANZA (It.) Obscrvaucc, attention, strictness in keep- 
ing the time. 
siA 1 (It.) Or, otherwise, or else : ossia piu fdcilCt or else 
OssiA/ in this more easy manner. 
OsTiNATO (It.) Obstinate, continuous, unceasing: adhering 

to some peculiar melodial figure, or group of notes. 
Otrz les anches (Fr.) Remove, or push in, the reeds. 
Otheh (Ger.) The breath. 
Ottava (It.) An octave, an eighth. 
OttXva alta (It.) The octave above, an octave higher: 

marked thus, 8»«. 
Ottava bassa (It.) The octave below, an octave lower: 

marked thus, 8^<» b&ssa. 
Ottavina (It.) The higher octave. 
Ottavino (It.) The fiduto piccolo^ or small octave flute. 
Ottehole. a group of eight notes, marked with thb figure 8. 
Ottetto (It.) A composition in eight parts, or for eight 
voices or instruments. 
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OoSb (Fr,) The hearing : Foute cPun instrument, the flound- 
hole of an instrument. 

(An instrumental composition, 
played as an introduction to 
an oratorio, or opera: also, 
as an independent piece, in 
which case it is called a (^. 
cert overture. 
OrsBTihiA. Di bIixo (It,) An overture composed upon, or in« 
tzodudng, dance melodies. 



pAD0iJ7A. A slow, dignified species of dance. 

Pjban (Gr,) A hjmn : to paan / huzza I 

PIlco (It,) The stage of a theatre. 

Pahbb. a small Indian drum. 

Pamtjla. (Lot,) An old name for the manual keys of an 

organ, &c 
Panatlon (Gr.) The G flute, a new species with fifteen keys, 
invented by Professor Bayr, the compass of which extends 
from Fiddle G to C in altissimo. The inventor succeeded 
in producing from it double notes, as thirds, fourtlis, 
sixths, &c, which, especially in the softer keys of E/, A!7, 
Dt?, sound like musical glasses. 

One of the most ancient and simple of 
musical instruments : a shepherd's pipe, 
made of reeds or tubes of different 
lengths, stopped at the bottom, and 
fastened together, and blown into by 
the mouth, at the top. 
Pand6ra (It,) "^ An old species of guitar, with wire string : 
Pandobb ( Ger,) > a small Polish lut e, a Bandore, or species 
pANDdBA (It,) J of lute : see Bani><Sba. 
Paitfaisomb. An old instrument invented by Hebenstreit, 
and much celebrated in the beginning of the eighteenth cen- 
turv. It was more than 9 feet long, nearly 4 feet wide, and 
had 186 citrings of gut, which were played on with two 
small sticks, ISlo the diiloimer. 
Pahtalon (Fr,) One of the movements of the qiubdcillA^ 



Pandean pifbs 
Pan's pifbs 



198 PAP PAE 

also, the name of an old instrument of the dnldmer specieB, 
but larger, and played in the same manner : see Paitta- 

USONB. 

Fapagbno-flotb ( Qer.) Pan's pipe, mouth organ. 

Parallel motion. When the parts continue on the same 
degree, and only repeat the same sounds : also, two parts 
continuing their course and still remaining at exactly the 
same distance from each other. 

Fabamesb (6V.) The fifth string of the lyre : see Hyfate. 

Paranetb (Gr,) The sixth string of the lyre : see Htpate. 

Parfait {Fr,) Perfect, as to intervals, &c. 

Parhypate (Gr.) The second string of the lyre : see Hypate. 

ParlIndo r (^^'^ Accented, speaking, singing in a whisper, 

p 1 rnH "i talking : played as if with words : in a de- 

iTARLANTB ^ clamatory manner. 

Parodia (It.) A parody : music or words slightly altered, 

and adapted to some new purpose. 
Parodos. The commencement of an ancient Greek chorus, 

in which the whole chorus used to join. 
Paroles (Fr.) Words for setting to music. 
Parv. The music for each separate voice, or instrument. 
Parte (It) A part, or portion, of a composition ; a part, or 

rSlCt in an opera. 
PJLrtb cAifTANTB (It.) The singing, or vocal, part ; the prin- 

jcipal vocal part, having the melody. 
Parterre (Fr.) The pit of a theatre. 
Parthenia (Gr.) Songs of the virgins. 
Partib (Fr.) See PIrtb. 
Partib du violon (Fr.) A violin part. 
Partdc^nti (It. ^l.) liercises for the study of harmony 

and accompaniment. 
PARTiMJ^irro (It.) An exercise, figured bass: see 'FabtI' 

m^nti. 
PartIta (It.) An old term synonymous with variation. 
Partition (Fr.) "1 . - „ i.- j a ^ 

Partitur (Ger!) ^ *^^» * -^l^.^ *T^» °^ .®^^ ^ "^ 
Partiti^ (/^.) * composition for voices or rnstru- 

Partki6nb\4 J J^ents, or both. 
Partito (It.) Scored, divided into parts. 
Fartitur-spibl (Ger.) Playing firom the score. 
Part songs. Songs for voices, in parts, introduced in (H^ 

many in the present century. 
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Pas (Fr.) A dance, a fitep : pas oourant, the courant Btep. 

Paa db BOUBBis (J^.) The houree step. 

Pas db dansb (J^.) A step, in dancing. 

Pas db dbux (Ft.) A dance by two performers. 

Pas db oaillabdb (J^.) The galliard stop. 

Pas db hachb (Ft.) Axe, or hatchet, step : a warlike danoe. 

Pas db henttbt (Fr.) The minnet step. 

Pas db quatbb (Ft,) A dance by four performers. 

Pas db tbois (i^.) A dance by three performers. 

Pas obayb (J^.) The oourant step. 

Pasft. See Passbpibd. 

Pas BBDOXJBLi (J^.) A qnick step; an increased, or re- 
doubled step. 

{A species of chacone, a slow dance with 
divisions on a ground bass, in j time, 
and always in a minor key ; the cha- 
cone being always in a major key. 

PassIooio (It.) A passage, or series of notes. 

PASSAxiso (It) A species of pastoral Italian song or melody. 

PAssAiiizzo {It,) An old slow dance, little differing from 
the action of walking. 

Passefibd (Ft,) A sort of jig ; a lively old French dance in 
}, f , or { time ; a kind of quick mmnet, with three, or 
more, strains or reprises, the first consisting of eight bars. 

Pas sbttXi (Ft.) A dance by one performer. 

Passimg ifOTBS. Notes which do not belong to the harmony, 
bat which serve to connect those which are essential, and 
caiTj the ear more smoothly from one harmony to another. 

Passionata (It,) Passionate, with fervour. 

PASSiONATAxiMTB (It,) In an impassioned manner. 

PassiokItb 1 (It,) Passionate, impassioned, with fervour and 

"PabsiovAto J pathos. 

Passi6nb (It,) Passion, feeling. 

Passi6kb (It,) The Passion, or seven last words of the 
Saviour on the Cross, set to solemn, and devotional, music. 

Passions-xusix (Oer,) An oratorio upon the subject of the 
passion and death of the Saviour. 

PJjso-idaEzo (It,) See Passam^zzo. 

{A medley, an opera made up of songs, &c., 
by various composers: the poetry beinjg 
written to the music, instead of the musie 
to the poetry. 
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-p I fn\ fPastoral, rural, belonging to a shephflicd: 

rASTORAia \^it^ I ^ g^^j. movement m a pastoral and 

Pastottbellb (Fr.) One of the movementa of a quadrille. 

PATiTiCA {It,) Pathetic, pathetical. 

PATETicAiLbfTB {It.) Pathetically. 

Patetico {It»^ "j 

Pathetiqub (Ft,) > Pathetic, pathetical. 

Pathetisch (O-er,) J 

Patimbnto (iif.) Affliction, grief, sufiering. 

Pattxb {Ger,) Kettle-drum. 

Paukbn ( Qer, pi,) The kettle-drums. 

Pauxen-xloffbl '\ 

Pauxen-schlagbl \ {Ger,) Kettle-drum stick. 

Pauxen-stock j 

pI^'*'™^"""} (<?«••) Kettle-drummer. 

Pi.usA {It,) A rest, pause, stop. 

PXusA ovansalssa {It,) 1^ A pause, or rest, for aU the pez» 

Pause oen^balb {Fr,)j formers. 

Pause {Fr.) A semibreve rest : also, a whole bar's rest in 
any species of time. 

Pause (Ger.) A rest. 

Pause {Eng,) A character consisting of a dot placed under a 
curve, /^, and which lengthens the duration of thenoto, or , 
rest, beyond its natural value. When placed over a double 
bar it shows the termination of the movement, or the piece. 

PAU^^f^er.)} ^^ P*^®' ^ "'*^» ^ ^®®P «^®''^- 

fProm Paw, a peacock. An old dance of a 
serious cast in | time, generally in three 
strains, each of which was repeated. It was 
grave and majestic, and performed with 
such dignity and stateliness as to show 
the propriety of the appellation. It wad 
famous at the courts of Heniy VIII. and 
Francis L The Pavan was generally fol- 
lowed by the Galliard, a lighter kind of 
air, and made out of the Pavan, 

PaventXto 1 {It,) Fearful, timorous : with an expresnon of 

Pavbnt6so J horror and anxiety. 



Pavan {Eng,) 
PavIna {It.) 
Pataitb {Ft.) 
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FaViixok (Fr,) The bole of a horn, or other wind-instoa- 

ment. 
Pavillon chinois (Fr.) An instrument with numerous 

little bells, which impart brilliancy to lively pieces, and 

pompous military marches. 
Praka {It.) A hymn, or song of praise. 

IS^St^TUB j^*^*^-) The p«dal key-board, in an organ. 

PedIlb {It.) A pedal bass, or a stationary bass : see Pkoal 
rourr. In pianoforte music this word means, that the 
pedal which takes off the dampers mnst be pressed down. 

Pedals {Ger.pl.) The pedals, or that set of keys in an or- 
gan, which are played on by the feet : in organ music it 
means that the notes, or passage, must be played by the 
feet. 

PedXlb a 6oni batt^a {It.) Use the pedal at each beat 
or division of the time. 

PedAm dApho (/t) i paying the pedaU with both feet 

^ ' t, at once. 
PedIle d* 6boano {It.) The pedals of an organ. 
Pjbdales {Fr, pi.) The pedals. 

Pedal-harfe {Ger.) 1 A harp with pedals, to produce the 
Pbdal-habp {Enff.) J semitones : see Harp. 
Pedaxi {It. joi.) The pedals. 
Pedalieba {It.) The pedal keys of an organ. 
Pedal-point. A sustained bass, or pedal note, held on, 

or sustained, for several bars, whilst a variety of chords 

are introduced. 
Penatlon. See Panatlon. 
pENnxioN ( Welsh), A peculiar method of singing, practiced 

by the Welsh : see Welsh singing. 
Penob<;;on {Fr.) *) An ancient instrument, resembling a Ghit' 
Penobxon {Gr.)jf tern. 
Pensoso {It.) Pensively, moumfully. 
Pentachoniitk (GV.) A composition in five parts. 
Pentachord {Gr.) An instrument with Jive strings: a 

scale or system of fiw diatonic sounds. 
Pbntatonic scale, a scale of five notes, sometimes called 

the Scotch scale, and similar to 
the modern diatonic major scale, 
with tbo fo>3;£\!bL wA isK^^'fifiS^ 



i 



^ 
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degrees omitted. It is supposed to be the scale of the 
ancient Egyptians, Assyrians, and other Orientals, and 
is now in use amongst the Eeistem nations, particularly 
the Chinese ; a proof of its antiquity. It is also clearly 
traceable in the most ancient Irish music, but rarely 
appears in old Welsh or English tunes, except those 
composed in imitation of Scotch music. To this scale 
may be traced the instruments of five strings, and of Un^ 
when the compass included the repetition of the scale in 
two octaves ; often mentioned in the Bible. 

Femtatonon {Gr.) An interval of five whole tones, more 
generally eddied the auffjnentedf or extreme^ sixth. 

FsB {It,) For, by, through, in : per U flduio solo, for the 
fiute alone : per U violino, for the violin. 

Feb BiscANTXTic (Lot.) An old term for music in two 
parts. 

FEECussioN(£^^.)/^^'^*f'^' as applied to instruments, 
Feecu8Si6ne (/) I ""ra^fo^ ' '''' °'' 

"pKBDiKDO '\ (It.) Gradually decreasing both the tone, and 

Ferdend(!)SI J the time ; dying away, becoming extinct. 

Febfect. a term applied to certain intervals and chords. 

Febfect cadence, a dose upon the key-note, preceded by 
the dominant : it was not recognised before the seventeenth 
century, when it was used and brought into favour by 
Carissimi. 

Itoicr coKSOKAKOBs| fourth, perfoct fifth, and the 06- 

Febf^^ (It.) Ferfect, complete. 
Febiootjbdinb. a French dsuice in | time. 

'A complete, and p^ect, musical sentence, 
containing several phrases, and bringing 
the ear to a perfect conclusion, or state 
of rest. 

Febiodembau (Ger,) Composition: the construction of mu- 
sical periods. 
Febi^ (Fr,) Fearled, brilliant: cadence perlie, brilliant 

cadence : voix periled pearly voice. 
Fjut bectb bt bbtbo (Lai.) Forward, then backward : the 
melody, or rabject, reversed, note for note. 



Febiod (Eng,) 
FifiiODE (Fr.) "^ 
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Fes (Lot.) Foot, metre, species of verse: rhythm, time: 

also, a kind of ground, or burden, the basis for the har- 
mony, in old English music : see also Foot, &c. 
PesJLntb (It) Heavy, ponderous; with importance and 

weight; forcibly, impressively. 
PESAMTBMiNTE (It.) Heavily, ponderously. 
Pbtitb FLthB-A-BBO (Fr,) A flageolet. 
Fbtitb mesubb Jl deux temps (Fr.) Two-crotchet time, 

marked |. 
Petitbs flutes {Fr,) The small flutes; the octave, or 

piccolo, flutes. 
PAtto (It) The chest, the breast : vdce di pittOt the chest 

voice. 
Pbu (Fr,) Little, a little. 
Peu a pbu (Fr,) By degrees, little by little. 
PizzE (It, pL) Fragments, scraps : select, detaclied, pieces ol 

music. 
Pezzi concebtInti (It, pi.) Concertante pieces, in which 

each instrument has occasional solos. 
Pizzi DI bba.v6ba (It.) Compositions for the display of 

dexterity, or rapid execution. 
Pizzo (It.) A piece of music. 
Pfbife (G^er.) Pipe, flfe, flute. 
Pfeifen-decxel (Oer.) The stopper, or covering, of aa 

organ pipe. 
PFEmcB (Oer.) A fifer, a piper. 
TsAmASiaXGer,) See Fantasia. 
PmLHABMONic (Gt,) Music-loviug. 
Philohousos ( Gr.) A lover of music. 
Phonaoogos (€hr,) The leading voice, or subject, in a 

fugue. 
Pkonaskib (Or,) Practice in vocalisation. 
Pkonasxos (Gr.) ^Cherisher of the voice, teacher of singing 
Phonascus (Za^.) J and declamation. 
PHOzm (Gr.) The voice ; a sound, or tone. 
Pkombtik (Gr.) System of singing, or of harmony. 
Pbomics (Lot.) The art of treating musical sounds, either 

singly, or in combination. 
Pbbasb. a short musical sentence : a musical thought, oz 

idea. 
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Phbasing. Dividing the musical Bentences into rhythmical 
sections. 

Phbtgian. One of the ancient modes : see Gbeek kodes. 

Phbtoiscub Tonabt {Ger.) The Phiygian mode. 

Phtsillrmonica. (Gr.) An instrument^ the tone of which 
resembles that of the reed pipes in an organ, and is pro- 
duced by the vibration of thin metal tongues, of a similar 
construction to those of the harmonium : the name is also 
applied to a stop in an organ, with free reeds, and with 
tubes of half the usual length. 

FiAci&B {It,) Pleasure, inclination, fancy, humour: a pia^ 
chre, or al piach-, at pleasure, relaxing the strict regularity 
of the time. 

FiACEVOLB {It) Pleasing, graceful, agreeable. 

FiACEYOiizzA {It.) Gracefulness, sweetness. 

FiACEYOLMiNTE {It,) Flcasautly, gracefully. 

PiAciMENTO {It A See PiAcinE. 

PiAGNEYOLB {It.) Moumful, doleful, lamentable. 

PiANAUJBNTB {It.) Softly, gently, quietly. 

PiANBTTO {It.) Very low, very soft. 

PiANGENDO {It.) Plaintively, sorrowfully. 

PiANG£Y0LB {It.) Lamentable, dolefuL 

PiANGEYOLMENTB {It,) Lamentably, mournfully. 

Pianino {H.) A small pianoforte. 

Pianissimo {It.") Very soft, extremely soft 

PianIssimo quanto fossibilb {It.) As soft as possible* 

Piano (It.) Soft, softly, gently. ' 

Piano ▲ queue (Fr,) A grand pianoforte. 

Piano cabs^ {^•) ^ square pianoforte. 

Piano dboit (^.) An upright pianoforte. 

PiANOFOBTE. An improvement upon the spinet, and harp- 
sichord. The pianoforte was invented about 17^6 by 
Christopher Gottlieb Schroter, who was bom at Hohen- 
stein, August 10, 1699. Improvements were afterwards 
introduced by Silberman, Spaeth, Stem, &c. The ear- 
liest form appears to haye been that of the square piano- 
forte, and in Mozart's time the compass was only five 
octaves. The pianoforte was introduced into England in 
1766. 

P/jhr flIko (It,) Very softly, wVtVi a \on? "voxofe. 
JPiAK FiAidsBiMO {It) Exceedingly soil «aA %,wi\X»% 
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PiAKOFOBTB SCHOOL. A copious and complete book of in- 
struction for the pianoforte. 

PiANOFOBTE 8C0BB. The Tocal partfi of a composition in 
score, with a pianoforte arrangement of the instnunental 
parts. It is also called a vocal score. 

PiANOORAFHE. An ingenioiis machine, invented by IVL 
Gnirin, which, on being attached to the pianoforte, indi- 
cates, on paper prepared for the purpose, anything played 
by the pianist. 

VlLtti {It, pi.) The cymbals. 

PiB-coRN {Welsh), Horn-pipe, A wooden pipe formerly 
common in Wales, with holes at stated distances, and a 
horn at each end, the one to collect the wind blown into 
it by the mouth, and the other to carry off the sounds as 
modulated by the performor. It is supposed to have 
given the name to the air called the ' hornpipe/ 

PiccHiETTATO {It.) Scattered, detached; in violin playing 
it means, that sort of staccdto indicated by dots under a 
slur. 

p» f(^i') Small, little: violino picciolOf a small 

Ptpco ' o J '^^^^^ ' M^io piccolOf a small, or octave flute : ' 

pr ^ I ^® *^™^ piccolo is also applied to a small 
L pianoforte. 

Piccolo. A 2 feet organ stop, of wood pipes, producing a 
bright and clear tone, in unison with the fifteenth. 

PicchettXto {It.) See PicchiettXto. 

PiicE {Fr,) A composition, or piece, of music : an opera, 
or drama. 

PiBDs {Fr, pi,) The feet : avec les pieds, with the feet, in 
otgan playing. 

PiENA "1 {It,) Full : a pUna orchSsira, for a full orchestra : 

PiENO J piSno corOf the full chorus. 

PiBKAMEMTB {It.) Pully : in a full and majestic style. 

Pierced oahba. An organ stop, of the Gamba species : see 
Keraxxlofhon, and Hohl-flute. 

PietJl "I {It.) Piteously, tenderly, calmly ; implying 

PiET0SAM]bvTB > also, a rather slow, and sustained move- 

PiBToso J ment. 

PlFARA (/[{.) A fife. 

PifferJoui (//.) To play upon t\io Mft\ «\bo,^ -^v^t, ««^^sv 
3s^ in Italy, phy pastoral aire in \ive ctt^^VA «.^ ^2ssn.%Va»^ 

d 
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one of which melodies forms the basis of BMndsl's PaUorml 
Symphony^ in the ' Messiah/ 

Pdtbbabi (//. |)2.) Pipers : see PiffkbIbb. 

PiFFERiNA {It,) A litUe fife. 

PiFFERo {It,) A fife, or small flute : also, an organ stop of 
4 foot. 

PiFFERONB {It,) A large fife. 

Pmc^ {Fr,) Pinched : see Pizzicato. 

p f r {Fr,) To play on the violin, &c., a series of notes 

p < a little staccdio, and with a light pressure of the 

iQ £B 1^ tow to each note. 

PiTCH-piFB. An instrument formerly used to sound the key- 
note of any vocal composition. 

Pid {It.) More : piu assdi, much more: alpiUf or Upiit, th« 
most. 

Pid ALiioRO {It.) Quicker, more lively. 

Piifr f6rtb {It.) More loudly, louder, 

Pid u£nto (it.) More slowly. 

"Pit MiSsso (It.) More motion, quicker. 

Pii& piIno {It.) Softer, more softly. 

Pid pnisTO {It,) Quicker, more rapidly, 

Pi£r TusTO {It.) Bather, inclined to : it also moans, qaicker, 
more rapid. 

Pid t6sto allegbo {It.) Rather quicker. 

Pid t6sto l^ntb {It.) Rather slower. 

Pid VIVO {It.) More animated, more lively. 

PivA {It,) A pipe, a bagpipe. 

Pizzici-TO {It,) Pinched', meaning that the strings of the 
violin, &C., are not to be played with the bow, but pinched, 
or twitched, with the finger, producing a staccdto effect^ in 
imitation of the guitar. 

Placidam^ntb (It,) Calmly, placidly, tranquilly. 

Placido {It.) Tranquil, quiet, calm. 

Plagal. Those ancient modes, in which the melody was 
confined within the limits of the dominant and its octave. 

Plaoal cadence. The triad on the sub-dominant, fol- 
lowed by the triad on the tonic, the latter being always 
major, 

Plaoalisch (Ger.) Plagal. 

pLAGiiLaio (ii(.^1 A plagiarism: ideas borrowed, or imitated, 

Plaqiat {Ger,)j &om the works of another composer. 
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Plain chaitt {Fr.) The plain song, or melody : $ee Clxro 

FifiMO. 

Plaimtb (Fr,) A complaint, a lament. 

PtiAtntif (Fr.) Plaintive, doleful. 

Plaisant (Fr.) Pleasing, merry, sportive. 

Plaisantebies (Fr.) Amusing, light compositions. 

Plaintivo. See Pulintip. 

Planxtt. Old harp music, of a lively, and tuneful, kind. 

pLAQui (Fr.) Sirtcck at oTwe, without any arpeggio, or em- 
bellishment. 

Plaques (Fr.) To strike at once, in speaking of chords. 

Platea (It.) The pit, in a theatre. 

Plbctbum (Lat.) A quill, or piece of ivory, or hard wood, 
used to twitch the strings of the Mandoline^ &c. 

Plein jeu (Fr,) Pull organ : the term is also applied to a 
mixture stop, of several ranks of pipes. 

Pleno organo (Lat.) Pull organ. 

Plein jeu harmokique (Ft.) A mixture stop, in an 
organ. 

Plettro (It.) A bow, a fiddlestick ; also, a plectrum. 

Plus (Fr.) More : un peu plvs lent^ a little more slowly : a# 
plus en plus vite, more and more quickly. 

Plus Ainiii (Fr.) "With more animation. 

Plus LEirrsMENT (Fr.) Slower, more slowly. 

Pneumatic (Cfr,) Kelating to the air, or wind : a term ap 
plied to aU wind-instruments, collectively. 

Pkbumatio action r Mechanism intended tolighten the touch, 

I-NBTmATIO UIVEB i ^•"' ^"«« °'«*"' = ^ ^^""^ '"^'"'■- 

i^ matique. 

Poom'^r^V \^ ^** * small violin used by dancing- 
PocHETTB (i?V.) J °^^s^«^s- 

PoctSto^^V-^^*) a Httle: ritard. un pochettino, a Httle 

PochIno J *^^^®''- 

PocHissiMO (It.) A very little, as little as possible. 

Poco (It.) Little : pdco allSgrOt rather quick : p6co animato, 

rather animated, a little more animated. 
P6co A. p6co (It.) By degrees, gradually. 
Poco A. f6co CRESCENDO (It.) Louder and louder by degrees. 
P6co Jl p6co DmiNXTiNDo (It.) Softer and softer by degreeik 
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Poco A poco, Pi6 Di Fu6co {It) With gradually ineieariDg 

fire and animation. 
P6co f6rtb (It.) Moderately loud, rather loud. 
P6co LENTO (It.) Moderately slow, a little slow. 
P6co M£N0 (It.) A little less, somewhat less. 
P6co piIno (It.) Somewhat soft, rather soft. 
P6co Pid {It^ A little more, somewhat more. 
P6co Pid PIANO (It.) A little softer. 
P6co Piifr lIbgo (It.) A little more slowly. 
P6co PRESTO (It.) Rather quick. 
Poco pbAsto accelerando (It.) Gradually accelerate the 

time. 
Poetical oyebturb. A descriptive species of overture. 
PoggiIto (It,) Dwelt upon, leaned upon. 
Pox (It.) Then, after, afterwards : pidno poi forte, soft, then 

loud. 
Poi a p6i (It.) By degrees : p6i a pH tutte le corde, all the 

strings one after another. 

Poi segue 1 .j^. rj^^^ follows, here follows, 
xroi sbgtjente J ^ ' 
Point (Fr.) A dot 
Point de bepos (Fr.) A pause. 
Point d'orgub (Fr.) See Organ point. 
PoiNTEE (Fr.) Dotted : blanche pointie, a dotted minim. 
Point final (Fr.) A final, or concluding, cadence. 
Polacca (It.) A slow Polish dance of peculiar construction, 
in } time, with six quaver-pulsations, the second bearing a 
strong emphasis, and the phrases usually terminating on 
the third crotchet of the bar. 
PoLipnANT. An instrument supposed to be a species of lute^ 
or cither, strung with wire. Queen Elizabeth is said to 
have been a good performer upon it. 
Polka. A lively Bohemian or Polish dance in ] time, the 
first three quavers in each bar being accented, and the fourth 
quaver unaccented, 
PoLLicB (It.) The thumb : marcdto U pdUice, mark the note 

played by the thumb. 
PoLNiscHEB Bock (Ger.) The bagpipe. 
Polonaise^ 

PoLONESB > See PolIcca, 
PolonoisbJ 
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PoLTCHOBD {Gr,) Any instrument with a great number of 

strings. 
FoLTHTMNiA (Gt,) The muse of song, or vocal music. 
FoLTMOBPHOUs {Crr.) Of many forms, a term generally used 

in reference to canons. 
FoLTPHONixl (6^.) A composition in many parts, or for 
FoLTPHONT J many voices. 

FoMPOs (Ger.) Fompous, majestic. 

FoMPOSAiiENTE (It,) Fompously, stately, 

Fohp6so {It,) Fompous, stately, grand. 

FoNCTUATiON ifusiCALE (Fr.) Musical punctuation ; the art 
of phrasing. 

Fondeb680 (It.) Fonderously, massively, heavily. 

FoKTiciLLO {It,) The bridge of the violin, &c. 

FoNT-NEur {Fr.) A street ballad, a vulgar song. 

FoRTAiki£NTO {It.) The original and legitimate meaning of 
the word is, — The production of a pure tone, neither nasal 
nor guttural ; uniformity in the management of the voice ; 
pressing the notes with firmness in order to bring out their 
tone distinctly; a medium between staccdto and legdto; 
the art of sustaining and conducting the voice ; to have the 
voice free, yet firm and steady, keeping up the tone. 
The term is now applied to a gliding from a higher to a 
lower, or from a lower to a higher note, but it does not 
produce a good effect in English music, and very rarely in 
Italian, as it appears an ^ectation, rather than a just 
mode of heightening the expression. 

FoBTANDO UL v6cE {It.) Sustaining the voice, holding it 
firmly on the notes. 

FobtJLb ia BATTifrrA {It,) To beat the time. 

FoBTABB LA v6cB (It.) To sustaiu the voice. 

FoBTATiVB. A portable organ. 

FobtIto {It.) Sustained, drawn oi;t. 

FoBTE DB voix (Fr.) An appoggiaturat or beat 

FoBi^B {Fr.) The stave. 

FoBTEB lA voix {Fr.) To sustain the voice. 

PoBTB-VEMT (^r.) The pipe which conveys the wind from 
the bellows into the sound- board of an organ. 

PoBTB-voQL {Fr,) An appogginturaf or beat. 

P 



PosiTTP (Fr.) 
"PosiTiy {Ger.y 
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PoRTBZ LA voEK {Fr.) See "Portakdo ia v6cb. 
FoBTUNAL-FULTTT (Ger.) An organ stop, of the clanbella 
Bpecies, the pipes of which are larger at the top than at the 
bottom, and produce a tone of clarionet quality. 
PoSATO (It.) Quietly, steadily. 
PosATTNE (Ger.) A trumpet: also, a trombone, a sackbnt: 

also, an organ stop : see TnOMB6NE. 
PosAUNEN-BLisBBl (G^er.) A trombone player, a trumpet 
PosAUNEB J player. 

PosEMEi^T (Fr,) Softly, gravely, gently. 

The choir organ, or lowest row of keys, with 
soft-toned stops, in a large organ : also, a 
small Jixed organ, thus named in opposition 
to a portative organ. 
Position (Fr.) A position, or shift, on the violin, &c. 
PossiBiLB (It.) Possible : il piu fdrte possibUcy as loud as 

possible : U piu pi&no possibUe^ as soft as possible. 
PosT-HOBN (Ger,) A sort of bugle. 

PosSunroM } (-^-^ -Aiter-piece ; concluding voluntary. 

PoT-POUBEi {Fr,) Capriccio, or fantasia^ on favourite airs 2 

a medley of various tunes. 
PouLB {Fr.) One of the movements of the quadrille. 
PouB {Fr.) Por : pour la premihe fois^ for the first tim«, 

meaning, that on the repetition of the strain, this passage is 

to be omitted. 
PouB FiNiB (-FV.) To finish : indicating a chord, or bar, 

which is to terminate the piece. 
Pousse (JPV.) Fushcdx meaning, the up-how, 

PaiBCENTOR {Lat.) Precentor, leader of the choir. 

PBJBFBCTTJS {Lot.) A president. 

Prefbctus chohi {Lat.) Master of the choristers. 

Pbaij>tbilleb {Ger.) Transient, or passing, shake. 

Y&AJjTniJSN {Ger, pi,) Preludes. 

Pbalxtdiben {Ger,) To prelude, to play a prelude. 

Pralxtdium {Lat. ^ Ger,) A prelude, intr(xluction. 

Prastakten {Ger.) Pipes belonging to the Prcsiant, or 

Xn diapason, placed in the front of an organ case. 
tcx) {It.) Practical, skilful, experienced. 
Fmecbntob, Leader and direetox oC the chQis in a cathedral, &c« 



Pbepabation (^^0 

PBHPATlAZT6yB {It.) "^ 
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Fbicbtt^bb Di mSsicA (iK.) A teacher of music. 
PBBdPiTAMi^iiTB {It,) rrecipitation, hurry, haste. 
PbbcipitXmdo {It,) Hurrying. 
PBSciPiTi.TO {It.") Precipitate, hurriedly. 
Pbecipixazi^mb (jo Precipitation, haste, hurry. 
PfiiaFiTi {Fr,) flurried, accelerated. 
Pbecifit6so {It.) Hunying, precipitous. 
Pbecisi6kb {It,) Precision, exactness. 
Prbciso {It,) Precise, exact : exactly. 
PiiBOHi^RA {It,) Prayer, supplication. 

^^^^%it,)} ^®^^^®' introductory movement. 

^^}(^.) First. 

Phkmijhe dbssus {Fr.) First treble, first soprano. 

PftBMTiKRK FOis {Fr.) Pirst time. 

f A term relating to dissonances, in 
hai'mony. A discord is said to be 
prepared, when the note is hoard 
in the preceding chord and in the 
same part, as a consonance. 

Pais DB LA. TABLE {Fr,) Kcar the sound-board. 

pRBSSAKTB {Fr.) HuHTing on, pressing on. 

PBBSTAMiNTB {It,) HurricdljT, hastily. 

PassTAMT {Fr.) The open diapason stop in an organ, of 
either 32, 16, 8, or 4 feet scale: see Paastai^ten. 

PassTizzA. {It.) Quickness, rapidity. 

PbestissimaujsntbI (/i(.) Very quickly ; with the utmost ra- 

pRESTissiMO J pidity ; as fast as possible. 

PaisTO {It.) Quickly, rapidly. 

P&^STO Assli {It.) See I^bstissimo. 

Pbij&bb {Fr,) A prayer, supplication. 

Pbima {It.) Pirst, chief, principal : also, the tonic, or key- 
note, of any scale : viola prima, the principal viola. 

Paima Bi!rFFA {It.) The principal female singer, in a comic 
opera. 

Prima d6nna {It,) Principal female singer, in a serious 
opera. 

PoiHA d6nna assoli5ta {It.) Pirst female singer in an ope- 
ratic establishment: the only one who can claim that title, 

PbIma PiLBTB {It,) First part. 

F 2 
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FaoLL yrisiA (U.) Fint sight : at the lint lUfW, 

FBntA fbiuiA, (U.) FIrat time. 

Pbdcb (Ger.) first note, or tonic, of a scale. 

I^UMO \U,) firsts chief; principal : vioUno primo, first 

Pbimo vdrro (22t.) First male singer in a comic opera. 

Pbixo x^sioo (H,) Principal male singer. 

Pbdco ThtFO (B,) The fint, or original, time. 

Pbdco v6xo (IL") The first tenor singer. 

Pnixo TioiiKO (it.) The first violin. 

Pbuc-toxx {Ger. pi.) Fundamental tones, or notes. 

Pbdccipai., or Octavb. An important organ stop, toned aa 
octare above the diapasons, and therefore of 4 feet pitch 
on the manual, and 8 feet on the pedals. In Gkfmaii 
organs the term Principal is also applied to all the <^ei& 
diapasons of 32, 16, 8, and 4 feet. 

f BiMCiPAL BASS. An orgau stop of the open diapason species, 
on the pedals : see PniNCiPAita 

PuiircipixB (h.) Principal, chief : violino princiv^^ the 
principal violin : the term is also applied, in Handel's 
music, and in ancient church music^ to a third trumpet^ 
written in the C clef. 

PBiNCiFALiiizns (B.) Principally, chiefly. 

Pbikcifal octavb. An organ stop : see Pbincifal. 

Pbobb (Ger.) Proof, trial, rehearsaL 

Pboc^lla {li.) A storm, musical delineation of a tempests 

^Professor of music. In the 



Pbofbssbitb db xusiqub (Fr.) 
Pbofe8s6bb di xusica {It.) 



Universities the profe 
sor of music enjoys 
demical rank, and the 
honourable office of ex- 
amining for musical de- 
grees. 

ProobJLmma (It.) A programme. 

Paoorbssio babmokica (Lat.) A mixture stop in German 
organs, commencing with two ranks at the bottom, and 
increasing to 3, 4, or 5 ranks, in the upper part of the 
manual. 
Pboobessiox (Eng.) "^ A succession of chords, a passage, a 
Pboor£SSi6xb (It.) J musical phrase. 
Pbolatio (Lat^ Adding a dot, to increase, or lengthen, th^ 
value of a note. 
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PfiOMFTEMEsrr (Fr.) 1 

Pbontamentb {It.) I Readily, quickly, promptly. 

PB6NT0(/if.) J 

PfiONUNmjiB {It,') To pronounce, to enunciate, 
PbokunzlIto {It,} Pronounced, clear, distinct, well-marked. 
Pboposta {It,) Subject, or theme, of a fugue. 
PsosjE SEQUENTiJB {Lot.) Hymns sung at the festivals of 

Easter, and Pentecost. 
Pboslambanomenos {Gr,) Additional, or supernumerary 

note : it corresponded with the note A above G gamut. 
"D ' /T*\ r Prosody, correct accentuation in setting 

rBOSODiA yt.) I ^Q^g j.^ j^^gj ^^^ distinguishing 

PR6v^(/i^.) Proof, trial, rehearsal. 

Proven^ales. Poets, or troubadours, in the eleventh cen- 
tury. 

PsAiXETTE (Fr.) Singing-place, choir. 

PsALLO {(rr.) To play on, or sing to, a stringed instru- 
ment. 

PsAuc. A sacred song, or hj-mn. 

PsALM-BUCH {Ger,) A psalter, book of psalms. 

PsALM-GESANO {Ger,) Psalmody. 

PsALM-LiED {Ger.) Psalm, hymn. 

PsALM-SANGEE (G^(T.) Psalmodist, psalm-singer. 

PsAXM-siNGEN {Gcr,) Psalmody. 

PsALTEB (Enff.) The book of Psalms. 

PsALTEB {Ger.) Psaltery. 

PsALTBB-SPiEL (6^^.) Playing on the psaltery. 

PsALTBBiox {Fr,) 1 An ancient Hebrew instrument, sup- 

PsALTBBiXTM {Lat.) > posed to be a species of lyre, harp, 

PsALTEBT {Enff,) J or dulcimer. 

PsALTES {Gr,) A player on, or singer to, a stringed instra* 
ment. 

PsALTBias {Lat.) Female singers, and players on the psal- 
terium, who entertained the ancient Bomans, at their 
banquets. 

PsAUicB {Fr.) A psalm. 

Pulsathjs. Striking: instruments of percussion, as the 
drum, tambourine, &c. 

PuNCTUM coHTBA PXTNCTUM {Lat,) Point against point: se$ 
CouNTBBPoijrr, 
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^ri&} Ado,a^int. 

Ptjnktirte Noten {Gcr.) Dottwl notes, 

P6nta (/if.) The point, the top, the sharp end: also, A 
thrust, or push. 

PiSnta d' arco {It.) Point, or tip, of the bow, 

PuntIto {It.) Pointed, detached, marked. 

PuNTO {It.) A dot, a point. 

PupriEB {Fr.) A music desk. 

Pyramidal flute. An 8 feet organ stop, of wood. 

Ptbamidon ((?r.) An organ stop, of 16, or 32 feet tone, 
on the pedals, invented by the Rev. Sir F. A. G. Ouseley, 
Eart. : the pipes are of peculiar shape, being four times 
larger at the top than at the mouth, and, for the size, the 
tone is of remarkable gravity, resembling that of a stopped 
pipe in quality. 

Q 

Quadrat ( Ger.) The mark called a natural, □. 
QuADEiciNTUM '\{Lat.) A quartet, a composition in four 
Quadripartite ? parts. 
Quadrille {Fr!) A French dance, or set of five consecutive 

dance movements, called Le Pantalon, La Poule, L'EtS, 

La Trenise (or La Pastourelle), and La Finale, 
QuADRO {It.) The mark called a natural, |;|. 
QuADRXTFLE couKTERPOiirr. Couuterpoint in four parts, all 

of which may be inverted, and each of them taken as a 

bass, middle, or acute, part. 
r> /iTT-N (Four-hooked: a half-demisemi- 

QuJLdruflo {It, ^ Lat.) In four parts. 

QuJLrtaI (/if.) A fourth : also, the fourth voice, or instra- 

QuIbtoJ mental, part. 

QuinTA m6di1 (/if.) The sub-dominant, or fourth note of 

QuIbta r6Ni / the scale. 

q'^SSZ}(^-) a quarter-ton,. 
QuABT DB 80UPIB (.FV.) A semiquavcr rest. 
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QuARTB {Fr. f Ger,) A fourth. 

QvARTB DB NAZABD (Fr,) FouHh above the nazard, an 
organ stop identical with the fifteenth. 

QUABTB DU TON (J?V.) ScC QuABTA T6ia. 

QuABTEB KOTB. A crotchet. 

QvABTEB TONE. A Small interval : half a semitone : it may 
be described as something like that slight difference of 
pitch made on the violin, &c., between I)j{ and ij? : (JJ( 
and Ab : &c. 

O ABTOTT ^(^ ^ I ^ composition for four voices or instm- 



QuAETETTiNO (Jt.) A short quartet. 




QxjART-FLOTB {Ger,) A flute sounding a fourth above. 

QuIbto d' aspbtto {It) A semiquaver rest. 

Qu^lBTo di tu6no {It.) Quarter tone. 

QvJLsi {It.) As if, like, almost, as it were. 

QuXsi ALLEGiiiTTO {It.) Like an Allegrkto. 

Qoksi {mfk FANTASIA {It.) As if it were a fantasia. 

QuATBB {Fr,) 1 Four : & quatre mains, or, hqu&ttrom&nUioit 

Qni.TTBO {It.) J four hands, a pianoforte duet. 

QuATBidNiiTii {Lat.) A short piece for four horns, or trum- 
pets. 

Quattbic]i6ma {It.) A demisemiquaver. 

QuATUOB {Lat, 4" Fr,y A quartet. 

QuATEB. A note equal to half a crotchet. 

QuATXB BEST. A mark of silence, equal in value to ^ 
quaver. 

QuEB-FLOTB {GcT.) German flute : see FlIuto tbav^bso. 

QUEB-FFEIFE {GcT.) A flfe. 

Qvbb-stand {Ger,) False relation, in harmony. 
Qxtbb-stbichb {Ger.) Ledger lines. 

S±S)w ™-. 

QuBTJB {Fr.) Tlifi tail, or stem, of a note : also, the tail* 

piece of a violin, &c. 
Quick step. A lively march, generally in | time. 
Qui^TO {It,) Quiet, calm, serene. 
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Quint {Lot.) "1 A fifth : also, the name of an oigaa 

QxTiifTA {It,) > stop sounding a fifth (or twelfth) 

QuiNTB {Fr, 4" Ger,) J above the foundation stops. 
QuiNTA DECiMA {It J) 1 The Jifth above the tenth, an organ 
QviNTus DECDiUS {Lot,) J stop identical with the fifteenth. 

Q^NTA ^m } (^'-^ ^^® dominant, or fifth from the tonic 
QuiNTATON {Ger.) A manual organ stop of 8 feet tone; a 

stopped diapason of rather small scale, producing the 

twelfth, as well as the ground tone : it also occurs as a 

pedal stop of 32, and 16 feet tone. 
QuiNT-BASs. An organ pedal stop : see Quint. 
QuiNTB DB viOLB {Fr,) The viola. 
Qunms octaviantb {Fr,) Octave quint ; the twelfth.^ 
QuiNTBBNB. An obsolete Italian instrument, resembling a 

lute. 

Q^^h^UtW^ composition for five voices, or instni- 

QuiNTU0R(k*)J "^^^^^^^ 

QuiNT-ri.G0TT (It.) The small bassoon, OTfagottina, sound- 
ing a fifth higher than the common bassoon. 

Quint-oedact {Ger,) An organ stop, of the stopped dia- 
pason species, sounding the fifth above. 

Quintoirb. An old French term applied to descant 

Quintolb {Lat,) A group of five notes, having the same 
value as four of the same species. 

Qunrr-SAiTB {Ger,) Treble string. 

QuiBB. A choir, body of singers : that part of a church where 
the choristers sit 

Qui&mtbb. a chorister. 

Qui tollis {Lat.) A part of the Gloria, 

QuoDLiBET {Lot.) A medley of airs, &c., out of different 
works, or b^ various composers : a certain species of com- 
position written in a comic style. 

QuoinAX TU SOLUS {Lat,) Part of the Qicria, 
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5^*^^ A r -^ spodea of tambourine, used by the negroes. 

KIbbia {It.) Kage, furj, madness. 

KADDOLCENDO^(/i(.) With increasing softness; becoming 

Raddolcentb j softer by degrees. 

BADDOPPiAHiMTO (It,) Augmentation ; reduplication ; the 

doubling of an intervaL 
BaddoffiXtb n6te {It.) Repeated, or reiterated, notes. 
RADD0FPii.T0 {It,) Doubled, increased, augmented. 
Badical bass. The fundamental bass, the roots of the 

various chords. 
Raooxb. a small Hussian horn. 

it^^^V^"-) ^* t'"'* gradually slower, and the 
ilSri^ / Bound gradually softer. 

Kanz DBS TACHBS (-FV.) Pastoral airs played by the Swiss 
herdsmen, to assemble their cattle and keep them togelhor 
on their return home. 

Bapidamentb (It.) Rapidly. 

BapidftA. (It,) Bapidity. 

RiriDo (It.) Bapid. 

Baffel. a noisy Egyptian instrument, something like a 
drum. 

Bafsodib (Fr,) 1 A capriccio, a fragmentary piece, a 

Bapsodt (Old Eng.)j wild, unconnected composition. 

1^:^"*} (6J«-.) A wUd song, a dithyrambic. 

Basoado (8fp,) Drawing the thumb oyer the strings of the 

guitar, so as to produce an arplggio eifect. 
Bast&al '\(Lat.) A little instrument for drawing music- 
Bastbxtm J lines, or staves. 

Bat^So^I^"''^') ^ol*^'^ 1^^^» 0^ restraining, the time. 
Batt]&zza (It.) Swiftness, quickness, rapidity. 
Bausch-ffkifb f C^^-) Rustling-fifth: a mixture stop, in 
Batjsch-quint \ ^f^^"" °'^'^' ^^® ^ ^^^ ^""^ ^ ^^^ °'' ""^^ 
BiTYiriwDo (It,) Beviving, quickening, reanimating. 
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RawitIndo il t^mpo (It.) Accelerating the time, 

BatvivIbk {It.) To revive, to auicken the time. 

Be. a syllable applied, in solfauifff to the note D. 

Re BijMOL {Fr.) The note D-flat. 

Re b£mol majettr {Fr.) The key of D-flat major. 

Re DiisB {Fr.) The note D-sharp. 

Rb majeub {Fr.) The key of D major. 

Re mineub {Fr.) The key of D minor. 

'A Moorish or Turkish instrument of the fiddle 
species, originally with only two strings, to which 
the Spaniards added a third. It was once very 
popular in England. 

Recheat. Those sounds played on the horn, by huntsmen, 
to recall the hounds from a false scent. 

Recht ( Ger.) Right : rechte Handt the right hand. 

R ^iTlNra r ('^^•^ Declamatory, in the style of recitative. 

EciT TIF [^ r.) Musical declamation; speaking in music; 

without any very rhythmical, or de- 
cided, melody. 



Rebab 
Rebeb 
Rebec 



Recitatfv ( Gcr.) 
Recitative {Eng.) 
Recitativo {It!) ^ 



RecitatIvo parlante 
Recttativo secco 



'{It,) Unaccompanied recitative: also, 
when accompanied only by the vio- 
loncello and double bass, or the 
L pianoforte, or organ. 
Recitatiyo stromentato {It.) Recitative accompanied by 

the orchestra. 
Recobdeb. An old instrument, supposed to have been of 

the flute species. 
Recte {Lot.) Right, straight, forward. 
Rectb bt betbo {Lat.) Forward, then backward; the 

melody, or subject, reversed, note for note. 
Reddita 1 (/i(.) Return to the subject; repetition of a 
Redfia J melody. 

Redoublement {Fr.) See Raddoppiam^nto, 
Redowa ^ 

Redowak > A Bohemian dance, in | and J time alternate^. 
RedowazkaJ 

Redvcibbk {Ger.) To reduce, or arrange, a full instm- 
mental score, for a smaller band, or for the pianoforte. 
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Bhductio (LaL) Keducing, or bringing back augmented 
intervals to their original valuo.: see also Reduciren. 

Reed. The flat piece of cano placed on the beak, or month- 
piece, of the clarinet, and basset-horn; this is called a 
single reed. The double reed is the mouth-piece of the 
hautboy, English horn, and bassoon, formed of two pieces 
of cane joined together in a particular manner. The term 
Seed is also applied to the small metal tube through which 
the wind passes, in some organ pipes : when the tongue 
strikes against the tube it is called a fixed, or striking 
reed ; and when the tongue vibrates in the middle of tlie 
tube, without striking against the sides, it is called a free 
reed. 

RbkdfifthT A stopped Quint register, in an organ, the 

Beed nasat / stopper of which has a hole, or a tube in it. 

Bbed stops. Those stops in an organ, the peculiar tone of 
which is produced by the wind having to pass through a 
reed placed at the bottom of the pipe, and putting the 
tongue into vibration. 

Reel. A lively Scotch dance. Originally the term jRhay, or 
JSedf was applied to a very ancient English dance, called 
* the Hay,' but now a Seel means a lively Scotch melody of 
a particular kind : see Ehay. 

Refrain (Fr,) The burden of a song ; a ritomel ; a repeat ; 
a closing phrase : see Burden. 

Regal; A portable organ, used in former times, in religious 
processions. 

Regens chori (Lat.) The choir-master, in German churches. 

Regina cceli {Lat.) A hymn to the Virgin, 

Register (Ger,) The stops, or rows of pipes in an organ: 
also, applied to the high, low, or middle parts, or divisions, 
of the voice : also, the compass of a voice or instrument. 

Registering. The proper management of the stops, in an 
organ. 

Rj&GLB {Fr,) 'i Rule, or precept, for composition, or perform- 

RiGOLA {It,) J ance. 

RiGLB DE l'octave (Fr.) See Rule of the octave. 

Regtjljb {Lat.) The registers, or stops, in an organ. 

Regular motion. Similar motion. 

Rehearsal. A trial, or practice, previous to a public p«v* 
formance 
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Heihem (Ger.) Song, dance. 

Beiiien-takz (Ger,) Circular dance. 

Rein ( Ger.) Pure, dear, perfect : kurz und rein, distinet voA 

clear. 
Heine Stimme (Ger.) Clear voice. 

ReLATIO NGN HARMONICA (Lot.) Sce QuEB-STAKD. 

Kelatiye eets. Keys which only differ by having in their 
scales one sharp or flat more or less, or which have the 
Tery same signatures. 

RbligiosamenteI (/i!.) Keligiously, solemnly, in a deront 

Religioso / manner. 

Reminiscenz (trcr.) Reminiscence: «««Plaoiat. 

Remplissagb (Fr.) Filling up ; the middle parts. 

Rbntbee (Fr.) Re-entry of the subject, or tlieme. 

Renveksement (Fr.) An inversion. 

Renvoi ( Fr.) A repeat ; the mark of repetition called a sign, ^ 

Rbol (Dan.) A Danish peasant dance, very similar to the reeL 

Repbbcvssio (Lat.) The answer, in a fugue. 

Repetatur (Lat.) Let it be repeated. 

Rj^F^TEB (Fr,) To repeat. 

R^pixiTEUB (Fr.) Private musical teacher. 

REPETITION (Fr.) 1 Rehearsal ; repetition : senza repctiziine^ 

Repetizi6ne (It.) J without repeating. 

Repetit6rb (It.) The director of a rehearsal. 

Replica (It.) Reply, repetition : see also Refebcussio. 

Reflicato (It.) Repeated. 

R^PONSE (Fr.) The answer, in a fugue. 

Repos (Fr.) A pause. 

Reprise (Fr.) The burden of a song ; a repetition, op return, 
to some previous part : in old music, when a strain was re- 
peated, it was called a reprise, 

Repbisb d'un opera (Fr.) The reproduction, or revival, of 
an opera. 

Requiem (Lat.) A Mass, or musical service for the dead. 

Resol^o (B.) Resolutely, boldly. 

Resoli7zi6nb (It.) Resolution, decision, firmness : also, the 

progression from a discord to a concord, in harmony. 
Resonance. Sound, reverberation} echo. 
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Bksoxakz-bodkn (Ger,) The sounding-board, of a piano- 
forte, &c. 

Ebsfibation {Enff.)'\ 

IlESPiBAzi6ini (It,) Y Taking breath, in siaging. 

BESFiBO (7^.^ J 

Rbstibo (It.) A semiquaver rest. 

ItESPONSi62iB 1 (It,) Bes^onse, or answer, of the choir : the 

Bbsp6kso J answer, in a fugue. 

Bbsfonsobzen "1 

Bbspoksobiitx >(i^.) See Eesfonsionb. 

Kbspomsux J 

Bbspomsito (It.) Kesponsive. 

"RBSSKSREMmrr (Fr,) See Stb^tto. 

Kestrictio (Lat,) The Stritto, in a fugue. 

Bests. The marks which indicate silence. 

Betabdation. Slackening, or retarding, the time : also, a 
suspension, in harmony, prolonging some note of a pre- 
rious chord, into the succeeding one. 

Bbtbaite (Fr.) Betreat ; tattoo, in military music. 

Betbo (Lat.) Backwards, the melody reversed, note for note. 

Betbograde. Going backwards. 

Bbtbogbade imitation. Where the answer, or imitating 
part, takes the subject backwards. 

BKiBOGBiDO (It.) Betrograde, going backwards. 

BiTTO (It.) Bight, straight, direct. 

Betusa (Lat.) An old term for stopped organ pipes. 

B^VEiLLE (Fr.) Awaking, the wake up, alarm, a milibiry 
morning signal: also, horn music played early in the 
morning, to wake the hunters. 

Bevebsb motion. Imitation by contrary motion, in which 
the ascending intervals are changed into descending in- 
tervals, and vice versd, 

Bhat. An old Anglo-Saxon name for the dance called ' the 

Hay ' : see Beel. 
Bhtthm (Ena 'S fThe division of musical ideas, or 

Ehythwjs (G«r.f 1 Po^'ons: musical accent and 

xumosvo v,vrcr.; j^ cadpnce, as applied to melody. 

BBTrmascB {Otr.) Bhythmical. 
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KicercXbe (/i(.) 

BiCEBCAEI {It. pL) 
BlCERci-TA {It.) 
BlCERci-TO {It.) 



RiBATTi^TA {It.) A beat, a passing note. 

Bebeba. {It.) A Jew's harp. 

BiBECA (It.) See Bebec. 

BiBECCHiNO {It.) A small Ecbee, 

BiBiBLB. An old instmment supposed to be of the ghittcxn, 
or fiddle species : see Bebeo. 

^Sought after \ this tenxi is applied to 
every kind of composition wherein 
researches of musical design are em- 
ployed. It is suitaldB to certain 
fugues, enriched by all the artiflecs 
of counterpoint ; but more especially 
to compositions of the nature of 
Madrigals, which, in addition to the 
artifices of design, possess also taste 
and expression. The term was for* 
merly applied to solfiggit and also to 
instrumental exercises, when of con- 
siderable difficulty. 

BiCHiAMABB {It.) To siug with a shrill tone of voice : to 
warble, or whistle, in imitation of a bird. 

BicoRDAKZA {It.) Bemembrance, recollection. 

BiDoTTo {It.) Reduced: arranged, or adapted, from a full 
score : also, an entertainment consisting of singing and 
dancing, a species of opera. 

BiESEN-HAitFE {Get.) ^olian harp. 

BiESEK-STXMMB {GcT.) Steutoriau voice. 

BiFACiM&NTO {It.) Beconstruction of a work, in order to 
improve it. 

BiFiOBiMENTi {It. pi.) Ornaments, embellishments. 

BiGADOOK. A lively old Prench or Provon9al dance, in triple 
time. 

Big6ke {It.) Bigour, strictness : at rigore di tempo, with 
strictness as to time. 

Bigob6so {It,) Bigorous, exact, strict. 

BiLAsciANDO {It.) Belaxing the time, giving way a little. 

BiLCH. A Bussian lute. 

BiNFOBZANDO 1 {It.) Strengthened, reinforced ; a ropeatjod 

BiNFOBZABB I reinfcrcomcnt of tone or expression ; indi- 

BiNFORZATO I eating that several notes are to bo played 

Bu(f6b20 J with energy and emphasis. 



HlPIBNI (It pL) 
RiPiiNO (It.) 
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BiPisinsT. A player of the rijpieno, or iutti parts, in an 
orchestra. 

' The iutiif or full parts which fill up and 
augment the effect of the full chorus of 
Toices and instruments. In a large 
orchestra, all the yiolins, violas, and 
basses, except the principals, are some- 
times called ripUni. 

KiFiENO Di cinqubI (/if.) Mixture stop of five ranks, in 

BiFiBUB DI cInqub J Italian organs. 

BiFXBNO DI DUE (It.) Mixturo stop of two ranks. 

BiFifiNO DI QUATTiio (It.) MixtuTo stop of fouT rank* 

KiPiiNO DI TBB (7i^.) Mixture stop of three ranks. 

KiprIse } ^^^'^ Repetition, reiteration. 

r™^^^''''''} (^^o ^^^^^^' ^«^^°^*' ^°g^^^>^' ^^°^^y- 

BisoLUTAMENTE (It.) Besolutely, boldly, vigorously. 

BisoLXTTEzzA (It!) Ilcsolution, boldness, vigour. 

BisoLTTTissiiio (It.) Veiy resolutely, as boldly as possible. 

Bisoli5to (It.) Resolved, resolute, bold. 

BisoLiTzioNE (It.) Resolution, determination : also, the reso- 
lution of a discord. 

BisoNAiiTE (It.) Besounding, ringing, sounding. 

BisoxiifZA (It.) A sound, resonance. 

BisoNijRB (It.) To resound, to ring, or echo. 

Bisf6sta (It.) The answer, in a fugue. 

BiSTK^TTO (It.) The Stretio, the restriction, or contraction, 
of the subject, in a fugue. 

BisvegliIbb (It.) To wake up, to revive, to reanimate. 

BisveoliIto (It.) Awaked, reanimated. 

BitabdXmdo (It.) Betarding, delaying the time, gradually, 

BitabdIto (It,) Retarded, gradually retarding the time. 

BitIrdo (It.) Betardation, gradual delay : in harmony, pro- 
longing some note of a previous chord, into the succeeding 
one. 

BiTENiOTB J (^'^•) I^etaming, retaining : see Ritenuto. 
RiTENiNTo r^^^*-! I^etained, slower, kept back: the effect 
BiTEMi^To I ^^^ers from Ritarddndot by being done at 
I once, while the other is effected by degrees. 



224. R I T B. M 



KlTORNEL {It.) 



fThe burden of a song: also, a shofi 
symphony or introduction to an air : 
also, the symphonies between the 
T» ± ' /T*\ I repetitions of an air : also, the sym- 

Ritoen£llo (/O ^ phVny which foUows an air : it is 
RiTOUBNELLB {Fr,) ^^^ ^^^jj^^ ^ ^^^^^ p^^^ introduc- 

I tory to, and between, or after, tho 
^ solo passages in a concerto. 

BiYOLGDiiNTo {It.) Inversiou of the parts, in double oonn* 

terpoint. 
RivoLTi.To 1 {It,) Inverted, turned upside down, in counter* 
EivoLTO / point 

■p?^^ r (^^*) Hoarse, rough- sounding, jarring. 



E^-T} Old-faduoned. odd. 



RoEE-QuiNT 1 ( Ger.) Reed-fifth : an organ stop, sounding the 
RoHB-QViNTj fifth above the diapasons : see Rohb-flotb. 



RoHR {Ger,) Reed, pipe. 

Rohb-flotb (u^er.) Heed-flute, a stopped diapason, in an 



RoHBB {Ger, pi.) Re( 



organ ; the pipes are of wood, or metal, with reeds, tubea^ 

or chimneys at the top. 
RoHB-NASAT {Ger.) See Reed-nasat. 
RoHB-PFEiFB {Ger.) Reed-pipe. 

RoHB-WBBX {Ger,) Reed-work ; the reed stops, in an organ. 
RoLLANDO {It.) Rolling on the drum, and tambourine. 
R6llo {It.) The roll on the drum, and tambourine. 

(A short lyric tale, set to music, not exactly 
like a song, and not necessarily with 
the same melody to every verse: a 
simple, graceful, and elegant melody, 
suitable for romantic poetry. 

E^llir^™SS^} KoTnantic, imaginative, fairy-like. 
RoMiscuEB Gesano {Gtr.) Gregorian plain chant. 



{It.) A short and easy rondo. 
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BoNDE {Fr.) A semibrere. 

fA composition including several strains, 
in a cheerful and lively style ; the first 
strain, which must terminate with a 
evidence on the tonic, is repeated sereral 
times in the course of the movement. 

KONDILETTA ' 

ItoNDiNirro 

KoNDiNO 
li02n>0L£TT0 , 

Boot. The fundamental note of any chord. 

BosalUl (£01,"^ The repetition of a paasage several times 
over, each time on a different degree of the stave. 

RosTBAi. {Ger,) A music pen. 

RuTA. {It.) A wheel : applied to a canon, or a round. 

KoTB. The old name of the hurdy-gurdy. 

RoToNDO {It.) Hound, full. 

RoTBUEKGES. Sougs, resembling catches, of the ancient min* 
strels, or troubadours. 

RoTTE {It.) Broken, interrupted. 

RoTUL^ {Lat.) Christmas roundelays. 

Roulade {Fr.) A florid vocal passage ; a division, or rapid 
series of notes, using only one syllable. 

Roulades aux frais de l'auteub {Fr.) Roulades in bad 
taste, such as injure the melody of the composer. 

RouiJSMENT {Fr.) A roll, or shake, npon the drum, or tambou- 
rine: prolonged reiterations of one note, upon the guitar, &c. 

RouxD. A species of canon iu the imison or octave: alsu, a 
vocal composition in tliroe or more parts, all written in th«» 
same clef, the performers singing each part in succession, 
as indicated by the figures at the beginning and the end of 
each line, the second voice beginning the tirst line, when 
the first voice begins the second, and so on. They are 
oilled rounds^ because the performers follow one another 
in a circulatory motion. 

(Formerly, an ancient air appropriated to dan- 
cing : also, a species of antique rustic song or 
ballad common in the fourteenth century, 
in various parts of which a return was made 
to the first verse or couplet^ like the rondo * 
$ee VlBELAT. 
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RovKsciAMEirro T (/if.) Reverse motion, the subject back- 
RoYESCio J wards, in double counterpoint. 

BuBATO {It.) Hobbcd, stolen ; taking a portion of the dura- 
tion from one note, and giving it to another : see Tempo 

BTJBATO. 

BuGKUNG (Ger,) Syncopation. 

BuHXPUKOT \{Ger,) Pause, point of rest, or repose: a ca- 

BuHEFVNKTj deuce. 

Bulb of the octave. The art of accompanying the scale, 

either ascending or descending, when taken in the baso, 

with the proper chords or harmony. 

B^lxIntb i ^^^'^ Boiling on the drum, or tambourine. 

BussE {Fr,) Bussian : a la Russet in the Bussian style. 
BussiAN BASSOON. A dce^-toued instrument of the serpent 

species, soinetimes used m military bands. 
BiSsTico (it.) Bural, rustic. 
BuTSCHEB. The dance called a Galopade, 
Bythmus (Ger,) See Bhtthmus. 



s 

Saccade (^.) A firm prtwjsure of the violin bow against 
the strings, enabling the player to produce two, three, or 
four notes at one stroke. 

Sackbttt. An old bass wind-instrument, resembling a trom- 
bone. 

Sack-geiqb (Ger.) A i>ocket-fiddle, a kit. 

Sack-ffeifb ( Ger,) A bagpipe : see Coenami^'SA. 

Sack-pfeifee (Ger.) Player on the bagpipe. 

Sack-pipe. A bagpipe : see CoenamiJsa. 

Si.GGio (It.) An essay, a trial. 

Saison (jFV.) The musical season. 

Saite (Ger.) A string. 

Saitem-bandigeb (Ger.) A musician. 

SArrBN-BBzuG (Ger) Set of strings. 

8AiTE2r-DBAJiT (Gcf.) Wire string. 
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Saitsm-halteb (Ger,) Tail-piece, of the violin,- &c. 

Saiteiy-instsxtmekt {Ger,) String-ins^ment. 

SAnsK-SFiBL (Ger,) String-instoament, music of a Btri)<g« 
instroment. 

Saiten-spieler (Ger.) Performer on a string-instrument. 

Saiten-spiklbiukk (&«r.) female performer on a string- 
instrument. 

Saiahanib. An Oriental flute. '*" 

S^jcET^^ 1 An 8, or 16 feet organ stop, of small scale, and 
SalicionalJ r««dytone. 
Salm (Ger.)\ . ^„„i^ 

Salpinx. The ancient Greek trumpet. 
BautIjxdo (It) Leaping, proceediog by skips, or jumps. 
SaltabsllaI (/if.) A Eoman, or Italian dance, very quick, 
SAiiiratELLA J and in J time. 

Sai.tat6bi (It.) JFumpers, or dancers of very great agility. 
Salteb (Ger.) See Fsalteb. 

SALTEBirro (It.) A musical figure in § time, the first and 
' fourth quavers being dotted; very usual in movements 
dlla SicUidna, 

's^^lC^'O.P^alter. book of psalms. 

SALTino (It.) Psaltery, instrument with ten strings. 
SIlto (It.) A leap, or skip, from one note to a distant one : 

also, a dance. 
Salve Begina (Lat.) Hail Queen/ a hymn to the Virgin 

Mary. 
Sahbt^ca (It.) An old instrument, supposed to be the same 

as the sackbut ; made from the boughs of the elder-tree. 
Sahbucistbia (Lat) A player on the Sambuca, 
SAHHLUMa (Ger.) A collection, of airs, &e. 
Sahpogna (It.) A species of pipe : see Zaiip6ona. 
Sanctus (£at.) Holy I A part of the Mass. 
Sakft (Ger^ Sofb, mild, smooth: m%tear^ten Siimmefi, with 

soft stops. 
BAxcFt'TiAyrH (Ger.) Soft-toned flute. 
Sanfthbit (Ger.) Softness, smoothnesSi gentleneiSt 
BAMvna (Ger,) Soft, gentle. 



Sababakd {Enff.) 
Sarabanda. (It.) 
Sarabands {Fr. ^ Gcr.) 
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SA Ni ? TJ iUT H {Crer.) Softness, gentleness. 

Sanftmuthio (Ger,) Softly, mildly, gently. 

Sanftmuthioxeit {Ger.) Softness, mildness, gentleness 

Sako {Ger.) Song. 

Sanger {Ger.) A singer. 

Sanqbrinn ( Ger,) A female singer, a songstress. 

Sano-meister {Ger,) Singing-master. 

Sans {Ft,) Without. 

Sans frafpe {Fr,) Without striking ; play the notes vith* 
out striking them hard, or forcibly. 

Sans pedales {Fr,) Without the pedals. 

8AQX7BBT7TB {Ft.) The sackbut. 

'An old Spanish dance, of great 
antiquity, and of a serious and 
majestic kind; originally in- 
troduced by the Moors, and 
danced with castanets; it is 
in slow I or I time, and charac- 
terised by the second crotchet, 
or minim, of the bar, being 
lengthened. 

S^^tarIixo 1 ^^^'^ ^ Neapolitan dance : see Saltarella. 

S' ATTACCA {It,) See Attacca. 

Sattbl {Ger,) The nut of the finger-board of the violin, &c. 

Satz {Ger.) Musical passage, composition, theme, subject. 

Satjt {Fr.) See Salto. 

SATJTBRBAxr {Fr.) The jack of the spinet. 

SatoVardb {Fr.) See A la SAToifARDE. 

Sax-horns. Brass instruments introduced by M. Sax, with 
a wide mouth-piece, and 3, 4, or 6 cylinders : the tone is 
round, pure, and full ; and they comprise, the very high 
small sax-horn, the soprano, the alto, the tenor, baritone, 
bass, and double-bass. 

Saxophones. A new family of brass wind-instruments in- 
vented by M. Sax: their tones are soft and penetrating in 
the higher part, expressive in the middle, and full and 
rich in the lower part of their compass. The Saxophones 
are 6 in number, the high, the soprano, the alto, the 
tenor, the baritone, and the bass : they are played with % 
nngle reed, and a clarinet mouth-piece. 
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Saxotrombas. Brass instruments introduced bj M. Sax, 
with wide mouth-pieces, and 3, 4, or 5 cylinders: the tone 
is of a shrill character, partaking of the quality both of 
the trumpet and the bugle, and their number is the same 
as that of tlio sax-horns. 

Sax-ttbas. Brass instruments introduced by M. Sax, with 
wide mouth-pieces, and 3 cylinders : the tone is very 
sonorous. 

Sbalze {It.) Skip, or le,ap, in melody. 

Sbarra doppia {It.) A double bar. 

ScAGNEixo {It.) The bridge, of the violin, &c, 

ScAiA {It.) A scale, or gamut. 

Scald. The ancient Scandinavian bards. 

^'CALEN-scHULB {Gcr.) School for scale-playing; exercises 
on the scales. 

Scale buttb {It, pi.) Broken scales ; imperfect, or unequal, 
scales. 

ScARABiLLABB UN viOLiNO {It.) To scrape a fiddle. 

ScEVANDO {It.) Diminishing, decreasing in force. 

ScENA {It.) ^ Part of an act, portion of an opera: an act 

Scene {Eng.)j generally comprises several scenes, 

ScHAFEB-GEDiCHT {Ger.) Idyl, eclogue, pastoral. 

Schafeb-lied {Ger.) Pastoral song, shepherd-song. 

ScHAFEB-PFEiFB (Ger.) Shepherd's pipe. 

ScHALL {Ger,) Sound. 

ScHALLE {Ger, pi,) Sounds. 

ScHALLEN {Ger.) To sound, to echo. 

ScHAix-BECKEN ( Gtr.) Cymbal. 

ScHALL-BBET (G^^.) Souud-board. 

ScHALL-HORN {Ger,) Horn, comet, trumpet. 

ScHALL-LOCH {Ger,) Sound-hole. 

ScHALL-BOHB ( GcT.) Spcaki ug-trumpct. 

ScHALMAT fC^^*) "^ shawm: also, an 8 feet reed oigan 

ScHALMEiB 1 ^^V't t^® to^® Tesembles that of the cre- 
t mona, or clarinet : see of so Chalxjmeau. 

ScnABF {Ger.) Sharp ^ acute', a shrill mixture stop, of 
several ranks of pipes. 

ScHAX78PiEL {Ger.) Drama, dramatic piece. 

ScHAUsFiELEB {Ger,) Actor, player, 

ScHAVSFiELEBnm {GcT,) Actress. 

ScRAUsriBLHAus {Ger,) A theatre. 



230 S H— S H 



PliiyM, lively, sportive, merry. 



ScHEBZ (Ger.) 
SCHEBZO (It.) 



ScHEBZANDissiMo (H.) Exceedingly playful, and lively. 
SchebzXndo (It) 1 
ScHERzlirrB lit) 

ScHEKZivoi^ {it) 

ScHEEZHAFT {Ger.) 

ScHEBZEVOLM^NTB {It) PLiyfuUy, merrily, lively. 

^QHBEZHAFTiGKBiT {Ger.) Playfulness, sportiveness. 

Play, sport, a jest : a piece of a lively, 
sportive character, and marked, animated 
rhythm : also, one of the movements in a 
modem symphony. 

irrs^S/*.)} Merray.pl.yfuUy. sportively. 

ScHERz6so {It) Merry, playful, jocose. 

ScHiBTTAMENTB (It) Simply, unadorned. 

ScmiTTO {It) Simple, plain, neat. 

ScHisMA {Ger,) A very minute difference between the sound 

of intervals. 
ScHLACHT-OESANG.(G'cr.) War.song. 
ScHLAO ((?«•.) Stroke, blow : a beat, as regards time. 
ScHLAOEK {Ger,) To strike, to beat: to warble, or trill: die 

Pauken schlagen, to beat the kettle-drums: den^Tait 

schlofferif to beat the time. 
ScHLBiFEN TG'tfr.J To slide, to glide. 
ScHLBiFBB {Ger.) Slurred note, gliding note. 
ScHLEiVE-ZBicHEN {GcT.) A slur, a mark of the Ic^&to, style. 
ScHLEPPEMD {Ger,) Dragging, drawling. 
ScHLUSs ( Ger,) The end, conclusion, 
ScHLUSSEL ( Ger.) A clef. 
ScHLUSS-FALL {Ger,) A cadence. 
ScHLT7SS-BEiH {Ger,) The burden^ or refrain, of a song. 
ScHLUss-STucK {Ger.) Concluding piece, finale. 
ScHHELZEin) {Ger.) Diminishing, dying away. 
ScHM^RZ {Ger.) Grief, sorrow. 
ScHMEBZBAFT {GcT^ Dolorous, sorTOwful, 

|^S^^''--}(G«-.) Inadoloro^Btyle. 

SoBNABB-PFEiFEN 1 ( Ger») Eoed pipes ; reed work, or stopi^ 
ScKNABB-WEBX J in an or^n. 

Bgenbu. {Ger.) Quickly, rapidly : etw<u hewegter tekne^^% 
little qmcker. 



SCH SCO 281 

ScHi'TELLB (Ger.) Quickness, swiftness, rapidity. 
ScHKEixER {Ger,) Quicker, faster. 

SCHNEIXIGXEIT (6^.) See ScMKELLU, 

3CH27ELL-WAI.TZEB (Ger.) Quick waltzes. 

ScHOTTiscHB (Ger.) A modern dance, rather slow, io|:tiimo. 

ScHHEiBART {Ger.) Style, manner of (jQmp^shrg, or writios. 

ScHBEiBEB (Ger.) A musio^ copyist. 

ScsBBiBMD {Ger.) Acute, shrill, screaming. 

ScEBBiWERK {Ger.) Shrill-work; acute, or mixture stops. 

ScHXTLB {Chr.) A school, or method for learning any instru- 
ment : also, a peculiar style of composition ; the manner, or 
method, of an eminent composer, performer, or teacher. 

ScHULOERECHT {Ger.) Begular, in due form; written cor- 
rectly, in accordance with the rules and principles of musical 
science. 

ScHUSTESFLEGK {Ger.^ See BosixiA. 

ScHWACH {Ger.) Piano, soft, weak, feeble. 

ScKWACSER {GerJ) Fainter, softer, more pi4»o. 

ScHWEFUNO {Ger.) Waving ; a lighter species of tremulant, 
for the more delicate stops, such as the vox humana, &c., 
to produce a veiy gentle oscillation in imitation of the 
wavering tone of a complaining human voice, in slow 
pathetic passages. 

ScHWEioE {Ger.) A rest. 

ScawEiamt {Ger.) Silence ; being silent. 

^^^^-^^^ ■).((?«•.) Swiss flute or pipe. 

OCK WIUZER-FFEJLFE J ^ ' *^ *^ 

ScHWBB {Ger.) Heavily, ponderously. 
ScHWBBHDTHio (6^.) In a pensive, melancholy style. 
ScHwiEQEL {Ger.) An organ stop, of the flute species, and 

of metal, pointed at the top. 
ScHWiNGUNG {Ger.) Vibration of a string, &c. 
ScnxA {LcUj) Small bells, formerly used to hang upon the 

tail of the ermine, upon royal ermine robes ; an neraldic 

term. 
ScioLTAic^MTB (It.) With freedom, agility ; easily ; the notes 

being rather aetaehed than leg&to. 
SciOLTizzA (It.) Freedom, ease, lightness. 
Sci6i.T0 {It}) Free, light : see ScioLTAMiNTs. 
ScoiJLbo (It.) Scholar, accomplished pupil. 
ScobdJlTo (It,) Out of tune, false, untuned. 



232 S S E 

ScoRDAT^RA. (It,) Tuning a violin differently, for the mora 
easily performing certain peculiar passages. 

Scobs. The whole instrumental and vocal parts of a com- 
position, written on separate stares, placed wider each 
other. 

Scobr£ndo (It) Oliding from one sound into another. 

Scotch scale. See Pkntatontc scale. 

Scotch snap. A peculiarity in Scotch tunes, and those 
written in imitation of the supposed Scotch character : it is 
the lengthening the time of a second note, at the cost of 
the one before it, placing a semiquaver before a dotted 
quaver ; it gives emphasis and spirit to dance tunes, and 
when well applied has a lively effect. It does not occur in 
the ancient tunes, and appears to have been introduced into 
Scotland by the gipsy tiddlers who migrated there from 
Hungary and Bohemia, and in whose music the snap was a 
peculiar feature. 

Scozz£sB (It,) Scotch ; in the Scotch style. 

ScsiTA (It.) Written : si scriva, as it is written, without any 
alteration or embellishment. 

SdegnImtb (It,) Angry, passionate. 

SnioNO (It.) Anger, wrath, passion. 

SoBGNOSAHENTE (//.) Scomfully, disdainfully. 

Sdeonoso (It,) furious, passionate, Hery. 

Sdbvcciolakdo {It,) Sliding, slipping. 

SoBX7CCiOLA£E (It) To slip, to slide the hand, by turning 
the finger-nails towards the keys of the pianoforte, and 
drawing the hand lightly, and rapidly, up or down. 

SDBUCCiOLAHiirro "1^ {It,) Sliding the fingers along the strings, 

SDBUCCiOLi.To J or the keys, of an instrument. 

Sb {It.) If, in case, provided, as, so, &c 

Sb Bis6aNA (It.) If necessary, if required. 

g /sv ^ f ^^* unomamented, coldly ; the note, or chord, 

sIgg (Ii^\ ^ ^ struck plainly, without ornament or 

Sbccababa {It.) A Neapolitan dance. 
Sechs-achtbltact {Ger.) Time or measure of {. 
Secus-saitio {Ger,) Instrument with six strings. 
Sechs-theilig (6^.) In six parts. 
SEcnzEHMTHEiL-NOTB {Gtr.) A semiquaTor. 
Sec^kda {It,) Second, a seooiid. 



S E C S E I 233 

Seounda y6LTA (It.) The second time. 

Seookd-dessus (jPV.) The second treble. 

Sbcokdb (Fr,) Second, a second. 

Sbcokdb FOI8 {Fr,) The second time. 

Sec6ndo {It) Second, a second. 

Sbo6ndo pabtito {It.) The second part, or roice. 

SBCU2a>B {Ger.) Second, a second. 

SsciWDiBBK {Ger,) To play the second part. 

Sedbcixa {Lat) A German organ stop; when of 2 feet 
scale it is identical with the English fifteenth ; and when 
of 1 foot, it sounds the twenty-second, or an octave above 
the fifteenth. 

S^^S^rasB }(^^-) I^qiuem, or IMass for departed souls. 
Segno {It) A siffn, jg : al signo, return to the sign : dal 
tiffnOf repeat from the sign. 

1{It) Follows, now follows, as follows: it also 
means, go on, in a similar, or like manner, 
showing that a passage is to be played like that 
which precedes it. 
Segub ooro 1 {It) The chorus follows, go on to the 
Segue il cobo / cnorus. 
Segue il duetto {It) The duet follows. 
Segue il uekubtto {It) The minuet follows. 
Segue la finale {It) The finale now follows. 

f{It) Following, next : non si fa una eadema, 
ma s*attdcca subito il segtUnte, begin the 
next movement immediately, without a ea* 
dence. 
Seguenza {It) A sequence. 

Segub s^nza imtebbuzi6ne {It) Go on without stopping. 
Segue si^ito senza cambiabb il Tiiipo {It) Go on imme- 
diately without changing the time. 
Sbguidilla. a favourite Spanish dance in J time. 
Sehnsucht {Ger,) Desire, longing: ardour, fervour. 
Sehb {Ger,) Very, much, extremely. 
Sehb LBBHAFT (G^^.) Yeiy Uvoly; extrcmcly animated Aiid 

vivacious. 
Sh{It) Six. 

SErrEN-BEWSQUKO {Ger.) Oblique motion. 
SsiziiMB DB souFiB {Fr,) Semi-demiscmiquAver rest^f^ 
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Sekxtnde ( Ger.) Second, a second. , .. 

Semi (Lot.) Half: semi-tone, half a tone. 

Semibbevb {It, ^ Eng.)'\H(df a breve: the longest nolo now 

Semibbetis (Lat.) J in general use, c?. 

SsiaBBEYE best. A rest, -^ equal in duration to a semi- 
breve. 

Sbmi-chobus. a chorus t9j)e^su^i)X half, or only. a. few of 
the voices. ^ '^' '"^ \ . . 

Sbmi-cb6ma (It,) A semiquaver, J^. 

Sma-DKMTSRMTQUAYEB. A half-demisemiquaver, S: 64 cf 
them being equal to a semibreve. ^^ 

SsMi-DiAPEirrB (Lat.) Diminished, or imperfect^ fifth. 
Seui-diatbssabon {Lat.) Diminished fourth. 
Semi-ditono (Lat.) A minor third. 
Seui-fusa (Lot.) A semiquaver. 
Sbmi-hinima. (It.) A half-minim^ a crotchet. 
SEiaoaBAFHiB \(Crr.) The art of notation, or writing music 
Sbhbiogbafhie/ in notes. 1^ 

Sbkiquaveb. a note equal to half a quaver, J^. 

Semiquaver best. A rest equal in duration to a semi- 
quaver, ^ 

SEMrroNixTM MODI (Lat.) The leading note, or major seventh. 

SEMiTu6yo (It.) A semitone. 

S^MFLiCE (It.) Simple, pure, plain. 

Sbmflicemektb (7^.) Simply, plainly, without ornament. 

SsMFLicrri. (It.) Simplicity, plainness. 

Sbmfbb (It.) Always, evermore, continually. 

Semfbb f6bte (It.) Always loud, loud throughout. 

SBMFBB uboJIto (It.) Always smooth, smooth throughout. 

SiuFBB piIno (It.) Always soft, soft throughout. 

SiMFBE pid ▲FFBETTijn)0 n. T^MPO (It,) Continually in- 
creasing the time. 

SiMPBB Tfib f6btb (It.) Continually increasing in force. 

Sempbb bitabdando (It.) Always slower, slower and 
slower. 

SAmpbb staccIto (It,) Always detached, staecdto throughout. 

SENsfniLB (^It.) Sensible, expressive, with feeling. 

BmsnuLrri (it,) Sensibility, feeling, expression. 
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fiEXSiBiLMEMTE (H.) ^ SeDsiblj, expressivelj, in a feeling 

manner. 
Sensible {Fr.) The leading note, or mty'or seventli of the 

scale. 
Sentib (Fr.) Felt, expressed : mfiodie him sentie^ the melody 

well expressed or accented. 
SEMTTMENrixE'l (/i(.) Feeling, sentiment, judgment, delicate 
Sentimento J expression, 
Senza. {It,) Without. 

Senia AOCOMFAONAJfiNTO {It.) Without accompanimeut. 
Senza fi6bi \{^^') Without ornaments, without cm- 

Senza oBNAMEinij helHshments. 
Senza interbuzi6ne {It,) Without interruption, play on 

without stopping. 
Senza oboA {It.^ Without the hautboy. 
Senza 6BaAN0 (it,) Without the organ, 
Senza fbdAiiB {It.) Without the pedals, 

Senza bepetizione \ / t> \ Tiir:fi,««f ««««f:f;/x« 
SAnzabepuca /(^^-^ Without repetition. 

Senza bio6bb {It,) Without regard to the exact time. 
Senza soedini {It. pi.) Without the dampers, in pianoforte 

playing, meamng that the dampers are to be raised from 

the strings. 
Senza 8oiu>iKO {It.) Without the mute, in violin playinff, &c. 
Senza tempo {It.) Without regard to the time; m no 

definite time. 
Sb piJLcb {It,) At will, at pleasure. 

^EPTET {^ ng.^ 1 ^ composition for seren voices, or instm- 

DSFTETTO {It,) > ^^„f- 

Srwttoe (Fr.) J "*'''"• 

sSS^C^S} The interval of » seventh. 
Seftimen-accObd {Ger,) A chord in which the seventh is 

an important sound : the chord of the seventh, comprisisg 

the root, the 8rd, 5th, and 7th. 
SKPTiMoia fC-^^O ^ g^^P ®^ seven" notes, having the 
Seftolb I ^*^^®» *^^ *^ ^® played in tlie time of four, 
l^ of the same species. 

8S^""(^)*^-^U r> or J«««.sion, «f .unite 
SxQXJiNU ilt ] J ^^^» ^' intervals, m ffaooesfioa. 
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Sbhaphike. a species of harmonium. 

Serbano (It.) The serpent : see that word. 

r Night-music ; songs at night ; an evening 
I concert in the open air : also, a musical 

Serenade (Fr.) \ composition on an amorous subject ; or 

SebenIta (//.) " a light, pleasing, instrumental com- 
position, comprising several move- 
t ments. 

Srreno (It.) Serene, calm, tranquil, cheerfuL 

Seria ^ 

g » >{It) Serious, grave, tragic: in a serious stylo. 

Seribusemekt (FrJ) Seriously, gravely, earnestly. 

Sbrinettb (Fr.) A bird organ. 

Sbrfeooiando (It) Gently winding, and creeping onwards'. 

^^. wind-instrument somewhat resem- 
bling a serpent in form, and of a 
deep, coarse tone; chiefly used in 
military bands, though nearly super- 
seded by the ophicleide : the name 
is sometimes given to a reed stop in 
an organ. 

SbrrJlta (It.) A concluding performance. 

Seryicb. Certain portions of the Church of England mo- 
tinSf and evensong , set to music. 

Sesquialtbra (Lot.) An organ stop, comprising two, or 
more, ranks of pipes, of acute pitch. 



Serpent (Enff.) 
Sbbpentb "T ,j. V 
ShrpentonoJ^ '' 



Sesta I / r. \ rjijjg interval of a sixth : see also Sbxte. 
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Sestet (^w^.)I A composition for six voices or instm- 
Sestetto (It.) J ments. 

s£™o 1 ^^*'^ '^^ interval of a seventh. 

Sbtz-art ( Ger.) Style, or manner, of composition 

Sbtzen {Ger,) To compose. 

Sbtzer (Oer.) A composer. 

Setz-xunst (Ger.) The art of musical composition. 

Sbybntebnth. An organ stop : see Tierce. 

Seventh. An interval containing seven diatonic degrees. 

Sbvbram^ntb (IL) Severeljr, strictly, rigorously. 

SbvxbitjL (It,) Severity, strictness, rigour. 

SiXTA TONi (tat.) The sixth interval from the tonic 
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Sjbxtb (Ger.) A sixth : also the name of an organ stop with 
two ranks of pipes, sounding the interval of a xn^or 
sixth, a twelfth and tierce on one slide* 

SsxTETTO. See Sbstetto. 

Sextole 1 (Lat.) A group of six notes, having the value« 

SBXTUPI.ET/ and to be played in the time of four. 

Sbxtuob (Fr,) A sestet. 

Sf6bza {It.) Forced, with force and energy. 

Sfoezando\(/i^.) Forced : one particular chord, or note, it 

Sfobzato J to be played with force and emphasis. 

Sforzata3I£Nte (It.) Impetuously, energetically. 

Sfugoito {It.) Avoided, shunned; rambling: see Cadenza 

SFUOOITA. 

SaALLiNACCiinB {It.) To crow ; a bad method of singing. 

Shake. An ornament produced by the rapid alternation of 
two consecutive notes. 

Shalm. See Sgualmeie. 

Sharp. A character which raises a note one semitone, jj^ 

Shawh. a wind-instrum^t of the ancient Hebrews, sup- 
posed to be of the reed, or hautboy, species. 

Shift. A change of position of the left hand, in playing th« 
violin, &c. 

Shioionoth {Hidf») According to variable tunes. 

Short octaves. A term applied to the lower notes in old 
organs, where some of the notes were omitted. 

Si. Applied in solfiung to the note B. 

Si bemol {Fr.) The note B-flat. 

Si bemol majeub {Fr^ The key of B-flat mf\]or. 

Si bemol mineub (jPV.) The key of B-flat minor. 

Si DiisB (^.) The note B-sharp. 

S ctltXwa r ( ) ^ dance of the Sicilian peasants, a graceful 

« » < movement of a slow, soothing, pastoral char 

oicnxANO 1^ racter, in | or ^/ time. 

ScDE-DBUM. A drum suspended at the side of the per^ 

former. 
SiEBEN-XLANO {Get.) Heptachord, a scale of seven notes. 
Sieges-lied {Ger,) A triumphal song. 
SiEQTTB, correctly Segue^ which see. 
SiFF-FLOTB (G^er.) An organ stop of 2 or 1 foot scalei of 

the Hohl'flute species. 
SioiVALisT {Ger.) A military trumpet player. 
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SiONATUB (Ger,) 1 Tlie sharps or flats marked at the be- 

8iQVkTxma (Eng.yf ginning of a piece. 

Signs (Ft,) The sign, % : see SjIgno. 

SiGMBS AcciDENTELs {Fr^ Accidental sharps, flats, or na- 

. tarals. 
SiONES DBS subnoes (Fr.) Kests. 

SlGXTIDJLLA. See SBaVIDILLA. 
SiLBNCB (FrJ) I . „^. 

SiL^NZio FEBF^TTO (It) Perfect silence, general rest. 

Si i^ta il sobd£no (It.) Take off the mute. 

Si lEAJBUB {Fr.) The key of B major. 

Si lONEXTB (Fr,) The key of B minor. 

SiuicuM. An ancient Greek instrument, supposed to be of 
the lyre or harp species, with thirty-five strings. 

SiHiLAB MOTION. Two, or 'morc, parts, always moving in 
the same direction. 

SiMiLB {It,) Like, alike, in like manner, similarly ; meaning, 
the continuation of some form previously indicated. 

Simple intervals. Those which do not exceed an octave. 

SafFUi times. Those which contain but one principal ac- 
cent in a bar ; as |, |, f , &c. 

Sin* al fine {It,) To the end, as far as the end. 

£co^}W ^SyncopIto. 
SiNFONiA {It,) 1 « Symphony 

SiNFONIB (2^.) J ^«2)YMPH0hY. 

SiNG-AXADEMiB {QcT,) Yocal academy. 

SiKO-ABT {GrerJ) iManner, or style, of singing, 

SiNGBAB {Ger,) That may be sung. 

SorahCHOB {G^,) Singing choir, quire. 

SiNGEN {Ger,) To sing, to chant : singing, chanting. 

SiNGEND {Ger,) 8ee Cantabile. 

&Na-aBDtcHT ( Ger.) Hjrmn, poem intended to be sung. 

SiNGHiozzANDO {It,) Sobbingly. 

SiNO*KVNST {Ger,) The art of singing. 

Single action habf. . A harp with pedals, by which each 

string can be raised one semitone. 
SkNGLB ceant. a simple harmonised mdody, extending .Qfoly 

to one verse of a psalm, as sung in cathedrals, &Ct 
Bnro-MAHBCHEN {Ger,) Ballad, 
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SmchiiBisTBB ( Ger, ) SingiDg-master. 

&DXQ-ruijr (Ger,) Singing-desk. 

Sing-sang (Ger,) Sing-song. 

SiNG>scHAUSFiEL (GeT.) Singing-drama, a drama with songs, 

&c., interspers^. 
SnfG-sCHi7iJ9 (Ger») Singing school: a school, or method, 

forthoToice. 
SiNG-scsuLEB (GerJ) Singing-boy. 
SiNG-SFiEL ( Ger,) An opera, melodrama, a piece interspersed 

with songs. . 

SiNG-STiMUB {Ger,) Singing voice : a vocal part 
SiNG-sTiHHEN (GcT* j)l.) The Yoices : the vocal parts. . 
Sing-stuck (Gcr.) Air, melody. 
SiNG-STUNDB (G^er.) Singing-lesson. 
Sing-tanz (Ger^ Dance, accompanied by singing. 
SiNG-YEBEiN ( Cfer.) A choral society. 
SiNG-WBiSB {Ger.) Melody, tune. 
SodsTBA {IL) The left hand. 
SiNiSTRS {Lat) Left-handed flutes : see Dextba 
SndsnUMlKoW -1 Thekflhand. 

SiNISTBA MANU {Lat) J 

Shfo '\ (It) To, as far as, until : con fuoco sin' alfinSf with 

Sin / spirit to the end. 

Sing al fIne pianissimo {It.) Pianissimo to the end. 

Si fiacb {It) At pleasure, as you please. 

Si badd6ffia il tempo {It.) BedoMe the time ; as fast again. 

SiBENEN-OBSANG {Ger,) Sircu-song ; a soft^ luscious, seduc- 
tive melody. 

Si SEPLicA {It.) A repeat ; to be repeated. 

Si scidvA {It.) As written, without any alteration, or em 

' bellishment. 

Si SEGTTB {It.) Go on. 

SisTBO {It.) A triangle. 

SiSTBTTM {Ixit.) An instrument of percussion of very great 
antiquity, supposed to have been invented by the ]^3rp- 
tians, and constructed of brass, shaped like the frame and 
handle of a racket ; the head part had three, and some- 
times four, horizontal bars, placed loosely on it, which 
were allowed to play freely, so that when the instrument 
was shaken, rattling sounds must have been produced. 
Some writers have confounded the Sistrum with the 
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Cymbals, though they could have had nothing in common 

except their harsh metallic sounda. 
Si tJLcb {IU) Be silent. 
Si t6loa {It.) Turn over, 
SixiEMB {Fr,) A sixth. 
Six poxtb quatbb {Fr.) A double triplet, or sextuplet : six 

notes to be played in the time of four. 
. SixTB {Fr.) A sixth. 

SiXTBBMTH KOTB. A semiquATer, ^. 

Sixth. An interval including six diatonic degrees. 
Skaldb {Ger,) A scald ; ancient Scandinavian bard. 
SxizzEN {Ger, pi,) Sketches ; short pieces. 
SlaboIkdo \{It') Extending, enlarging, widening; the 
SuLBOANBosi J time to become gradually slower. 
Slentando {It,) Eelaxing the time, becoming gradually 

slower. 
Slide. See Glissrr. 
Slub. a curved line over two or more notes, to show that 

they must be played smoothly. 
SiCALL OCTAVE. The name given in Germany to the notes 

between ^jj J and I inclusive : these notes are 



expressed by small letters, as, a, b, &c. 
Smanicabb {It.) To shift, or change the position of the 

hand, in playing the violin, guitar, &c. 
ShaniImtb^ 

SxaniAto > {It,) Furious, vchem*»nt, frantic ; witn rage. 
Smani6so J 
Smimuendo "1 

SmNUiTO 1^ {It,) Diminishing, decreasing, gradually softer. 
Smobendo J 

S]ifiORFi6so {It.) Affected, coquettish, full of grimaces. 
Smobzakdo *! (/i^.) Extinguished, put out, gradually dying 
Suobzato J away. 

SoAVE \{Ii') Sweetly, agreeably, lightly, gently, 

SoAVE^fENTB j softly, delicately. 
SooairTO {ItS Subject, theme, motive. 
SoiBBE xiTsiCALB {Ft,) A musical evening. 
Sol. The note Or, 
86la ilt,) Alone : see Sulo. 
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Sol BiMOL (Fr.) The note G-flat. 

Sol bemol majbur (FV.) The key of G-flat major. 

Sol b£mol mineue (Fr.) The key of G-flat minor. 

Sol DiissE (Fr.) The note G-sharp. 

Sol Diksn mineub {Fr.) The key of G-sharp minor. 

Sol HAJET7B {Fr.) The key of G major. 

Sol hineub {Fr.) The key of G minor. 

SoLBNNE (It.) Solemn. 

SoLBNNEMENTE {It.) Solemnly. 

SoLEimiTA. {It.) Solemnity, pomp. 

SoLFA {It.) The musical notes and characters: see SolfJL- 

INO, and Solfeggi. 
SoLFAiNO. The practice of Solfeggi : "which see. 
SoLF^B {Fr.) 1 Exercises for the voice, in which the 
Solfeggi {It. pi.) > notes are called by their names, do, re. 
Solfeggio {It.) J mi, fa, sol, la, si, 
Solfeogiamenti (it.) Solfeggi. 
S0LFEGGIA.BB {It.) To practice Solfeggi. 
S6li {It, pi.) A particular passage played by principals 

only, one performer to each part. 
S6lito {It.) Accustomed ; in the usual manner. 
SoLL^ciTO {It,) Careful, solicitous; meaning an attentive 

and carefiil style of execution. 

f The practice of the scales, pronouncing 
the name of each note, do, re, mi, &c. : 
to this kind of vocal exercise the prac- 
tice of Solfeggi is added. 
SoLinzATioN. See Solfeggi, and Solmisabe. 
S6lo {It, Fr. ^ Gtr.) Alone ; music for one principal voice 

or instrument, either with, or without, accompaniment. 
SoLO-SAKOEB {Ger.) A solo-singer, principal singer. 
Solo-spieleb {Ger.) Solo player. 
SoMMA {It.) Extreme, exceeding great : s6mma espressiSne, 

very great expression. 
Sox {Fr.) Sound, tone. 
SoJXAJBiLB {It.) Sounding, resonant. 
Sonaghabb {It,) To jingle, to ring a little bell. 
SoNAGLTo {It.) A small, tinkling belL 
SoNAM^NTO {It.) Sounding, ringing, playing. 
SoNABE {It,) To sound, to have a sound, to ring, to strike^ 

to play upon. 

B 



S0LHI8ABB {It.) 
SOLHIZABB {It.) 

SoLMisiEEN {Ger.) 
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SonIta (It,) 
Qo¥kTu(Fr,y 



SonXbb JLlla U£nte; (//.) To play extempore, to imptoyise^ 

SovIbb il TioiiNO (ii^.) To play upon the Tiolin. 

The Bonata had its origin about the middle of 
the Beventeenth centuiy, and the name -was 
applied to the Son&ta di Chiisa, which con- 
sisted of slow moyements, intennized with 
fugues ; and the Sondta di Cdmera, ccmsist- 
ing of a variety of airs, such as the 
Allemande, the Courant, the Saraba]|,d^.4cc. 
The Sondta afterwards gradually assumed 
its present form towards the end of the 
eighteenth century, and now comprises 
several different movements, generally fbz 
one. single instrument. The same form of 
composition, which is technically called 
the Sonata form, is also common to sym- 
phonies, trios, quartets, &c. : 'See Stm- 
PHomr. 

Sonata da chq&sa {It,) A church sonata, an organ sonata. 

Sonatina {It.) \ . , , sonata 

SoNATiNB {Fr.)S ^ ^^^^* ^^ ®°°*^* 

Sonat6jo {IL) A sounding-board. 

Sonat6b di vioiiNO {It.) A fiddler, violin player. 

Sonat6iib {It.) An instrumental performer. 

SoNATBiCE {It.) A. female performer. 

SoNirro {It.) A sonnet. 

SoN^TOLB {It,) Sonorous, ringing, sounding. 

SoNQ. A poem modulated to the voice : verse containing aa 
expression of feeling or sentiment, without any narrative 
or dramatic interest. The Greek songs, or odes, gave ]^- 
sionate expression to the feelings inspired by love and wine. 

Sonnet. A short poem of fourteen lines. 

SoNOKETEB. An instrument for measuring intervals, or tbe 
vibrations of sounds. 

SoNOBAMENTE {It.) Souorously, harmoniously. 

SoNOBB (Fr.) ^ Sonorous, harmonious, resonant^ full-tqQ^ 

Son6bo (It.) f vibrating. 

i^K^if^i} Harmony, Bonnd. Bonoron*..-. 

Sons irouFFES {Fr. pi.) Stifled, or muffled, tones, 
Sons habmoniques {Fr, ^.) i^larmonic sounds. 
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Sons pleins {Ft, pi.) In flute music, this means, that the 
Botes must be blown with a yery full, round, tone. 

Spnus (LaU) Sound, tone. 

S6fiia \lt.) Above, upon, over, before. 

SopBibd (lU pi,) . Tteble voices. 

SoFBAN (Crer,)^The treble, the highest kind of female voice: 

SopiuLho (It.) J a treble, or sopr&no, singer. 

QoBRhxo coNCBBTATo {It.) The soprano solo part, the part 
for a solo treble voice, in a. chorus. 

SopbIno coeda {It.) The E string of the violin. 

SoPBAN-STiMMB ( Ger.) A soprano voice. 

SoPBA. {jjxjl c6bi>a (It.) On one string. 

SoBDA (It.) Muffled, veiled tone. 

SoBDAMEXTB (It.) Softly, gcutlj ! also, damped, muffled. 

SoEDELLiNA (/if.) A species of bagpipe. 

SoBDiNi (It. pi) Mutes, in .'I'iolin playing ; and the Dampers, 
in pianoforte music : see Con sobdini, and Senza sobdini. 

SoBDiNO (It.) A mute, a small instrument of brass, wood, 
or ivory, placed on the bridge of a violin, &c., to muffle, or 
deaden the vibrations. A mute is sometimes applied to 
the darinet, and horn. 

SoRDO (It.) Muffled, veiled tone. 

SoBOFAXTid (Ger,) Carefully: sorgfdltig gebimden, very 
smoothly. 

SoBTiTA (It.) The opening air in an operatic part, the- en- 
trance dria. 

Sospbnsi6nb (It.) A suspension. 

SosPBNsrvAMiNTB (It.) Irrcsolutely, waveringly. 

SospraJbiDO 

SospibIntb 

SoSPIBilVOLB 

Sospib6so 
SospiBO (It.) A crotchet rest. 

SosTBMiNDo 1 (It.) Sustaining the tone, keeping the notes 
SosteniJto J down their full duration, 
S6tto (It.) Under, below. 

S6tto b6cb 1 (It.) Softly, in a low voice, in an tmdor- 
S6ttov6cbJ tone. 

SouBASSB (Fr.) An organ stop : see Sub-basS. 
SovBBBTTE (Fr.) A female singer for a subordinate part, io 
a comic opera. 

B 2 



(It.) . Sijghing, very subdued, doleful. 
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Sou-CHANTRB (FrJ) A sub-chanter. 

SouFFLEB l'orotjb (Fv,) To blow the bellows of an orgmi. 

SouFFLEiiiB {Fr,) The machinery belonging to the bellow*, 

in an organ. 
SouFFLBXTB 1 {Ft,) Eellows-blower : also, a prompter in a 
SoTJFFLEUSB J theatre. 

SouFFLEUR d'obgues (Ft.) Bellows-blower of an organ. 
SoTTND-BOARD. The thin board over which the strings of the 

pianoforte, &c., are distended. 
SouFiB (fr.) A crotchet rest. 
SoupiB DB CBOCUB (Ft.) See Demi-soupir. 

SOUPIB DE DOUBLE CROCHB {Fr.) See QUABT DB SOUFIR. 
SOUPIR DB TBIPLB CROCHB (Fr.) See DeMI'QVART DB 
S0T7FIR. . 

SouRDEUNB (Fr.) An Italian bagpipe, or mueette. 

SoTJRDEHEKT (-FV.) In a subdued manner. 

SoTTRDiNE {Fr.) The name of an harmonium stop : see also 

Sordino. 
Sous-DOMiNANTB {Fr.) The sub-dominant, or fourth of the 

scale. 
SoT7s-HiDiANTB {Fr,) The sub-mediant, or sixth of tho 

scale. 
Sous-TOMiQTTB {Fr^ The sub-tonic, the seventh of the sealer 

or note below the tonic 
SoDTBKiR {Fr,) To sustain a sound. 
SouTENiR {Fr,) Recollection, reminiscence. 
Spanisch {Ger,) \ t au o • i. * i 
SPAONoiiico {k) / ^° *^* SP^°^^^ ^^y^®- . . 

Spagnoletta {It.) A Spanish dance, a species of minneu 
Spassapensiere (it.) The Jew's harp. 
Spasshaft {Ger.) Sportively, playfully, merrily. 
Spasshaftigkeit {Ger.) Sportiveness, playfulness. 
SpAisHAFTLiCH {Ger.) Sportively, merrily, playfully. 
Spatium (Za/.)'\^A space, of the stave: a distance, an in- 
Spazio {U.) J terval. 
Spianato {It.) Smooth, even ; leff&to. 
Spiocatamentb {It.) Brilliantly. 
SpiccXto {It.) Separated, pointed, distinct, detached : in 

violin music it means that the notes are to be played with 

the point of the bow. 
Spiel-art {Ger.) Manner of playing, style of perfonn- 



Spinbt {Eng.) 
Spinbtt (Ger.) 
SPINiTTA {IL) ** 
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Spiklkn ((rfr.) To play on an instrument. 

8pielkb (Ger,) Performer. 

Spirl-leutb (Cr^*. ^^.) Musicians. 

Spibl-mann (Ger.) A musician. 

SpiNJK (ImL) 27iOf7i8 ; a name formerly applied to the quilli 
of the spinet 

'An old instrument of the harpsichord or 
virginal species, of a small triangular 
shape, "wit^ one row of keys, and one 
string of thin brass or steel wire to each 
note. It bore the same relation to the 
harpsichord, as the square pianoforte does 
to the grand one of the present day. A 
spinet with two rows of keys, each finger- 
board containing 4} octaves, was found 
amongst the lumber at Windsor Castle, 
with the inscription, 'Johannes Kuckers 
me fecit, Antverpiae, 1612.' It is now in 
the state apartments. 

Spinbtt-dbaht (Ger.) Virginal, or spinet wire. 

SpiBrro (If) Spirit, life, energy. 

Spibitosamsnte 1 (/if.) Lively, animated, brisk, spirited, 

Spibitoso / sprightly. 

Ir^^cft^} Sacred, spiritual. 

SpiBm76so. See Spibit6so. 

Spttz {Ger.) Pointed. 

Spitz-flotb ft^^*) Pointed-flute; an organ stop of a soft 

Spitz-fltjtb 1 pleasing t<>°«» ^^o P»P«» o^ ^^^ch are conical, 

t and pointed, at the top. 
SpxTZ-Quiins (Ger,) An organ stop, with pointed pipes, 

sounding a fifth above the foundation stops. 
Spondeb (LatJ) A musical foot consisting of two long notes 

or syllables, — — . 
SquiixIntb (//.) Clear, plain, sounding, ringing. 
Sta (It.) This, as it stands ; to be played as written. 
Stabat Matbb (Lat.) A hymn on the Crucifixion. 
Stabtlb (It,) Firm. 
STACCATissmo (It.) Very much detached, as stacc&to ai 

possible. 
Staccato (It.) Detached, distinct, separated from each 

other. 



i4fi ST A B T I 

StaccIbb (It) To detach, to separate each note. 

STADT.prEmBSR/(^^-) Town mpsiciaii. 
Stagi6ne {It.) The season, the musical season. 
Stagi6nb di cabtello {It.) The operatic season. 
Stamm-accobd {Ger.) A radical, or fundamental chord, 

from which others are derived. 
Stammentin-fipe. An organ stop : see Schwiegel. 
Stamsita. {It.) An air, a tune, a song. 
Stakdchbn {Grer.) A serenade. 
Standhaft {Ger.) Steadily, firmly, resolutely. 
STAKDHAFnoKEiT {Ger.) Firmness, steadiness, resolution. 
3TANGHETTA {It.) A bar line, the thin bar lino drawn across 

the stave. 
StImza {It.) A verse of a song. 
Stabs {Ger.) Strong, loud, vigorous. 
StaBxb (Ger.) Vigour, force, energy, stress. 
Stabxb Stimhb2T {Ger.) Loud stops r^e^ Hit stabkeh 

Stihmen. 
Stat {Lat.) This, as it stands. 

Stave. The five parallel lines on which the notes are placed, 
drsa {Ger.) The bridge, of a violin, &c. 
Stem. The thin stroke which is drawn from the head of a 

note. 
STENTilNDO {It.) Delaying, retarding. 
StentIto {It.) Hard, forced, loud. 
Stebbe-ued {Ger,) Funeral hymn. 
Sriso {It.) Extended, diffused, large. 
3Tibo u6to {It.) A slow movement. 
STisso {It.) The same : P istSsso tSmpo, in the same time. 
STHiKOCEiBB. A machine for strengthening, and imparting 

flexibility to . the fingers ; being a compound of the da6ty' 

Hon and the hand guide. 
SriBAccHiATO {It.) Kelaxing, retarding, the time. 

f {It.) A musical instrument ; the sounds are pro- 
StiocIdo duced by striking on little bars of wood, which 
SticcIto ' are tuned to the notes of the scale, afnd struck 

I. with a little ball at the end of a stick. 
Stift {Ger.) Thojack of a spinet, ficc. 
Still {Ger.) Calmly, quietly. 
Sttll-gedact {Ger.) A stopped diapason, of a quiet tone. 
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SriLO (It,) Style, manner of composition, or perfonnaiice« 
Smoi-DBOKEL (G^er.) Sonnd-board. ^ 

Stimmb {Oer,) The yoice, soxmd: also, the sonnd-post in a 

violin, &c, : also, a part in vocal or instruments music : 

also, an organ stop or register. 
Stimmen (Ger. pi,) Farts, or voices : also, organ stops. 
Stimmeb (Ger.) Tuner : also, a tuning hammer. 
Stdoc-gabel^ ( Ger,) Tuning fork. 
Stimm-hammsr (Ger.) Tuning key, tuning hammer. 
Smona ( Ger,) Having a sound. 
Stimm-pfbifb (Ger,) Wooden fife, pitch-pipe. 
SmiM^STOCK (Ger,) The sound-post, of a violin, &c. 
Stzmmung (Ger,) Tuning, tune, tone. 
SnNGTTBinJO (It,) Dying away, becoming extinct. 
StibacchiJlTo \ (/<^.) Stretched, forced, retarded: iee Ai^ 

StIrItO J UlBalNDO. 

Bfre^hirnt (It,) Discordant, out of tune. '■■ ^ 

Stop. A register, or row of pipes, in an organ : on the violin, 
&ic., it means the pressure of the finger upon the string. 

Stopped diapason. An organ stop, thus named because 
the pipes are stopped, or covered, at the top : it is one of 
the most important stops, and of the same pitch as the 
Open Diapason, but much softer in tone, and the pipes are 
only half as long. 

St6bta (It,) A serpent : see that word. 

SroBTiirA (It,) A small serpent. 

STBACciyi.T0. See StrascinAto. 

Stbaik. a portion of music divided off by a double bar. 

StrascicJLndo (It,) Draffging the time, trailing^ playing 
slowly. 

StrascicIto (It.) Braggedf trailed^ played slowly. 

STBAsciNAin)o (It.^ Dragging the time, playing slowly, 

STBA6CiNibn>o l' abco (It,) Keepiiig the bow of the violin 
dose to the strings, as m executing the tremol&ndo, so as 
to slur, or bind the notes, closely. 

StbascinIto (It,) Dragged along, played slowly. 

Strascinio (It,) Dragging, playing slowly. 

Stbascino (It,) A grace, or embellishment, chiefly vocal, 
and used in slow passages ; it is a kind of drag, and con- 
sists of about 8 or 10 notes given in an unequal, and 
descending motion. 
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SrRATHSPBT. A lively Scotch dance, in common time. 
STRAYAGAirrB (It.) Fantastical, odd, capricious, extravagant. 
Stillyagamza (it.) Extravagance, eccentricity, quaintnesa. 
Stbeich-instbumknt (Ger.) Stroke-instrument, a stringed 

instrument played with a bow, as the violin, viola, &c. 
Strbicu-qtjabtbtt (Ger.) See String quaatbt. 
Streno (Ger.) Strict, severe, rigid. 
Stbengb gebtjnden {Ger.) Strictly le^dto, exceedingly 

smooth. 
Stbeno im tempo (Ger.) Strictly in time. 
STBipTTo (It.) Noise. 
STBBPiTOSAMiNTB (It.) With a great noise. 
Stbepit6so (It.) Noisy, boisterous. 
Str£tta (It.) A concluding passage, coda, or finale, in aa 

opera, taken in quicker time to enhance the effect. 
Stsstto (7^.) Pressed, close, contracted; that part of a 

fugue where the subject and answer succeed one another at 

a very short interval, both of them being united in oue 

and the same harmony. 
StbicclLmdo. See Stbascicando. 
Stbich (Ger,) Stroke, the manner of bowing. 
Strich-astbn (Ger.) Different ways of bowing. 
Stbikikg sebd. That kind of reed pipe in an organ, in 

which the tongue strikes against the tube, in producing 

the tone : see Heed. 
STBiNG£in>o (It.) Pressing, accelerating the time. 
Stbing QT7ABTET. A composltiou for four instruments of th« 

violin species, as, two violins, a viola, and violoncello. 
StbisclLndo (It.) Gliding, slurring, sliding smoothly from 

one note to another. 

STE^ra/ ^^^'^ ^ strophe, stanza. 
BrBOMBETTABB (It.) To souud, or play on, the trumpet. 
STB0MENTi.T0 (It.) Instrumented, scored for an orchestra. 
Stbom^nti (It. plS Musical instruments. 

^SS:t:&}(^*-?'-) Wind-instnuaenU 

Stbomento (It.) An instrument. 

StbuhentIi^ (It.) Instrumental. 

Stuben-obgel (Ger.) Small portable organ. 

Si'&cx (Ger.) Piece, air, tune : musical entertainment* 
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St&ckem ( Ger,) Little air, or tune. 

Studijen ( Ger, pi.) Studies. 

S^Dio {It.) Y A study, an exercise intended for the 

Stddium ( Ger,) J practice of some particular difficulty. 

Stufb (Ger.) Step, degree. 

Stufb der Tonleiteb {Ger.) A degree of the scale. 

Stobmisch ( Ger.) Impetuously, boisterously, furiously. 

Style decousu {Fr.) Loose, unconnected style. 

SuABE-FLTTTE. An Organ stop of dear, liquid tone, not so 

loud as the wcdd-flute : it was invented by William Hill, 

of London. 
SuJLye {It.) Sweet, mild, agreeable, pleasant. 

SuA^f^™ } (^"^^ Sweetness, delicacy, suavity. 

Sub {Lat.) Under, below, beneath. 

SuB-BASS ( Ger.) Under-bass ; an organ register in the pedals, 
usually a double-stopped bass of 32 or 16 feet tone, though 
sometimes open wood pipes of 16 feet, as at Haarlem. 

SuB-BoxmDON. An organ stop of 32 feet tone, with stopped 
pipes. 

SuB-CHANTER. The proccutor's deputy, in a cathedral choir. 

Sub-octave. An organ coupler, producing the octave below. 

sSIto^^^** } (^^•) Suddenly, immediately, at once. 

Subject. A melody, or theme ; a leading moUw. 

•Sub-mediant. The sixth of the scale. 

Sub-pbincipai,. Under principal ; that is, below the pedal 

diapason pitch : in Qerman organs this is a double open 

bass stop, of 32 feet scale. 
Sub-semifusa {Lai.) A demisemiquaver. 
Sub-semitone. The semitone below the key-note. 
SuB-SEMiTONiuM MODI {Lat.) The leading note. 
Sub-tonic. The note a semitone below the key-note. 
Sudden modulation. Modulation to a distant key, without 

any intermediate chord to prepare the ear. 
Suite {Fr.) A serieSy a succession : une suite de pikes^ a 

series of lessons, or pieces. 
SuivEz (Fr.) Follow, attend, pursue; the accompaniment. 

must be accommodated to the singer, or solo player. 
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SujET (Fr,) A subject, melody, op theme. 

S^' \(/if.) On, upon the: sul G, on the Gt stnjogi atA 
o?^^ I j^tiMo, on, or close to, the bridge. 

S^LLA TASTiiiiA {It.) Upon the keys, upon the finger-boacd. 

Si^o i.6co (It.) In its own, or usual, place. 

SnoNijt BOBDAifiNTB {It.) To play softly. 

SvonIrb lb CAKpiinB {It.) To ring the bells. 

ST70iri.TA {It) A sonata. 

SuonIth di CBxkak {It. pi.) See Sonata, da cmisA. 

Sn62a abm6nichi {It. pi.) Harmonic sounds. 

ST76in husigIli {It. pt.) Musical sounds. 

Sn6iro {It.) Sound, tone, music ; a song. 

Sn6N0 ABMomoso {It.) Harmonious sound. 

Su6no Dims camfInb {It.) The sound of bells. 

SuPEB {Lot.) Above, oyer. 

STTFEB-DOMDrANT {L(tt.) That uote in the scale, next above 
the dominant 

SiTFEBFLxroxrs INTBBTALS. Those which are one semitone 
more than the perfect^ or majors intervals : see Aug- 
mented INTKUVALS. 

SuPEB-ooTAVB. An ors^ stop tuned two octaves, or a 
fifteenth, above the diapasons : also, a coupler producing 
the octave above. 

SuFBB-TONio {Eng,) "I The note next above the tonic, or key- 

SuFEBTONiQXJB {Fv.) } notc ; the second note of the scale. 

SuPPUCHivOIJI i,r,N T V * 

Supplichevolm^nteJW In a supplicatory manner. 

Sda (jFV. ^ It.) On, upon, over. 

SuBDELiNB. The old Italian bagpipe, a large, and rather 
complicated instrument, consisting of many pipes and 
conduits for the conveyance of the wind, with keys for the 
opening of the holes by the pressure of the fingers, and 
inflated by means of bellows, which the performer blows 
with his arm, at the same time that he fingers the pipe. 

Sub ia quatbi^kb oobdb {Fr.) On the foorth string. 

Sub la seconds cobdb {Fr.) Upon the second string. 

Sub iJna c6bda (/O \ Upon one string. 
Sub unb coedb {Fr.)J ^ otai*ig. 

Suspended cadence. See Intebbxtpted cadence. 
Suspension. The retention of some note, or notes, of a 
chord, into the succeeding one. 



SUS STB 



851 



868S (Oer.) Sveetly. 

Sj^Xfe}W miBpering, mumnrmg. 

SteoliJLto (It.) Brisk, lively, sprightly. 
SvKLTo (7^) Free, lights easy. 

Swell. That part of an organ which contains a number of 

pipes enclosed in a box, the front of which may be gra- 

diially opened or closed, by means of a pedal, and thus the 

tone made louder, or softer, by degrees. 

Swiss fltttb. An organ stop, of agreeable tone, something 

like that of the gimba, 
Stuabio sono. a melody in which every syllable has its 
distinct note : of this species is recitative. 

^A grand composition, of several 
movements, for a full orchestra. 
The symphony, in its present 
form, was introduced by Haydn, 
and generally consists of an 
addffio, aUlgrOf and&nte^ minu' 
Itto (or 8cherz6)y triOf and finUe% 
The term \& also applied to the 
introductory, and concluding, 
instrumental parts of a song, or 
w other vocal composition. - 
Stmfhonion. An instrument invented by Fr. Kaufmanii, 
resembling iho orchestrion ; and combining the tone of a 
pianoforte with that of the flute, clarinet, &c. 
Stmphonious. Harmonious, agreeing in sound. 
StncopIta^ {IL) Syncopated, bound togetheir : contractioh 
StncopXtb > of a note by cutting off part of its valae and 
SyncopJLto J giving it to the following note. 

fAn unequal division of the time oir 
notes: irregular accent: binding 
the last note of one bar to ' the first 
note of the next: accented notes oc- 
curring in the unaccented part of a 
bar : see also Sti«30p1.ta. 
Stncopibbk (Oer.) To syncopate : see Syhcopatioh. 
Stbinoa. {LaU) Pandean pipes. 



STUPHoinB {Fr. ^ Ger,) 
Stmphont (Ettff,) 



SYNCOPitTION (Enff,) 
SYNCOt»ATIO (Lat,) 
Stncopb {FrJ) 
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T 

TabIllo {li.) A kettle-drum. 

'The method of notation used for 
the lute, and other instruments 
of the like kind; the strings 
being represented by a number 
of lines, on which were marked 
the letters a, b, c, &c., which let- 
ters referred to the frets on the 
neck of the instrument. Marks 



Tablati5ba (It.) 
Tabiaturb [Fr, ^ Eng.) 
Tabulatub \Ger,) 



of a hooked form, thus, H p S 

were placed over the letters to 
signify the time, or Talue of 
the notes. The Italians used 
figures, instead of letters. 

Tablb d'habmomib {Fr.) A table, or diagram, of chords, 
intervals, &c. 

Table d'inst&ument {Fr,) The belly of an instrument 

Tabob 1 a little drum used to accompany the pipes, in 

Tabobbt J rustic dances. 

Taboubik {Fr.) See Tabob. 

Tabbbt. An ancient Hebrew instrument, mentioned in 
Scripture. 

TACBT(Za<.)' 

TiLcB {It) 

Tlci {It) 

TaciJLsi (H.)} 

Tact {Ger,) Time, measure. 

Tact-abt ( Ger.) Species of time ; common, or triple. 

Tactfest {Ger.) Steadiness in keeping time. 

Tact-unib '\{Ger.) A bar-line, the lines which mark the 

Tact-stbich/ bws. 

Tactxassio fCfer.) Ck>nformable to the time. 

Tact-notb {Ger.) A semibreve. 

Tact-schlageb {Ger.) Time-beater. 

Tact-stock {Ger.) A bdion, for beating time. 



Be silent: meaning that certain instruments 
are not to play: oboe tacet, let the oboe 
be silent. 
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TAcrr-ZEicoEN ( GerJ) The figures, or signs, at the banning 

of a piece, to show the time. 
Tafel-mvsik (Gcr.) Table music, music sung at table; as, 

part-songs, glees, &c 
Taillb (Fr,) The tenor part: the viola. 
Taille db violon (Fr,) The viola, or tenor violin. 
Tail-piece. That piece of ebony to which the strings of 

the violin, viola, &c., are fastened. 
Taict {Ger.) See Tact. 

TalabalIcco {It.) A species of Moorish drum. 
Talom (Fr,) The heel of the bow ; that part nearest the 

nut. 
Tamboub (Fr.) Drum : the great drum : also, a drummer. 
Tauboub db BA8QX7E {Fr,) A tabour or tabor : a tambourine. 

iA timbrel, a small instrument of per- 
cussion, like the head of a drum, 
with jingles placed round its rim to 
increase the noise. 
Tahboubin {Fr,) A species of dance, accompanied by the 

tambourine : see also Tamboubbt. 
Tamboxtbikbub {Fr,) Drummer, tambourine player. 
Tahboxtb hajob. See Dbum-hajob. 
TahbubXccio (It.) A large old drum : a tabor. 

?^I^^I;^} (^'•) A tambourine : a little drum. 

Tambvbino (it,) A little drum : also, a drummer. 

Tambubo {It.) A drum. 

TAMBTrB6NB {It.) The great drum. 

Tam-tam. An Indian instrument of percussion, a species oi 

drum, or tambourine. 
Takdelnd {Gtr.) In a playful manner. 
Tangent {Ger,) The jack of a harpsichord. 
TJInto {It.) So much, as much : allegro non tdnto, not so 

quick, not too quick. 
Tantum eboo {Lat,) A hymn sung at the benediction, in 

the Roman Catholic service. 
Tanz {Ger.) A dance: Tame (pi.), dances. 
Tanzeb {Ger.) A dancer. 
Tanzebinn ( Ger.) A female dancer. 
Tan«-kun8T {Ger.) The art of dancing. 
Taranteua {It,) A Neapolitan dance, in quick { time, 
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played to those who have been bitten by the tarantula,, ta 
make them dance violently, and produce perspiration, which 
is said to effect a cure. 

Tardamj&ntb {It.) Slowly. 

TabdIndo {It) Lingering, retarding the tima. 

Ti-BDO {It.) Tardy, lingering, slow, dragging. 

Tastamb {It.) 1 

Tastatub {Ger.) I The keys, or key-board, of a pianoforte, 

Tastatt^ {It.) I organ, &c. 

Tastiera {It.) J 

lASTB \Mf^'j \ ^ tey of a pianoforte, &c : also, the touch. 

Tasten-bbett (G^r.) Key-rboard of a pianoforte, &c.. . 
TlsTo s6lo {It,) One hey alone: in organ or pianofortfr 
music, this means, a note without harmony, the not« lieing 
sustained : it generally occurs at an ' organ-point.* 
Tatto {It.) The touch: 

Tbatro di gran cabtello {It,) Lyric theatre of the first 

rank. ■ . - 

TeItbo diubno {It^ A theatre in which performances take 

place by day. 
Technik {Ger.) Technical terms, 
Technisch ( Ger») Technical : this word is also applied- to 

indicate mechanical proficiency, as regards execution. 
Teddeo {It,) Te Deum. 

Tedesca'1 (2^.) German: Ma HBdesca, in the German 
TedbscoJ" style. .... - 

Tb Deum {It,) We praise Thee: a canticle, or hyxo^ of. 

praise. 
Tema {It,) A theme, or subject ; a melody. 

/A term used in the mathematical 
division of sounds : that equalisa- 
tion of the intervals, in tuning, 
which brings their whole system 
Temfbbatub {Ger.) ^ more or less near to that of the 

diatonijc and chromatic scales: 
see Equax, and Uhequai. TEMFsaAf^ 

^ MBNT. 

Tempestosamente {It,) Furiously, impetuously* 
Tbmfbst6so {It,) Tempestuous, stormy, boisterom^ 
TBUFfrn {Fr,) A boisterous dance in | time. • j,^ ; 



TKHFBBAMEin' {Euff,) 
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Tempo (It.) Time, measure or duration : a iimpo, in time. 
TiuFO c6modo (It.) Convenient time ; an easy, moderate 

degree of movement. 
TiMFO Di bIllo (It.) In dance time ; rather quid^. 
Tempo di cappelia (It.) In the Churoh-tvme ; in the time 

of church music. 
Tempo di gav6tta (It.) In the time of a gavot. 
Tempo di marcia (It.) In the time of a march. 
Tempo di menuetto (It.) In the time of a minuet, 
TiMPO DI POLACCA (It.) In the time of a polacca. 
TiMPO DI PBiMA PABTB (It,) In the same time as the first 

part, 
Tiacpo DI VALSB (It.) In waltz time. . 

?^r^S}W In^.ickertime.huxrytog.haBtily. 

Tempo oh^sto (It.) In exact, jiist, reasonable, time. 
Tempo obdinasio (It.) Ordinaiy, or moderate time. 
Tempo pebdi^'O (It.) Losty interrupted, irregular time. 
Tempo pbimo (It.) First, or original time ; the same time 

as at the first. 
TEMPOBEoaiJLTO (It.) The time is to be accommodated to 

the solo singer, or player. 
Tempo bubato (It.) Bobbedf or stolen^ time ; iiregular time ; 

meaning a slight deviation to give more expression, by 

retarding one note, and quickening another, but so that 

the time of each bar is not altered in the whole. 
Tempo wis yobheb (Ger.) The time as before. 
Temps ^ (Fr,) Time : also, the various parts or divisions of 
Tems J a bar. 
Temps foible (Fr.) The weak, or unaccented parts of a 

bar. 
Temps fobt (Fr.) The strong, accented parts of a bar. 
Temps fbafp^ (-^0 ^^^ down-beats, or accented parts. 
Temps XEvi (Fr.) The up-beats, or unaccented parts. 
Tempus impebfectum (Lot.) Imperfect time; a term used 

by old writers, meaning common time of two in a bar. 
Tempus pebfectitm (Lot,) Perfect time; a term used by 

old writers, meaning time of three in a bar. 
TBin>BBMKNT (Fr.) Tenderly, delicately. 
Tbnkbbs (Lot.) Darkness : a name given to the Boman 

Catholic evening service, during Holy Week. 



2B6 T E N T E N 

Tbneni>o il canto (It.) Sustain the melody. 

Tenrram^tu {It.) Ten derly, del icately. 

Tenerezza {It,) Tenderness, softness, delicacy. 

Tenebo {It) Tenderly, softly, delicately. 

Tenets sino Iixa finb del stjono {It.) Keep down th« 

keys as long as the sound continues. 
Tenib {Fr.) To hold, a violin bow, &c. 
Tenob. That species of male voice next above the barytone, 

and extending from the C upon the second space in the 

bass, to Gt on the second line in the treble. 
Tenob C. The lowest in the tenor voice: the lowest 

string of the viola, or tenor violin. 
Tenob clef. The C clef, when placed upon the fourth line. 
Ten6bb {It.) Tenor voice: a tenor singer: male voice : see 

also Vi6la. 
Ten6re biJffo {It.) The second tenor singer of an opera 

company, for comic parts. 
Ten6be legoibbo {It.) A tenor voice of a light quality of 

tone. 
Ten6be bobusto {It. ) A tenor si nger with a full-toned voice. 
Tbnobist ( Ger.) A tenor singer. 
Tenoboon. The old tenor hautboy, the compass of which 

extended downwards to tenor 0. The name is sometimes 

applied to an organ stop, which does not, however, resemble 

the Ihioroon either in regard to pitch, or quality, but only 

as to compass, the pipes being of the double open diapason 

species, on the manuals, and terminating at tenor ; the 

octave of pipes below this being omitted. 
Tenob posaunb ( Ger.) The tenor trombone. 
Tenob-schlfssel { Ger.) The tenor clet 
TenoR'Yioue {Ger.) \ mu^ ^;«io 
Tenob-violin(W.)J ^^®^^°^^- 
Tenob-zeichen {Ger.) The tenor clef. 
Tensilb. a term applied to all stringed instniments, on 

account of the tension of their strings. 
Tenth. An interval comprising an octave and a third : also, 

an organ stop tuned a tenth above the diapasons, called 

also decimaf and double tierce. 
Tenue {Fr.) See TeniJto. 

Tenutb I {It.^ Held on, sustained, or kept down, the full 
TenutoJ time. 
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TaoiiiA (It) A song in praise of the Deitj. 

TioBSB (jPV.) A Theorbot which see. 

Tiofiinco {It) TheoreticaL 

TBOHfA(/<.) Theory. 

Teobia dbl canto (it) The theoiy, or art, of singing; 

TKPiDAiiiMTB (It) Coldly, with indifference. 

TEFisiri. (It) Coldness, indifference. 

Tbb (Lai,) Thrice, three times. 

Tkbcbt(A.) Atariplet. 

Tbbmini TECHKia (Lot,) Technical terms. 

Tebnabt vbasttbb. Triple time. 

Tesfodion. An instromenf invented by Buschmann, of Ham- 
burg, resembling the harmonium in appearance, the tone 
being produced from sticks of wood : the name is also given 
to an organ stop of 8 feet tone. 

Tbbtia (Zo^.^ 1 Third, tierce : Sklso an organ stop, sounding a 

Tebtib ( Ger,) J third, or tenth, above Uie foundation stops. 

Tebtian (Lot.) An organ stop composed of two pipes, tierce 
and langot, on one sUde, sounding the interval of a minor 
third. 

Teb tjscjl (Lat) Three-hooked : the old name of the demi« 
semiquaver. 

Tkrz (Qer.) 1 

T^BZA (It) A third, the interval of a third : also, an 

Tbbzb (Qer,) - organ stop sounding a third above the 

TsBZEB (Ger,) fifteenth: seeTmacB, 

Tiszo (It) J 

Tebz decimolb (Ger,) A group of thirteen notes, having the 
value of eight similar ones. 

TsBzino (It) A short piece or trio for three voices. 

Tebz-flotb (Ger,) A flute sounding a minor third above: 
also, an organ stop. 

TsbzIna (It) A triplet. 

THiiTBB DB LA Katiok (Ft,) The Grand Opera House. 
Th^atbb db la BipuBLiQiTB (Fr,) Th^tre Fran9ais. 
Th^Itbb db la MoiTFANSiBB (Fr.) Formerly the Palais BoyaL 
Thehb (Ger,pt) Parts, divisions of the bar: also, strains, 
or component parts of a movement or piece. 

8 



Th^obib (Fr,) 
Thbobt (Efiff,) " 
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T^(^'^} A theme, or subject. 

Theobbb ( Ger,) ^ An ancient instnunent of the late spedei : 
Theoebo \Eng,)J see Abch-lute. 

T^^^cirT*^} ^ *^o^*^^ musician, a theorist. 

fThe science of music: the prine^es of 
sound, as regards concords and diacozds: 
the system of harmomoal and melodial 
J arrangement. . • , . 
Thesis (GV.) Down-beat, the accented part of the bar. 
Third. An interval comprising three diatonic degrees. 
Third flijtb. A flute sounding a minor thini Mgher than 

the concert flute. 
THmTEENTH. An interval comprising an octave and a sixth, 
or thirteen diatonic degrees. 

TniBTT-SECoin) note. A demisemiquaver, ' R. 

Thorough bass. Figured bass : also* accompanying from a 

figured bass. 
Thbenodie ((?r.) An elegy, funereal soQg. 
Thrice MARTfKP octayb. The name given in Germany to the 

notes between a ^ and P inclusive; these notes 



i 



i 



are expressed by small letters, with three short strokds, 
thus, 5 or c*. 

Thitbneb {Ger,) Town musician. 

Tibia {Lot,) The ancient name of all wind-instruments with 
holes, such as the flute, pipe, fife : ori|;inalIy the temrwas 
applied to the human leg-bone, made mto a flute. 

Tibia major {Lat) An organ stop of 16 feet tone, the pipes 
of which are stopped or covered, 

TiBLS FARES {Lot, pL) Two flutcs. One for the right hand, 
and the other for the left, which were played on by the 
same performer. - . . • 

TiBicEN {Lot.) The ancient flute player, or piper, 

TiBiciKA (Lat.) A female flute player, or piper'. 

TiEF ( Ger.) Deep, low, profound. 
TiMFBB ( e'er.) Deeper, lower : 8^« tie/er, octave below. 
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TiBFTONENi) (Ger,) Deep toned. 

TisBCE (Fr») A third: also, the name of an organ etop 

tuned a major third higher Uian the fifteenth. 
TiEBCB DB PiOABDiB (iV.) Tierc$ of JHcordy I atermanplied 

to a major third, when introdooed in the last chora of a 

composition in a minor mode : the cnttom was supposed to 

have originated in Ficardy. 
TiBBCB MAXTMF. {Lat) Augmented third, containing fiye 

semitones ; as, from F to Aj(. 

SS^i^;?)} A kettle^. 

TniBAxiEB (Fr?) A kettle-drummer. 

TniBALLBS \Fr, pi,) The kettle-drums. 

TocBBB (jPV.) Qaidity of tone, or sound. 

TiHBBEL. An ancient Hebrew instrument, supposed to hare 

been like a tambourine. 
TiMOBOSAuiirrB {It.) Timidly, with fear. 
Tihob6so (Jt,) Timorous, with hesitation. 
TiMFANirTO {It,) A small drum, or timbrel. 
TiMFANi {It, pL) The kettle-drums. 
TiMPAidsTA (It,) A performer on the kettle-drams. 
Timpano {It^ Drum, timbrel, tabor. 
TiNTBMBNT (^f.)! Tingling of a bell: yibration, or ringing 
TnrriNNO {It,) J sound. 
TmTiiaTABui.T7U (ia<.)"1 
TnrmwlBOLO (itJ) > A little bell. 
TnrmmijBULo {It,) ^ 
Ti6bba(/M SeeTmtoiELBO, 
TiFPma. See Dottblb-tokotjeikq. 
TmiiTNA. A Spanish national air or song, accompanied by 

the guitar. 
TiBASSB {Fr,) The pedals of an organ which act on the 

manual keys, by pidling, or drawing them down. 
TibJLto {It) Drawn, pulled, stretched out: a down-bow: 

see also I^basse. 
TiBA t6tto {It,) A pedal, or mechanism m an organ, which, 

acting upon all the stops, enables the performer to obtain 

at once the fiill power of the instrument. 
Tmi (i^.^ DratDntpttUed: B.dxxwn-'bow. 
ToccIta (it.) Prelude, species of caprioeio or fantasia : a 

piece requiring brilliant execution. 

s 2 
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TovE (Ger. pi.) 
T6no {Sp,) 
Tova (Fr. pi,) 



ToccATiNA (It,) A short tocc&ta, 

ToDTEN-ifABSGH CGer,) Funeral march. 

ToDTSN-]iusiK(&0r.) Funeral muBic. 

~ Tone, tune, sound, voice, melody : also, 
accent, stress: also, the pitch of any 
note as to its acuteness or gravity : also, 
the key, or mode : le ton (FtU, the key off 
C : aee also Tokb. 

ToN-ABSTAin) (Ger,) An interval. 

ToNADiCA 1 (Sp,) A song of a lively and cheerM charac- 

Tonadilla/ ter, generally with guitar accompaniment. 

ToKABT (Ger.) Mc^e, scale, key. 

ToNATELLA ^ Spanish national airs, or dances : see Tona- 

TOKATILLASJ dIlLA. 

ToN-AuswEicHUNO (GcT,) Modulation. 

Ton bas (Ft,) A low, deep tone. 

ToN-DiCHTEB (Ger,) Poet of sound, a composer of music. 

ToN-DiCHTUNG (Ger,) Musical composition, of a high cha- 
racter. 

ToNB. An interval containing two semitones. 

ToK-FALL (G^,) A cadence. 

TToN-FOLGB (Ger,) Tune, melody. 

'ToN-FUHRXTNO ( Ger,) Modulation : also, succession of melody 
or harmony. 

ToN-Fuss ( Ger,) Metre. 

ToN-OANG [Ger,) Tune, melody. 

T » rtAT^frr^r^ f (Ger,) Thc individuality of the two 

i^"^t!^^.«a,^ modes, the major and the minor : Ton- 

ToN-OBSCHLBCHT ^ g^j^echt is the more correct term. 

Ton oiNisATBUB (Fr.) The ruling, or principal key, in 
which a piece is written. 

Ton haut (Fr.) A high, acute tone. 

Tonic (Eng,) i The key-note of any scale : the chief, 

T6nica (It,) > fundamental ground-tone, or first note, of 

ToNiQTTB (Fr,)j the scale. 

ToNio SOL-FA. A. system of writing and teaching ' music, in 
which the letters of the alphabet, and other signs, are 
used, instead of the usual notation on the stave. In this 
system do is always applied to the tonic. 

ToN-KiTNST (Ger.) Music : the ar^ and scienct of music. 

Toir-xmaTLSR (Ger,) Musician. 
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ToK-XEiTEB {Ger,) Scale, gamut. 

ToK UAJEUB (^') Major key. 

Ton hixeub {Fr,) Minor key. 

ToNOTECHKiB (Fr») The art of marking the notefl on the 

cylinder of a barrel organ. 
ToK-SATZ {Ger,) A musical composition. 
ToN-scHLUss (Ger,) A cadence. 
ToK-scELtJSBEL (G^«r.) The key ; key- note. 
ToN-scHBiFT {Ger,) Musical notes. 

Tons de la tbompettb f (^.•) , ^« additional crooks, of 

Tons du cob i ^^ ^"^P^^ f?^ ^?^» ^^'^ ~^«^°g 

L or lowering the pitch. 

Tons de l'eolise (Fr.) The church modes, or tones. 

ToN-sETZEB {Ger,) Composer: a less flattering term than 

Ton^ichter, 

ToN-SBTZBB-KXJNST {Ger,) The art of musical composition. 

Ton-stSck^^ > {Ger,) A musical piece, or composition. 

ToN-SPiEL {Ger.) Music, a concert. 

ToN-spiELBB {Ger,) Musical performer. 

ToN-STUFB {Ger,) A degree, or step, of the stare. 

ToN-STLBB {Ger.) Accented syllable. 

ToN-STSTEM {Ger.) System of tones or sounds: the science 

of harmony : the systematic arrangement of musical tones 

or sounds in their regular order. 
ToN-TEBHALT {GcT.) Khythm. 
ToN-wissENSCHAFT {Ger.) The science of music. 
ToN-ZEiCHEN {Ger.) Accent: note, or musical character. 
ToNEN {Ger.) To tune, to sound: sounding, tuning. 
TostamInte {It.) Quickly, rapidly. 

TosTissiMAMiNTBl (/^.) Extremely quick, yery promptly; 
TosTissiMO J with great rapidity. 

T6sT0 {It.) Quick, swift, rapid : see also Pi6 tosto. 
ToTTCHB {Fr.) The touch : also, a ket/ of the pianoforte, &c. 
Touches (Fr. pi.) The keys of a pianoforte, &c. 
ToT7fiS DE fobce {Fr,) Bravura passages, roulades, diyisions, 

&c. 
Tbachba {Lat) The wind-pipe. 
Trad6tto {It,) Translated, arranged, adapted, fitted to. 
TraInb (Fr.) Slurred, bound : lingering, orPTn along. 
Trait (Fr.) Passage, run ; a phrase. 
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Trait de CHiirr (Fr.) A melodic passage, or phrase. 

Tbait D*HABM02n£ (JFV*.) Succession of diords, a segnenoe. 

Trait d'octaye {Fr.) See Eulb of the octate. 

Trait^ {Ft,) ^ A treatise on tlie practice, or the theoiyy ol 

TrattIto {It) J music 

Trallern (Oer,) To trill, to hnm a tune. 

Tranqttillaic^nte (fi.) Quietly, calmly, tranquilly. 

TRANQmixizzA"! . 

TranquiixitI s (It.) Tranquillity, calmness, quietness. 

Tranqttillo J 

Transcrit (Fr.) Copied, transcribed. 

Transient hoduiation. That modulation which is of yeiy 

short duration ; quitting the new key almost as soon as it 

is entered upon. 

(Passing suddenly out of one key into 
another, without preparation for, or 
hinting at, the new key; or without 
making use of chords common to both 
keys. 
Transftus (Lot,) A passing note. 
Transitus ieregularis {Lat) Irregular passing notes : see 

Changing notes. 
Transitus reguulris (Lat.) Passing notes placed on the 

unaccented parts of the bar. 
Transposed. Removed, or changed, into another key. 
Transposer (^r.) 1 To transpose a piece into another 
Transponiren {Ger.)j key. 

Transposition. Change of key ; removing a piece into an- 
other key. 
Traqubnard {Fr.) A brisk sort of dance. 
TrascinIndo {It.) Dragging the time. 
Trascritto {It.) Copied, transcribed. 
TrattIto {It.) See Trafte. 
Tratter-gesang ( Ger.) Mourning song, dirge. 
Trauer-marsch ( Ger.) Funerjil march. 
Tratjer-mtjsix {Ger.) Funeral music. 
Trattrig {Ger.) Ileavily, sadly, mournfully, pensively. 
TravprstAre (Fr \ f^ross, across : appUed to the transverse, 
Tft3!^!??r/\ ''S OT German flute, to distinguish it 
iRATERSOCi^; 1^ from the Mte a bee. 

Trb (It.) Three : a tre, for three voices or instruments. 
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Treble. The upper part, the highest roice, the soprafio, 

that which generally contains the melody. 
T^ c6edb (it.) Three strings : in pianoforte music this 

means that the pedal which moyes the keys or the action, 

must no longer be pressed down. 
TbeuIndo (It.) See TremolIkdo. 
Tbbmblant (Ft,) Shaking : see TBEUTTLAirr. 
TsEifiNDo (It,) Terrible, dreadful. 

^ ^ (It.) Trembling, quivering ; a note, or chord, 
reiterated with great rapidity, producing 
a tremulous kind of efifectl 



TbemolItb 

Tremolo 

TfiiinTLo 



fAn organ stop which gives to the tone ft 
sorrowful, waving, trembling, or undulating 
effect, resembling the vibrdto in singing, and 
the tremoldndo in violin playing: also, an 
harmonium stop of the same kind. 
Trem6sb 1 {It.) Tremor, trembling: see also Tremo- 

TrEMOr6sO J LANDO. 

Trenchmore. An old dance, supposed to have been of a 
lively species. 

Trekisb (i'V.) One of the movements in a quadrille. 

TrAs (Fr.) Very, most. 

TrAs-animb {Ft.) Very animated, very lively. 

Tr]&sca {It.) A country dance. 

TRBSCHEniixA (It.) A little dance. 

Treso6nb (It.) A species of dance. 

Tnis-viF (Fr.) Very lively, very brisk. 

Treter ( Ger.) Treader, of the bellows, in German organs. 

Triad. A chord of three consonant notes, a common chord. 

Triangle. A small tliree-sided steel frame, which is struck dur- 
ing a dance, or march, in imitation of the tone of a little belL 

Trus deficiens (Lat.) The imperfect chord, or triad. 

Trias harmonica (Lat.) See Triad. 

Tribrach {Lat.) A trisyllabic musical foot, comprising 
three short notes, or syllables, s^ s^ s_^ 

Trichordon (Lat.) A colachon with three strings. 

Tric6bdb (/iJ.) With three strings. 

TRicnmiM (Lot,) A composition in three parts. 

TrillIndo (It.) A succession or chain of shakes, on dif- 
ferent notes. 
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TbillIbb {It) To shake, to trill. 

TBILLB(i^ 1 

Tbilleb (Cfer,) y A shake, a trill. 

Tbillo(A.) J 

Tbilisb-kxttb {Ger,) A chain, or succession, of shakes. 

Tbillbbk {Ger,) To trill, to shake. 

?SSii)^} AAorttriLorshake. 

TBiLLBTrhro {It!) A soft shake, a soft trilling. 

TBhxo CAFBiNO {It.) A false shake. 

Tbimk-lied (Ger.) A Bacchanalian, or drinking song. 

Tbinoka. An oigan stop, of open 8 feet smsJl scale, and 
pleasant gamba-like tone. 

TkEo {It.) A piece for three instruments : in England the 
woid is also applied to a piece for three Toices, but in- 
correctly, terzHto being the proper appellation. A trio is 
also the second movement to a menuittOf march, waltz, &c., 
and is said to have been formerly played by three instru- 
ments only, two hautboys and a bassoon : the trio first ax>- 
peared in the very early overtures, and afterwards in the 
symphony, and joined with the minuet : after the trio the 
&rst, or principal movement, must always be played again. 

Tbiolb ( Ger.) 1 A triplet, a group of three notes, to be played 

Tbiolet {Fr,)j in the time of two. 

Tbiomphat.w (Ft,) Triumphal. 

Tbioufhant (Fr.) Triumphant. 

TbionfJLle {It.) Triumphal. 

TBioNpiins {It.) Triumphant. 

Tbipbl-takt ((?er.) Triple time. 

Tbiphont. Three sounds heard together. 

Tbifle cottntebfoint. Counterpoint in three parts, inver- 
tible ; that is, so contrived that each part will serve in- 
differently for either bass, middle, or upper part. 

Tbifle cboche {Fr.) A triple, or three-hooked note; a 
demisemiquaver. 

Tbiflet. a group of three notes, played in the usual time 
of two similar ones. 

Tbifle times. Such as have an odd, or uneven number of 
parts in a bar, as three, nine. 

Tbisaqiok {Gr.) A hymn in which the word Holy is re- 
peated tl^ee times in succession. 
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TBiSEUiTomTTU {Lot,) The lesser, or minor, third. 

TBJSthzA {It.) Sadness, heaviness, pensireness. 

Triton (Ft.) 1 

Tbitonb (Bhiff.) ^ A sui|erflaous, or augmented, fourth, con 

Tsrr6K0 (/if.) " taining three whole tones. 

TiuTONUs {Lai,) J 

Trtpt {Ger.) Step, tread, treadle. 

TEirr-BBBTTl {Oer.) The board upon which the bellows- 

Tbtpt-holz / treader steps, in blowing an organ. 

Tbixtmfh-lied {Ger.) Triumphal song. 

Tboceee {Lat,) A dissyllabic musical foot, containing one 
long and one short syllable, — >^^ 

Tb&mbjl {It) A trumpet : also, an 8 feet reed stop in aA 
organ. 

Tb6hba CBoaiATiCA {It,) The modern valve trumpet, upon 
which semitones can be produced. 

Tb6mbjl di basso {It.) The bass trumpet. 

Tbombad6iie {It.) A trumpeter. 

Tb6mba habika {It.) See Trttmfet marine. 

Tbohba spezzata {It.) An obsolete name for the bass trom- 
bone. 

Trohbat6rb {It.) A trumpeter. 

Tb6mba ventilb {It.) See Tb6mba cboicatica. 

Tjbombetta {It.) A small trumpet. 

Tbomb6nb {It. J- Fr.) A very powerful, rough-toned instru- 
ment, of the trumpet species, but much larger, and with 
a sliding tube : also, a very powerful, and full-toned reed 
stop in an organ, of 8 feet scale on the manual, and 16, or 
32 feet on the pedal. 

Tbohmel {Ger.) The military drum. 

Tbommbl-kastbn ( Ger.) The body of a drum. 

^^!I^"S^'^r )(<?«■•) Drumstick. 
Tbommel-schlagelJ ^ '' 

TROMMEL-scHiJk.GEB ( Gcr.) Druuimcr. 

Tbommeln {Ger.) To drum ; drumming, beating the drum. 

TsOMPA 1 

Tbompb I ^"^^'^ ^ trumpet : also, a hunting horn. 

Tbomfe de Bearn {Fr.) The JeVs harp. 
Trompete {Ger.) A trumpet : also, a reed stop in an organ. 
Trompeten-registebI {Ger.) Trumpet stop or register, in 
TEOMPETEMr-zra / an organ. 
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Tbompeten-schaxl {Qer,) Sound of the trumpet. 

Teompeteh (Ger,) A trumpeter. 

Tbompbteb-stuckchen {Ger,) Flourish of a trumpet, short 
piece of music played on the trumpet. 

Tbompettb (Fr.) A trumpet: also, a reed stop in an organ : 
also, a trumpeter. 

Tbompbttb 1 CLEFS {Fr.) The keyed trumpet. 

Tbompettb 1 pistons (Fr,) The valve trumpet. 

Tbompbttb habmoniqub {Fr.) Harmonic trumpet, a reed 
stop in an organ, of 8 or 16 feet : see Harmonic flute. 

Tbompettb maeine {Fr,) See Tetjmpet mabinb. 

Tboop. a quick march, a march in quick time. 

Tb6ppo {It.) Too much : non troppo cdUgro, not too quick. 

Tb6ppo caeicXta {It.) Too much loaded^ or overburdened : 
as, a melody with too much, or too heavy, an accompani- 
ment, &c. 

Tbo^^^I (i^r. pi.) The bards, and poet-musicians, of 
T ouveurs I ^^ovence, about the tenth century. 

Trtjq-schluss {Ger.) Interrupted, or deceptive, cadence: an 
unexpected, or interrupted resolution of a discord. 

Tbttmmel (G^er.) y&e Tbommel. 

Tbtjmm-scheit (G^cr.) A rude musical instrument, with one 
or more strings, played with a bow, and imitating the 
sound of a trumpet. 

Tbumpet. a well-known brass wind-instrument: also, an 
8 feet reed stop in an organ, both on the manuals and 
pedals; the tone is cloar and penetrating, somewhat re- 
sembling that of a trumpet. 

Trumpet makine. An ancient species of monochord, played 
with a bow, and producmg a sound resembling that of a 
trumpet. 

Tuba {Lat.) A trumpet : also, the name of a powerful reed 
stop in an organ : see Ophicleide. 

Tuba clabion {Lat.) A 4 feet reed stop of the tuba spe 
cies : see Tuba. 

{Lat.) An 8 feet reed stop, on a high 
pressure of wind, first introduced into 
the Birmingham Town Hall organ, and 



Tuba ma job 



T»TTT»» «... . ^,« ■< tne x>irmingnam xown xiaii vr^nuf a,iiu 
Tuba muAniLis 1 .^^^^^^ ^= ^ijji^^ jjjU . ^ q^. 

L cleide. 
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Tuuu d'obotjb (Ft.) See Tutau d'oequb. 
TuMULTu6so (7i^.) TumultaouB, agitated. 
Tu6ni eccleslLstici (^It, pi.) See Chttbch modes. 
Tu6no {IL) a tone, a sound : a tune. 
TuoBBB {Fr.) See Theobbo. 

T^^^fecol ^^9 J^^^: iil^.^rca. in the .tyle of 
TMbco I ^^^"^ music : whicsh see. 

T^BKiscH (Ger.) See TrhicA. 

TusKisH snisio. See JANirscEABmr-icnsix. 

TuBLUBETTB {Fr,) A species of guitar. 

Tttbn. a group of notes consisting of the prineipal note, the 
note above, and the note below it. 

TihTAl {It.) All, the whole: entirely, quite: tutto dr€0, 

Wtto J with the whole length of the bow. 

Wtta r6iizA. "1 (/iJ. J The whole power, as loud as possible, 

T^TTA LA f6rza / With the utmost force and Tehemenoe. 

nw__ r (It. pi.) AH, the entire band or chorus : in a solo 

rnf^ < or concerto it means, that the fall orchestra is to 
^^ L come in. 

Wttb c6rdb {It. pi.) All the strings : in pianoforte music 
this means that the pedal which shifts the action or move- 
ment, must no longer be pressed down. 

Ttei TJNisoNi {It. pi.) All in unison. 

TuTATT d'oboue {Ft.) An organ pipe. 

Twelfth. An interval of twelve matonic degrees : also, an 
organ stop tuned twelve notes above the diapasons. 

TwbStt-sbcond. See OcTAVE-FHTEEirrH. 

Twice uabked octave. The name given, in Germany, to the 

pressed by small letters with two short strokes, thus, 5 or c-. 

Ttmbale. See Ti]!£bale. 

Ttmbbes. Little bells used to hang upon royal ermine 

robes : see Scilla. 
TfMPA>'i. See Timpani. 
Tympanista. See Timpanista. 
Ttmpano. See Timpano. 

Tympanum {Lat.) Timbrel, tabor : old name for the drum. 
Tteoliennb {Fr.) Songs, or dances, peculiar to the Tyroli 
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K?^^[^® r (^^0 Cacophony, dissonance : a discord. 

VnEBEiMSTiMinTNO ( Gcr.) Consonance, harmony, accordance. 
ttsBBOANO {Ger,) Transition, change of key ; passing from 

one key to another. 
Vbebhassio {Ger,) Augmented, superfluous. 
tTBxmo (Ger,) An exercise ; a study for the practice of some 

peculiar difficulty. 
Ubungbn (Gr. pL) Exercises : see Vbttko. 

XJdSo I ^^^'^ Heard : the sense of hearing. 

nDiT6BB (It,) An auditor, listener, hearer. 
UguIlb {It,) Equal, like, similar. 
VGVAJMStrrE {It,) Equally, alike. 

XJiciKo I ^^^'^ Human : vSce umdna, the human voice. 

UuFANa {Ger.) Compass, extent. 

UiCFANO DEB Stducb ( Grsr.) Compass of the voice. 

XJMKBHBUNa ( Ger,) Inversion. 

Uk "1 {It,) A, an, one: una cdrda, one string, on one string 

yKA y only: in pianoforte music it means that the soft 

Uno J pedal is to be used. 

tjNA v6lta {It,) Once. 

TJNBEZOGEir {Ger,) Unstrung, not furnished with strings. 

TJnca {Lat,) The old name for a quaver. 

Und {Ger,) And : Arie und Chor, air and chorus. 

UiTOA MABis {Lat.) Wave of the sea : an organ stop tuned 
rather sharper than the others, and producing an undu- 
lating or waving effect, when drawn in conjunction with 
another stop : this oscillating effect is sometimes produced 
by means of a pipe with two mouths, the one a litUe higher 
than the other. 

Undecima {Lat.) The eleventh. 

Uin)EB soNQ. In very old English music this was a kind of 
ground, or drone accompaniment to a song, and which was 
sustained by another singer : called also burden ajid foot, 

HxDUZAzidyE (If.) Undulation, the expressive, tremulous 
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tone produced by a peculiar pressure of the finger upon 
the strings of the yiolin. 
tJiOBQUAL TEMFBRAXBMT. That method of tuning the twelve 
sounds included in an octave, which renders some of the 
scales more in tune than the others : see Equal temfeba- 

HENT. 

Unequal voices. Male and female voices both employed in 

the same piece: eee Equal voices. 
Ukessential notes. Those which do not form an essential 

part of the hannony : passing, auxiliary, or ornamental notes. 

Uno^isch } (^^'^ Hungarian ; in the Hungarian style. 
Ukqerade Takt-abt ( GerJ) Triple time, uneven time. 
Uhhabmonischbr QueestandI / /3^ n a ^„i„^ «^1„f j«« 
Unhabmonischer Umstakd /(^^;) A false relation. 

Unison. One sound, a single unvaried sound, a string that 

has the same sound with another. 
Unisonant. In unison, of the same pitch. 
UnIsoni {It pi.) Unisons : two, three, or more parts are to 

play, or sing, in unison with each other; or, if this be not 

possible, they must play in octaves. 

UiosoKusW; having the Bamo pitch. 

Unitaic&ntb (It.) Together, jointly, unitedly. 
UNivoco (7^.) Uonsisting of one voice or sound. 
UNO A ^o (//.) One by one, one ^fter another 
Un peu plus lent (Ft,) A little more slowly. 

Un POCHBTTINOl /r.\ a Ti.i.i vi^^-t 

UNPOCHiNA j(^^-) Alittie,aveiylitae. 

Un PocsiNO Pifr m6sso {It) A very little more lively. 

Un p6co {It) A little. 

Un p6co AixioBO {It) A little quick, rather quick. 

Un p6co nil {It) A little more. 

Un p6co BTTEonSTO {It) A little slower : see EiteniSto. 

Un style Aisi (jPV.) A free, easy style. 

Unteb-bass (G'tfr.) The double bass. 

UNTEBHALTUNOS-BTecK {GcT,) Entertainment, short play, 

short piece of music. 
UNTBBBiCHT(G'0r.) Instruction, information. 
Untebsatz {Qer,) SuppcHer, stay: a pedal register, double 
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stopped bass of 32 feet tone, in German oigans : see Sub 

B0T7BD0K. 

Ut. The note C : the syllable originally applied by Gnido 

to the note Q,<ado, 
Ut siMOL (Fr.) The note C-flat. 
Ut di]^e (Ft,) The note C-sharp. 
Ut j>iksB MnmuB {Fr.) The key of C-sharp minor. 
Ut qtjbant laxis (Lot,) The commencing words of the 

hymn to St John the Baptist, from which. Ghiido is said 

to have taken the (syllables, ut, re, mi, fa,. sol, la, for his 

system of solmisation. 
Ut mTFBA {Lat) As above, as before : see C6ub s6ful, 



yJL (JR.) Gto on : vd crescindo, go on increasing the tone. 

Vacbto. Quick: (seldom nsed). 

yACCiiiIin>o {It.) Wavering, uncertain, irregular in the 

time. 
VIgo (It.) Vague, rambling, uncertain, as to the time, or 

expression. 

Y^lrr.)} A waltz, a dance, in J time. 

V^^B (It ) I ^® value, length, or duration, of a note. 

Valsb JL deux temps (Ft.) A modem quick waltz, in which 
the dancers make two steps in each measure. 

Valsb bb l^oisbatt (^.) A waits in imitation of the war* 
bling of a bird. 

VJl BAixEin:iin>o (ItJ) Gto on dragging the time, continue 
to dra^ the time. 

Vabiak&tcbI (/i(.) In a varied, free style of performance, 

Vabiaic&htoj orezeeution. 

(A piece presented, as it were, in a 
new and varied aspect, and not 
«.adiire«nti,iecerthe&nn..or 
outhne, of the composition being 
preserved, but the ^, or sez^ 
tences, more or less altered. 
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Y^i^(F V r ^^^®^» <ii^©rsifi6d, with variations. 

Vaudbvillb (Fr.) A country ballad or song, a roundelay : 
also a simple form of operetta : a comedy, or short drama, 
interspersed with songs. 

Vebmentb {It.) Vehement, forcible. 

Veemenza (It.) Vehemence, force. 

VklItaI (iiJ.) Veiled', a voice sounding as if it were 

VelIto f covered with a veil. 

VELLUTATA'^(/jf.) In a velvety manner ; in a soft, smooth, 

VblltjtJLto J and velvety style. 

v^Sm^nte} (^'-^ s^^^y* ^^^^^^y' ^^ * ^^p^^ *^°^•• 

VBLoassiMAMiNTBl (/jf.)^ Very swiftly, with extreme ra- 

Velocissimo J pidity. 

VelocitI {It.) Swiftness, rapidity. 

VELLrrJlTO {It.) Smooth, velvety style. 

Vekezi^Lna {It.) Venetian, the Venetian style. 

Ventil (Ger ^ {^^^^\ ^^ Diodem wind-instruments, for pro- 

Ventilb r/n 1 <l^cing the semitones: also, a valve for 

^ *'' L shutting off the wind, in an organ. 
VeniJsto {It.) Beautiful : sweetly, gracefully. 
VfoTiES (Fr.) Vespers ; evening prayers. 
Vebanderungen (&er. ^?.) Variations. 
Vebbikdunq {Ger.) Combination, union, conjunctioni con- 
nexion. 
Verhallend {Ger.) Dying away, sounding away. 
Vebilay. Eustic ballad, a roundelay : see Vaudeyiixb, and 

also Freemen's sonos. 
Vbrmindert {Ger.) Diminished; diminished interval. 
Vers {Ger.) Verse, strophe, stanza. 
VBRscHiEBUNa {Ger,^ Delay : mit VerscUebung, with delay, 

lingering, retardation. 
Verse. That portion of an anthem, or service, intended to 

be sung by one singer to each part, and not by the full 

choir in chorus. 
Verse anthem. An anthem which contains a solo, duet» &c., 

or one or more verses : see Verse, and Full anthem. 
Vejisb seryicb. a service in which verses are introduced : 

we Full sbrvicb. 
Vbesette {Ger.) Short pieces for the organ, intended as 

preludes, interludes, or postludes. 
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VBBsikTO (It) A short» or little verse : a strophe. 
VsBSBiZBN ((rer.) To transpcMse. 
Ykbsbizuvq (Ger.) Transposition. 
VEBSBizimos-zEicHBir ( Qer!) The marks of transposition, the 

sharp, the fiat, and the natural, 
Vebsixsl (Ger,) A yerside. 
Tebso er6ico (It.) Heroio verse. 
Visso 8ci6LTo(ItA Blank verse. 
VEBSPATUNa(v0r.) Betardation, delay. 
VsBsmoiT (Ger,) Out of tune. 

V^ra^JC^^O Turnover. 

Vebwandt ( Ger,) Belated, relative keys, &c 

Vebwechselttko (Ger.) Changing, mutiation, as to key, 

tone, &;c. 
Veb-wexlemd ( Ger.) Delaying, retarding the time. 
VEBWEBFXTNa (Ger.) Transposing. 
VEBznotT (Ger.) Embellished, decorated. 
VEBztBBTTNG (Ger.) Embellishment, ornament. 
Vebzoobbttng (Ger.) Betardation. 
Vbsebb(G'^.) "^ 
VESFESiB (Lat.) 
VisFEBO (It.) 

Vesfebs (Enff.) 

VispEO (It.) 

VEZZosAuiNTB (It,) Tenderly, softly, gracefully. 

yEzz6so (It.) Graceful, sweet, tender. 

VibrJlNTb (It.) Vibrating; a tremulous, quivering touch: 

fall resonance of tone. 
ViBBiTB^(/^.) A strong, vibrating, full quality of tone: 
VibbIto/ resonant. 

ViBBAxissiHo (It.) Extremely vibrating and tremulous. 
Vibbazi6nb (It.) Vibration, tremulousness. 
Vicj&NDA (It.) Alternation, change. 

v;^f;oiLi^}W Alternately, by toxns. 

ViEL. An old name for instniments of the violin species. 
ViEL ( Gsr.) Much, a great deal : mit vielem Tone, with mueh 
tone. 



The evening service in the Boman Catholie 
Church. 



Viol da gAmba 
Viol di gIuba 
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yi6iiA fovf6sa (It.) Said to have been inyented by J. S. 
Bach. An enlarged tIoI or tndla, of the same compass as 
the violoncillo, but with the addition of a fifth string, 
sounding £, which fiacilitated the execution of passages of 
an unusually extended compass. It is now obsolete. 
VioLABS. Players on the tIoI, about the tenth and following 

centuries. 
Viol da saloao (It) See yi6LA da bbIooio. 

(It) Leff'Viol: an obsolete instrument, a 
little smaller than the violonoello, and 
furnished with frets, and fire or six 
strings : it was held between the legs in 
playing, hence its name« and the- tone 
was rather nasal. Also the name of an 
organ stop : see OLuba., 
ViOLB (Ger, % Fr,) The vi6la, 
YiousNTEuiaxTs (It) Violently, with force. 
VioiiNTO (It) Violent, vehement, boisterous. 
YioiJaxzk (It) Violence, force, vehemence. 
Violet. A species of vide dl amour, with only six strings ; 

the name is also applied to a gamba stop of 4 feet.. 
VioiiN. See ViolIno. 

ViOLiNB ( (?0r.) The violin : ali^, an organ stop of 8, 4, or 2 feet. 
VioLiNO \lt^ The violin : it attained its present shape, with 

four strings, in the sixteenth century. 
VioiiNo pf caoLo *] 
ViOLiNO f£ccolo >(/^.) A small violin. 

ViOlInO POCfliTToJ 

ViolIno fbincipXlb (/^.) The first, or principal violin part, 
the leading violin, or eh^tCattaque, 

Violin-fbincifal. An 8 or 4 feet orgaa stop, with an agree- 
able, and violin-like tone. 

VioiiN-SAiTB (Qer,) Violin string. 

ViOLiN-SGHLiJssEL'l ((?er.) The treble def, used for the 

ViOLXN-zmcEExr \ violin, &c. 

VioLnr-STBG (Qer^ Violin-bridge. 

VioLON (Fr*) The French name for the violin. 

VioLON (Ger,) The double bass : »ee deo Viol6nx. 

VioLONCBLL ( Ger.) '\ The large, or bass violin: the name is also 

Violoncellb (Fr.) > applied to an organ stop of small scale, 

Violoncello (It) J and crisp tone. 
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ViBixB (Fr.) The hurdy-gurdy. 

ViBLLBUB (Jrr.J Hurdy-gurdy plajrer. 

ViBirSTiHMio {OeT,) Fop many yoices. 

ViEB-FACH ( Gw.) Pour-fold, of four ranks of pipes, &c. 

YiEB-aESAKO (<?ir.) Song for four voices. 

ViBB-sPiBL (Ger) Quartet; for four performers. 

ViEB-sTnana (wr.) Four- voiced, in four parts, for four 

voices or instruments. 
ViEB-ST&GK (Ger.) Quartet ; for four perfoimers. 
YiEBTBL-NOTB (^er.) Quarter-iiote ; a crotchet, the fourth 

part of a semibreve. 
ViBBTEL-TON (Gtw.) A quartcr-tono. 
YiEB-viEBTEL-TAGT (Ger,) Commou time of four crotchets. 
ViBB-zwBiTKL-TACT ( Ger.) Time of four minims. 
ViBTJLTo {It.) Forbidden, prohibited. 
Vip {Fr,) lively, brisk, quick, sprightly. 
YiooBOSAiciMTE (It,) Vigorously, with energy. 
yiaoB6so (It.'S vigorous, bold, energetic. 
YiQvhjL. {Sp*S A roecies of lute or guitar. 
YiLLAGBOis (Fr.) Bustic: a la vUlageoiee, in a rustic st>ie. 

VmiSSo^ i (^-^ ^ ^V^^^ of pastoral poem or song. 

VuxANiLLA (It.) 1 An old rustic Italian dance, accompanied 

YnxANBixji (Fr,)j with sbging. 

YiliJlNioos. Sse YuxXncico. 

Yiix6ttb (It,) An old name for secular music in parts; 

YmJLTB (It,) Drinking songs. 

YiNETTEs. See YikItb. 

YiOL. An old instrument somewhat resembling the viohn r 
it had six strings, with frets, and was played with a bow. 

Yi6la (It.) The tenor violin. 

Yi6la da BBiLccio (It.) The vidla ; thus named because it 
rested on the arm. 

'A little laiger than the vidlaf and fur- 
nished with frets, and a greater 
number of strings, some abcrre the 
finger-board, and some below : the 
tone was very pleasing. The name 
is also given to an organ stop of 
similar quality to the gamha, or 
eatcional. 



Yi6la d' ahobb (It.) 
YioLB d'amotjb (Fr,) 



■ 
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\It,) The double-bass : the name is also applied 
to an open wood stop, of much smaller scale 
than the diapason, on the pedals of an organ, 
ViOL62fB ^ the pipes of which are a little wider at the top 
Viol6no I than at the bottom, and furDished with ears 
and beard at the mouth : the tone is crisp, bsoSL 
resonant^ like that of the double-bass, but the 
speech is a little slow. 
ViBELAT. A rustic song or ballad, in the fourteenth centnzy : 
nearly the same as the roundel, but with this difference, 
the roundel begins and ends with the same sentence, or 
strain, but the yirelay is under no such restriction. 
ViBomAL. A small keyed instrument, much used about the 
time of Queen Elizabeth, and placed upon a table, when 
played upon. It is supposed to have been the origin of the 
spinet, as the latter was of the harpsichord. 
ViBTuosB {Ger.)'\A skilful performer upon some particular 
ViETu6so (it.) J instrument. 
ViBTUosiTAT ( Ger.) Bemarkable proficiency, fine execution : 

applied both to singers and players. 
VisTA (It,) Sight : d priTtia vistdf at first sight. 

VnIJ^'}(^^-) Quickly, swiftly, briskly, immediately, 

ViTH 1 (^.) Quickly, swiftly : un peu plus vUe, a little 
VrrmniNT/ more quickly. 
VrrESSB (Fr.) Swiftness, quickness. 

VivACBTTO (It.) Bather lively. 

vl^A^^ } (^^-^ Viv^ty» Uveliness. 
YiTAcissnio (It.) Very lively, extreme vivacity, 
VivAMiNTB (It,) Briskly, lively, quickly. 
ViVH (Fr,) Lively, brisk, quick, sprightly. 
ViY&rrB (It) Animated, lively. 
VivizzA (It,) Vivacity, liveliness. 
VfviDO (It,) Lively, brisk. 
Vfvo (It,) Life, lively, alive, brisk. 
YrvdiJL (It,) A viol : common in the fourteenth centinj, 
Voolui (It,^ Vocal, belonging to the voice. 
VooiiiBEO (it,) A vocal exercise. 

t2 
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Vocalisation. Command of the voice, vocal execution: 

also, vocal writing or composition. 
V/w«ATT<». /i7v./«\ fTo practice vocal exercises, nsing the 

vocAuzzARB ^i?.; y Bounded in the Italian manner. 

YoGAiizzi (7^. pi.) Vocal exercises, to be sung on the vowels. 

Vocal soobb. i^PiAKOFOBTs scobe. 

V6cB (It) The voice. 

V6gb di GJLMEBA (It) Voico for the chamber: one suited 

for private, rather than for public, singing. 
V6cB DI o6la (It.) The throat voice : {3so, a guttural voice. 
V6cB DI pirro (It.) The natural, or chest voice, the lower 

register of the voice. 
V6cB DI t^tjl (It.) The head voice, the falsitto, or feigned 

voice : the upper register of the voice. 
V6cB fl^bile (It.) A doleful voice. 
V6cE GBAMiTA (It.) A firm, massive voice, round and fulL 
V6cB intonJLta (It.) A pure-toned voice. 
V6ciB past6sa (It.) A 8offc» plump, flexible voice. 
V6cB bIttca (It.) A hoarse, rough voice. 
VocBBELiiNA (It.) A pretty little voice. 
V6cB 86la (It.) The voice alone. 
V6cB sfianIta (It.) Drawn out : an even, smooth, sustained 

voice. 
V6cB spiccIta (It.) A dear, distinct voice, well articul&ted. 
V6cB umIna (It.) The human voice. 
VocilcciA (It.) A bad, disagreeable voice. 
VocncA (It.) A little, thm voice. 
VociNO (It.) A pleasing little voice. 
VocioLiNA (It.) A small, thin voice. 
Voci6nb (It.) A strong, loud voice. 
VoGEL-FLOTB(G'er.) Bird-flute. 
Voobl-pfeifb (Ger,) Bird-call, flaeeolet 
VooBL-GESANa (G^er.) Singing of birds: an accessory stop 

in some very old German organs, producing s chirping 

efiect, by some little pipes standing in a vessel with water, 

through which the wind passes to them. 
V60LIA (It.) Desire, longing : ardour, fervour. 
VoiCB. Sound emitted by the mouth : applied also to the 

tuning, and quality of tone, of organ pipes, the voicing 

being a most important part of the organ-builder^i work. 



V I V L 277 

and a test of his skill, and correctness of ear. To voice, 
also means, writing the Toice parts, regard being had to 
the nature and capabilities of each kind of voice. 

VoiCB PARTS. The vocal parts, chorus parts. 

Voix (Fr,) The voice. 

Vont AiioBNiiXB (Fr.) A clear-toned voice. 

Voix c&lbstes {Fr.) Celestial voices ; an organ stop, of French 
invention, formed of two dulcianas, one of which has the 
pitch sb'ghtly raised, which gives to the stop a waving, 
undulating character : also, a soft stop on the harmonium. 

Voix dh poitbinb (Fr.) Chest voice, natural voice. 

Voix ^lATANTB (Fr.) Loud, piercing, voice. 

Voix HX7MAIKB (Fr.) See Vox hitmana. 

Vorx PERL^B (Fr.) A pearly voice. 

VolIittb (It.) Flying : a light and rapid series of notes. 

VolIta (It.) A mght, run, rapid series of notes, a roulade^ 
or division. 

VolJLtb (It. pi.) See VoiJlta. 

VolatIna (It.) A little flight, &c. : see VolIta. 

VoLATiNB (It. pi,) Short runs, &c. : see VolJLta. 

Vo^.'S^CHEN } ( ^^-^ National song, popular air. 
VoLL (Get.) Full : mit voUem Werke, with the full organ. 
VoLLB Obgel (Ger.) Full organ. 
VoiXB Week (Ger.) See Voixes Week. 
VoLLEB (Ger.) Fuller, louder. 
VoLLES Were ( Ger.) The full organ. 
VoLL-GBSANQ ( Ger.) Chorus. 
Vollkommen (Ger.) Perfect, complete. 
VoLL-STiMMia (Ger.) Full- toned, full- voiced. 
Voix-sTiiiMioKEiT (GeT.) Fulluess of tone. 
VoLL-TONEND ( Ger}) Full sounding, sonorous. 
VoLONTi (Fr.) Will, pleasure: a volontSf at will. 

V6ltb (It dH i '^^^^' ^ ^^^ v6Ua, once; due vdlte, twice. 

V6lta prima (It.) First time. 

VoltXrb (It.) To turn, to turn over. 

V6lta sbconda (It.) The second time. 

V6ltb (It. ^ Fr^ An obsolete dance in J time, resembling 

the gaUiardf and with a rising and leapiig kind ot 

motion. 
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VolteooiIndo (It.) Crossing the hands, on the pianoforte. 

VolteooiIbb (It) To cross the hands, in playing. 

V6lti {It) Turn, turn over. 

V6lti si5bito (It) Turn over quickly. 

VolubilitJL 1(^0 Volubility, freedom of performance, 

VoLUBiLio&NTB jr fluency in delivery. 

VoLTTiCB. Applied to a voice with a fall, round tone. 

VoLTTKTABT. An Organ piece, either extemporaneous, or 
otherwise, played eSter the Psalms, &c., in the Churdi of 
England service : also, a spedes of toccdta, generally in 
two or three movements, calculated to display the capa- 
bilities of the instrument, and the skill of the performer : 
the name is supposed to be derived from the extempo- 
raneous, prompt, and ready development of a theme or 
sulnect, in a quicker succession of notes than is required 
in ike accompaniment of choral harmony. 

Von (Ger,) By, of, from, on. 

YoiuusNAHHs ((?er.) Anticipation. 

VoBBBBEiTXTNa {Ger,) Preparation, of discords, &c. 

Vr^D^^-O Anticipation. 

VoBHALT (Ger,) A suspension, or syncopation. 

VoBHEB (Ger,) Before: tempo wie vorker, the time as 

before. 
VoBSCHLAG (Ger.) Appoggiaturay beat. 
VoESPiBL {Ger,) Prelude, introductory movement. 
VoBSFiELEB {Ger.) Leader of the band: the principal, or 

primo performer upon any orchestral instrument. 
ToBSTELLEB {Gcr,) Tcrformcr, player. 
YoBTBAa {Ger,) Execution, mode of executing a piece: 

delivery, elocution, diction: the act of uttering or pro- 
nouncing. 
YoBZEiCHNTTMG {Ger,) The signature: also, a sketch, or 

outline, of a composition. 
Yox {Lat,) The voice, sound, tone : accent. 
Yox ACUTA {Lat,) A shrill, or acute, voice. 
Yox ANGELICA {Lot,) Angdio voice : $ee Voix ciLESTES. 
Yol EUUAKA {Lai,) Human voice : an organ reed stop of 

8 feet tone, intended to imitate the human voice, whi& it 

sometimes does, though very imperfectly. 
Vox 2fASAUB {Lat.) A nasal voice. 
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Vox RETVSA (Lat.) An 8 feet organ stop. 
VuiDE {Fr.) Oj^en : the note is to be played on the open • 
string. 

w 

Waits l^ ^^^ ^ot^l meaning, hautboys : also, players on 

\ the hautboys : see also "Watqhtbs. 
WiXD-FLOTB {Ger.) Forest-flute, shepherd's flute : an organ 

stop "with a full and powerful tx)ne. 
Wauo-horn (G^cr.) Forest-horn: also, winding-horn, French 

horn, bugle horn. 
"Walzeb (Ger.) Waltz, national German dance. 

f Persons who play hymn tunes, &c., in the 
Watghtes< streets, during the night, about Christmas: 

L see also Waits. 
Wecesel-obsakg {Ger,) Alternative, or antiphonal, song. 
Wechsel-noten ( Ger. pi.) Changing notes : passing notes, 

notes of irregular transition, appoggiaturas. 
Weigh (Ger.) Minor. 

Wkihnachts-likd (Ger.) Christmas carol, or song. 
Wbissb-notb (Ger.) White note, minim. 
Wkitb Habhonie (Ger.) Dispersed, or open, harmony. 
Welsh habf. See Harp. 
Welsh singh^g. A mode of singing in which the harper 

plays the melody, and the singer (mants an accompanying 

part, chiefly on the dominant ; both contriving to finish 

together. 
Wsma (Ger,) Little : ein wenig stark, a little strong, rather 

loud. 
Webk (Ger.) Work, movement, action: »ee Haxtftwebx, 

and Obebwbrk. 
Wesentlich (Ger.) Essential. 
Wesemtlichb Seftimb (Ger.) Dominant seventh. 
Whole note. A semibreve. 

WisDBB-ANFAKGEN (Ger.) To begin again, to recommence. 
Wieder-holtjng (Ger.) Eepeating, repetition. 

^SS^21}«^-) Echo, resounding. 
Wind coxtfler. A valve in the wind trunk of an organ, to 
ehnt off, or on, the wind. 
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WiKD-EABFB (GeT,) .^Bolian harp. 

WiND-iADB ( Ger,) Wind-chest, in an organ. 

WiND-HESSEB (Gcr.) Anemometer, wind-gauge. 

WiBBBL {Ger.) Peg of a violin, viola, &c. : the stopper in 
an organ pipe. 

WiBBEL-KASTEN ( GcT.) That part of the neck of a violin, &c., 
which contains the pegs. 

Wolf. An old name applied to an impure fifth, which 
occurs in pianofortes, or organs, tuned in unequal tem- 
perament. 

Wbist-guidb. a part of the chiroplast, invented by Logier, 
to assist young pianoforte players in keeping the wrist in 
a proper position. 



XTLHAitM02ncoN (Gt,) The wooden harmonica, invented in 

1810 by Uthe, an organ-builder at Sangerhausen. 
Xtlobqakd (Fr») Some species of musical instrument 



Yd. The Indian flute. 



Zampoona 

ZAMPdaiTA 



Za. Formerly applied in some countries to the note B-flat. 
' (It.) An ancient pipe, or bagpipe, now nearly 
extinct; with a reedy tone resembling, but 
much inferior to the clarinet: see Ck>BNA- 
(^ HusA, and Chalttmsau. 

i=lT)W AsmaUbagpipe. 

ZafateIdo {8p.) A Spanish national dance, in which a 

noise is made with the shoe. 
Zapfen-streich (Ger.) The tattoo. 
ZababInda (Sp.) Bee SABABijn>B. 
Zarqb ( Ger.) Qlie sides of a violin, guitar, &c 

Z^r^jchJ^^^-) Tenderly, sofdy. delicately. 
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Zabte Stimuen (Ger. pi.) Delicate stops : mii zarien Stint' 

men, with delicate stops. 
Zabt-flotb (6^^.) Sojt'fiute'. an organ stop of the flute 

species. 
Zabzukla {Sp.) A short drama, with incidental music, 

something similar to the vaudeville, 
Zeit-mass {Ger,) Time, measure. 

^[ajj] Zeal, ardour, energy. 

Zelosahentb (It.) Zealously, ardently ; with earnestness. 

Zel6so (It,) 2jesdous, ardent, earnest. 

Zebstbextt (Ger,) Dispersed, spread, scattered. 

ZtBMLiCH {Ger,) Tolerably, moderately, 

ZiEULiCH LAKGSAM ( Ger,) Moderately slow. 

Zn.. A Turkish instrument of some species. 

ZiMBEL {Ger.) Cymbal. 

ZnrcKE {Ger.) See 7akke, 

ZiNFONiA {It.) A symphony. 

ZiNGAR^SA {It.) In the style of gypsy music. 

ZiNQABiscA {It,) A song or dance in the style of the gypsies. 

ZiNGABO {It.) Gypsy, in the gypsy style. 

ZiNK-BLASBB {(^CT.) Oomet playt.T. 

''Small cometf species of horn or trumpet 
of very ancient date, now almost obso- 
lete. It was made either of wood, or 
the small branches on the head of the 
deer. Also, the name of a treble stop, 
in German organs, which is sometimes 
a reed, and at others a mixture stop. 

ZiMKBxnST {Ger.) tk>rnet player. 

Zither (Ger.) The guitar ; a species of cithern, or cittern. 

ZiTHEB-scHLAQEB {Ger,) Guitar player. 

ZooERKDEB {Ger,) A continual retarding of the time, slower 
and slower. 

ZoLFA {It.) See S6lfa. 

Z6lfa Diou Abm^ {It,) The church music used by the 
Armenians. 

2j6ppo f^^^'^ Lame, halting: see Stkcopation. 

ZuFALLiG {Ger,) Accidental sharp, flat, &c 
Z^vouo {It,) Flageolet, small flute, or whistle. 



ZiNKE (Ger,) . 

ZivKW {(hr,pl,)^ 
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Zuvol6nb (It) A flute, large whistle. 
Zua {Ger,) Draw-stop, or register, in an organ. 
ZiJQw(Qer.pl) SeeZva. 
Zttklang (Ger.) Unison, harmony, concord. 
Zttnqb (Ger.) The tongue of a reed pipe. 
ZxTBiJcK-HALTTTNG (GcT.) Eetardatiou, keeping back. 
ZnsAiocEi^-OBSETZT (GcT.) Compouud, condensed: com- 
pound time, &c 

ZUSAMUEN-SXANG \ /ji \ tt 

ZDSAJQtEK-LAxrE J^^'^ Harmony, consonance. 
ZnsAM]iE27-STuaao (Ger.) Harmonious, concordant. 
ZusAUMBi^-STiMMVNO (Ger.) Harmony, concord, consonance. 
ZwEi-FACH fC^^O T^'JM* o^ two ranks, in organ 
7iirBT w" T Twa "1 pipes • compaund, speaking of intervals, such 
^WEi-FALTio ^ ^ eoicood the octave; as, the 9th, 10th, &c 
ZwBi-GESAKG (Ger.) For two voices a duet. 
ZwEi-OBSTBiCHEN (Ger.) With two itrokesi applied to 

on the third space in the treble zsA. the six notes above : 

see TwiCB markkt> octavb. 
ZwEiQ-usD (Ger.) A sequence of two links or chords. 
ZwEX-XLANG (Ger.) A chord of two sounds. 
ZwEX-MANViXB (Ger. pi.) Two manuals. 
ZwEi-SAirG (Ger^ For two voices, a duet. 
Zmn-smacio (Ger.) For two voices, or parts, a duet 
ZwBiTBS MAinxAL (Get,) The second manual. 
ZwEi-TTND-DBSissiGSTEL-NOTB (Ger.) A demisemiquaver. 
ZwBi-yiBRTEL-TAKT (^Ger.^ Time of two crotchets, J. 
Zwxz-zwBXTEirTAKT iGerS Time of two minims, |. 
ZwBBCH-ixoTB (CrdT.) Jranstfefse fltiie, the German flute. 
ZwEBCH-FFBiFB (Ger.) Transverse pipe, the fife. 
ZwR (Ger.) See Zwsl 

ZwiscHEK-BAXTHB (Gtr.pl.) The spaces of the stave. 
ZwiscHEir-SATE (Ger.) Intermezzo, parenthesis, episode. 
ZirxMKBN-SFiBL (Ger,) Interlude, played between the Hnes, 

or yerses, of a hymn. 
Ztxbel (Cfer.) Qrmbal. 



SpoUitwoodt ^ Co., Printeri, London and Westmmskr* 



«i 




